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Defending San Francisco, trom Breakers to Bay 


The city struggles to adapt to climate change and rising tides. 


By Tom Molanphy 


The reports out of New Orleans 
in 2005 were grim. Katrina's epic storm 
surge was rising so fast that some resi- 
dents, certain they would be washed 
away, taped their driver's licenses to their 
bodies to ensure their corpses could be 
identified. 

The 2017 Atlantic hurricane season 
has continued Katrina’s legacy of de- 
struction. Although the cold waters of 
the eastern Pacific can’t churn up quite 
the same fury that the Atlantic can — 
hot water contains more energy, and 
thus it can spew out massive storms 
— it doesn’t mean San Francisco is safe 
from the rising waters. The National 
Research Council has forecasted average 
tides in the Bay Area to rise from 3 to 
more than 5 feet by 2100, so experts 
from breakers to Bay are wondering: 
where will all that water go? 


Ocean Beach’s surf has pound- 
ed the ill-placed Great Highway for gen- 
erations. It’s part of Mother Nature’s 
timeless leverage against humanity: 
She’s been designing her system for 
billions of years, and she can go billions 
more — with or without us. 

Instead of outmuscling, outsmart- 
ing or waiting out Mother Nature, the 
Ocean Beach Master Plan, created by 
by the San Francisco Bay Area Planning 
and Urban Research Association, is a 
comprehensive plan to respond to severe 
erosion issues on the 3.5-mile stretch of 
beach between the Cliff House and Fort 
Funston. 

Spaced out over a 40-year period, 
it offers a dramatic solution: Give way 
to the pounding waves and make some 
room for the original ecosystem. 

“Ocean Beach is one of the places 
already exposed to coastal hazards, and 
luckily, some adaptation strategies have 
already been done,” Benjamin Grant, the 
urban design policy director of SPUR, 
tells SF Weekly. 

Although this stretch of Ocean Beach 
has hung on through a combination of 
closures, riprap (piles of rock), and dump 
trucks regularly hauling sand back and 
forth, rising temperatures pack storms 
with more water and more energy, which 
means the winter storms that batter 
Ocean Beach will most likely become 
stronger. And the rocks, sand, and dump 
trucks come with drawbacks. 

“The boulders cover the beach up and 
are unsafe to cross,’ Grant says. “They 
scour out the sand when they send 
waves back out and can create problems 
in places that don’t have the boulders.” 
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King Tides and 
torrential rains case 
waves to pour over 
the sea wall at Pier 14. 
Dec. 2016 
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All things being equal, the safest solu- 
tion would be to give back a large part 
of the Sunset to the Pacific Ocean. But 
not only would a few Sunset residents, 
fishermen, surfers, and threatened bird 
species on Ocean Beach have a problem 
with this, all of San Francisco needs an 
integral piece of infrastructure tucked 
between the Pacific Ocean and the San 
Francisco Zoo: the $200 million, 12-acre 
Oceanside Treatment Plant that handles 
about a fifth of San Francisco’s waste- 
water. 

“Before the Clean Water Act, raw 
sewage would be poured into the ocean,” 
Grant says, adding that the plant “is a 
huge investment that needs to be pro- 
tected.” 

The compromise? Managed retreat, 
which basically means both giving into 
the ocean’s power but also building 
against it. In 2018, the first phase of 
the Ocean Beach Master Plan will begin 
closing the Great Highway south of Sloat 
Boulevard, and replace this section with 
a coastal trail. 

Grant concedes that planning for 
global warming is more complicated 
than most planning. Although there is a 
consensus that sea level rise will occur, 
calculations vary on how much, which 
means projections of what should be 
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done are equally uncertain. 

“The farther out you go, the more the 
models fall apart,” he says. “But we’re 
lucky here in San Francisco that we don’t 
have to contend with climate denial.” 

The arguments about what to do in 
San Francisco center around what is the 
best science — not what is science. 


On the other side of the city, 
Elaine Forbes, executive director of the 
Port of San Francisco, deals with the rising 
tide of the San Francisco Bay. 

“My job is very different in terms of 
where I can do a managed retreat, or just 
manage the water,” she says. 

As hard as it is to manage the forces 
near Ocean Beach, the line between 
the bay and the billion-dollar infra- 
structure of transportation, housing, 
and commerce downtown is even more 
rigid: a 3-mile, 100-year old seawall 
from Fisherman’s Wharf to AT&T 
Park. 

“The seawall is where managed re- 
treat does not work at all,” Forbes says. 
While housing took over the Sun- 
set’s natural ecosystem of dunes in the 

early 1900s, the takeover on the city’s 

eastern side was dramatic and decisive: 
The bay was filled, and nearly 500 acres 
of land were reclaimed from the water. 
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“We have a dual threat from rising 
water and seismic vulnerability since 
the seawall sits on mud,” Forbes says. 
“And the soil will liquefy [during an 
earthquake] and push the seawall 
bayward, which we have evidence ac- 
tually happened in 1906. We need to 
strengthen soil under this seawall.” 

In addition to being in mud, the sea- 
wall is damaged in places, and an initial 
estimate for a seismic retrofit came in 
at around $2 billion. 

Those who have been on the Em- 
barcadero during the King Tides, when 
the waves rise over the sea wall, have 
had a preview of what could be a more 
frequent event by 2100. 

“We have very low-lying areas,” 
Forbes says. “In the area of Pier 14, we 
already have flooding in the Embar- 
cadero. Disaster-prone communities 
are always racing against the clock. 
Anyone living in coastal communities 
knows things have changed. The hubris 
in not reacting to what can be seen is 
quite stunning.” 


Unlike Grant and Forbes, who 
are under pressure to devise a plan that 
satisfies multiple interests, Patrick Bar- 
nard of the United States Geological Sur- 
vey focuses on understanding what’s 
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going on with sea level rise. And he sees 
clear problems with Houston’s city plan- 
ning. 

“Houston has a lot of oil and gas 
and groundwater pumped out, so the 
center of Houston has sunk about 10 
feet,” Barnard says. “They also paved 
over all of the wetlands with very little 
consideration for flood routing, which 
made them even more exposed.” 

These are lessons that can be useful 
for the Bay Area. “Some areas of Trea- 
sure Island are subsiding a couple of 
inches a year, Grant says. “We have to 
be very cautious of where we are build- 
ing our infrastructure and how land 
naturally moves up and down.” 

For example, San Jose subsided 
about 12 feet since the first half of 
the 20th century, so the city curbed 
groundwater pumping rates over the 
last 50 years. And salt pond restoration 
helps extend the South Bay, which cre- 
ates an alternate route for rising water. 

Barnard emphasizes that not only 
water but sand and earth have natural 
movements that must also be taken 
into account when planning. “These 
beaches need to migrate naturally. ... 
Otherwise, the beach will be pushed 
between the ocean and wall, and basi- 
cally drown.” 

Although the power and value 
of water is universally recognized, 
Barnard notes that sand is the sec- 
ond-most used natural resource behind 
water. And when sand is taken out of 
a natural system — a practice done in 
the bay to help make concrete — that 
natural buffer for storms is eliminated. 

“The combination of sediment prac- 
tices (such as dredging and mining) 
limits the amount [of sand] that gets 
out to the coast,” Barnard says. 

In addition to stronger winter 
storms causing erosion on Ocean 
Beach and rising tides flooding from 
the bay, scientists like Barnard point 
to a third front: Rising temperatures 
mean Mother Nature’s perfectly de- 
signed water-storage system of snow- 
pack in the Sierras will see less snow 
and more rain, as well as by earlier 
melts — which means even more wa- 
ter for the Bay Area to deal with. 

“We're probably going to look 
something like New Orleans, eventu- 
ally,” Barnard says. “We’re pretty dug 
in. Google and Facebook are in very 
low areas, so we'll need to spend lots 
on flood protections. It looks like we 
will do a lot more defending and less 
retreating.” 


feedback@SFWeekly.com 


SFWEEKLY.COM 


Dyesiilarcieelane-lalal 


Slielaickwmlaesaeeviane 


WwW ’ 


—“ - . ads 
a VA be \ ns 


In the heart of Sonoma Wine Country, Graton Resort & Casino is California’s 
newest resort destination. Experience incredible gaming action, great dining and live 
entertainment nightly. 


¢ 200 rooms, including 16 suites ¢ Hottest slots & table games e 


° 12 dining choices ¢ Spa & Salon, pool & cabanas (GGRATON 
e 6 bars & lounges sn iis ' 
RESORT & CASINO” 


288 Golf Course Drive West | Rohnert Park, CA P 707.588.7100 
PLAY WITHIN YOUR LIMITS. IF YOU THINK YOU HAVE A GAMBLING PROBLEM, CALL 1-800-GAMBLER FOR HELP. ROHNERT PARK, CA. © 2017 GRATON RESORT & CASINO US 101 TO EXIT 484 


Five GRATONRESORTCASINO.COM 


SFWEEKLY.COM EDITOR’S NOTE NEWS VIEWS COVERSTORY THE CALENDAR ARTS & CULTURE EAT&DRINK MUSIC | OCTOBERS5-11,2017 | 7 





NEWS VOUTBREAK PREVENTION 


Keeping Hepatitis A at Bay 


By Nuala Sawyer 


Last summer, health officials in San 
Diego County noticed an increase in people suffer- 
ing from nausea, diarrhea, jaundice, and fatigue. 
Hepatitis A, a viral liver disease, was spreading fast 
— particularly in communities of homeless individ- 
uals, and among those with compromised systems. 
By early September, the county’s public health of- 
fice declared an emergency, as patients flooded 
hospitals. Four weeks later, 461 known cases had 
been reported, 315 people had been hospitalized, 
and 17 had died — all within the span of 10 
months. The numbers continue to rise. 

Dr. Wilma Wooten, director of public health 
services for the San Diego County Health & 
Human Services Agency, says it’s an unprece- 
dented outbreak. 

“This is new territory,’ she told Kaiser 
Health News. 

Hepatitis A is included in the general vac- 
cine package for kids, with most receiving 
their first dose at 12 months, and their second 
six months later. It’s also frequently adminis- 
tered before people travel abroad. 

But in this case, the disease’s victims don’t 
receive the regular medical care that could 
prevent its spread. In Southern California, 
those falling ill are disproportionately un- 
housed; 65 percent of people with hepatitis A 
in San Diego County were experiencing home- 
lessness. And the problem is spreading: Los 
Angeles County has seen 12 cases in recent 
weeks and has taken on the task of preventing 
the disease from reaching more. By late Sep- 
tember, health officials had vaccinated 1,200 
of the estimated 57,000 people living on L.A.’s 
streets. 

Watching Southern California struggle 
with hepatitis A spurred San Francisco into 
action. The Centers for Disease Control sent 
San Francisco 1,700 hepatitis A vaccines 
through its 317 fund, which is reserved specif- 
ically for outbreak prevention. Rachael Kagan, 
spokesperson for the city’s Department of 
Public Health, says there is no outbreak in 
San Francisco at this time. But prevention is 
key. The Tenderloin Health Clinic, a recipient 
of some of the hepatitis A vaccines, prepared 
two clinics specifically focused on inoculating 
those at high risk. 

Dr. Andrew Desruisseau, the clinic’s med- 
ical director, tells SF Weekly that there are 
a number of groups who are susceptible to 
catching the disease — such as people living 
without homes who don’t have access to clean 
water, soap, and other hygienic tools; those 
who inject drugs; and anyone who comes into 
frequent contact with these populations, such 
as health-care or shelter workers. 

Homeless camps where people live in close 
proximity to one another can exacerbate the 
situation. 
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Dr. Andrew Desruisseau speaks to a 
patient at the Tenderloin Health Clinic 


“With the city’s gentrification, people are 
being squeezed into tighter areas,” Desruis- 
seau explains. “We see that in the Tenderloin 
— it seems like there’s a lot more homeless 
people, but really, they’ve been pushed out of 
other places.” 

Part of the problem in preventing the dis- 
ease, he says, is that it has an extensive incu- 
bation period, ranging from 15 to 50 days. 

“If I were exposed today, it might be four 
weeks before I get sick,” Desruisseau says. “Like 
many diseases, something that might not get 
you sick right away isn’t something that people 
get concerned about.” 

But Desruisseau and the Tenderloin Health 
Clinic have an added advantage to reaching 
those populations who are at high risk: They’re 
located in the same building as GLIDE, which 
serves around 2,400 free meals per day in its 
dining room. Conducting outreach at all levels 
of the organization, they have combined hepa- 
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titis A shots with a flu vaccine clinic. 

“We're trying to reach the highest risk, the 
homeless, the I.V. drug users, the chronically 
ill,” Desruisseau explains. 

But the event is not all doom-and-gloom. 

“We have a DJ, we have food,” he says. “It 
has to be fun, right? These sorts of events are 
only as successful as we are enthusiastic. If we 
can be super engaging and talking up why it’s 
important we'll be more successful.” 

At Friday’s clinic, around 40 people were 
vaccinated. This Friday, Desruisseau hopes to 
treat more. But as much of the city’s at-risk 
constituents are being pushed to the edges of 
the city, under highways and down dead-end 
roads, keeping the disease at bay will be an on- 
going effort. 


Nuala Sawyer is SF Weekly’s news editor. 


nsawyer@sfweekly.com | @ @TheBestNuala 
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S.F. Rallies to 
Remove Racist 
Pioneer Statue 


By Joe Kukura 


The great monument and statue battle 
of 2017 has arrived San Francisco. Activists rallied 
at a San Francisco Arts Commission meeting Mon- 
day, calling for the removal of one part of the Pio- 
neer Monument, that multi-statue display 
between City Hall, the Main Branch of the Public 
Library, and the Asian Art Museum. In particular, 
they’re asking for the removal of the monument’s 
depiction of a mostly unclothed prostate Native 
American, with a Spanish vaquero who stands over 
him, along with a missionary who points to the 
heavens. 

The entire monument is a larger piece with 
five statues, and you'd probably recognize it 
more from the statue of Athena that sits atop 
it. But the badly outdated, 1894-era character- 
ization of Native Americans is prompting calls 
for the removal of the northeast section “Early 
Days.” 

“The racist ‘Pioneer Statue’ promotes a white 
supremacist ideology that is connected to the 
mass genocide of indigenous people,” the group 
Take Down the ‘Pioneer’ Statue in San Francisco 
Now says in a release. “In reaction to seeing the 
call for removing racist statues nationwide, indi- 
viduals mass-communicated the removal of the 
statue to their network of Natives and allies.” 

The Native American would presumably have 
been a member of the Ohlone tribe, San Francis- 
co’s true native population. 

“Tam very upset by what the statue depicts. 
It implies that natives were subhuman and that 
their survival was due to their colonization by 
outsiders when in reality the natives had sur- 
vived for thousands of years,’ says Ohlone In- 
dian tribal citizen Dee Dee Manzanares Ybarra. 
“Changes need to be made by educating people 
of the true history. Natives taught the invad- 
ers how to survive on our land, and instead of 
thanking them, they were stripped of their land, 
languages, and cultural traditions.” 

Mayor Ed Lee is on record supporting the stat- 
ue’s removal. 

“That symbol continues to be a symbol that 
bothers [Native Americans], and it bothers all of 
us if it bothers them,” Lee told KQED. Supervi- 
sor Jane Kim, in whose district the monument 
sits, has also called for its removal. 

Bay City News reports that while a few peo- 
ple spoke in favor of preserving the statue, doz- 
ens lined up to call for its removal, with many 
describing it as racist and glorifying genocide. 

And Monday’s protest was a success: the San 
Francisco’s Arts Commission voted unanimously 
to remove the statue. But the battle isn’t over 
yet: The Historic Preservation Committee will 
also have to approve its removal, and money — 
ranging from $160,000 to $200,000 — will be 
required to physically take it down. 
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A High-Rise matte 


Dogs and cats are frequent victims of the city’s tall residential buildings. 


By Sara Bloomberg 


Cats (and dogs) don’t always land on 
their feet. 

Dozens of furry companions fall or jump 
out of high-rise buildings in the city every 
year, and as the number of tall housing de- 
velopments increases, so does the potential 
for more accidents. 

Some pets survive a fall, but not all do. 
And in most cases, installing a cheap win- 
dow screen could save their lives. 

It’s called “high-rise syndrome,’ when a 
pet, usually a cat, jumps out of a window in 
pursuit of something — another animal, an 
enticing smell, an interesting sound. 

Dr. Thomas Mason, vice president of 
veterinary services at the SFSPCA’s Pacific 
Heights Campus, says he sees fewer than 
half a dozen cases involving dogs each year, 
but when a dog is brought in, it usually 
doesn't survive. 

“Cats, amazingly, sometimes have very 
minor injuries from high up,” Mason says. 
“They right themselves, and the impact 
is distributed. They can still injure them- 
selves, but they go home. Dogs don't do 
that. They land on their head or their side. 
They're denser. With cats, if they fall from 
less distance they have more injuries, be- 
cause they don’t have time to right them- 
selves.” 

San Francisco’s Animal Care and Control 
sees a handful of cases each year, including 
both cats and dogs, according to records 
going back to 2014. By early September of 
this year, Animal Control had seen two cas- 
es: one cat and one dog. 

In 2015, an American Eskimo dog fell 
17 floors, according to records. Later that 
same year, a cat fell 15 floors. 

Just last month, a 12-year-old female 
German shepherd jumped from an eighth- 
floor unit in Mission Bay. Maintenance 
workers nearby responded quickly with or- 
ange cones to block off the area and draped 
a blue tarp over the body until Animal 
Control arrived. 

Though there were several people standing 
nearby, nobody else was injured. 

The intake form said, “German Shepherd,” 
“spayed female,” and “DOA.” 

Although high-rise syndrome is relatively 
infrequent, the VCA, a North American pet hos- 
pital chain, does see one or two cases every week 
in San Francisco. 

Tom McEntegart, a veterinarian with the 
VCA, says it’s hard to know exactly why an ani- 
mal jumps. 

“Many high-rise syndrome cases occur when 
the owner is not home,” McEntegart told SF 
Weekly via email. “Anecdotally, most dogs are 
chasing other animals or objects out of windows 
(or off roof tops). Cats are sometimes startled 
while resting on the sill or misjudge their jump 
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up to the window.” 

And holidays known for fireworks aren’t the 
only time of year to be vigilant about pet safety. 

“Nationally, this is reportedly a warm weath- 
er phenomenon, but here in San Francisco we 
don’t recognize seasonal variation,” McEntegart 
says. 

Records from Animal Control also show that 
jumping incidents happen year-round, except 
from December through February — generally 
colder months. And over Labor Day weekend, 
the Bay Area had a record-breaking heat wave, 
with temperatures in the city reaching 106 de- 
grees. 

Another annual event that can spook pets 
takes place this weekend: Fleet Week air shows. 
Military jets are scheduled to fly over the city for 
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Photo by Sara Bloomberg 


three days starting on Friday. So, if you are a pet 
owner in a high-rise building, now might be a 
good a time to consider installing screens on all 
windows to keep your furry friends safe. 

At the very least, keep all windows closed 
this weekend. 

“An open window is a risk, just as with a 
child,” Mason says. “If you're above ground level, 
it’s a fact that people need to think about. In 
S.F. we don’t have air conditioning, so people 
open their windows and that’s when a pet can 
fall out.” 

And you wouldn't let a young child play near 
an open, unscreened window several stories up. 
Would you? 


feedback@sfweekly.com 
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Resisting Antibiotics 


As antibiotic-resistant infections rise, 
one S.F. politician fights for better 
consumer education. 


By Nuala Sawyer 


The World Health Organization declared 
a “global health emergency” last month, following 
a report that disclosed the growing threat of anti- 
microbial resistance. Antibiotics are frequently 
overused on livestock at meat and poultry farms, 
and as humans ingest the chemicals through their 
hamburgers or chicken nuggets, a resistance to the 
drugs builds. The Centers for Disease Control has 
identified this as one of the top five health threats 
facing the United States, and the WHO believes the 
world is running out of antibiotics to fight new in- 
fections. 

It’s a global catastrophe, but last week it was 
the talk of our local City Hall, as Sup. Jeff Shee- 
hy announced new legislation that would require 
any retailers that sell raw meat in S.F. to report 
their suppliers’ use of antibiotics to the city’s 
Department of Environment — which would 
then be made public to consumers. 

“Scientists, the CDC, and even the FDA 
[Federal Drug Administration] all agree that 
the overuse and misuse of antibiotics in food 
animals is creating a public health hazard,” Shee- 
hy says. “Every year, 2 million people contract 
antibiotic-resistant infections, resulting in over 
23,000 deaths. With this first-in-nation legisla- 
tion, we can do our part to reduce these kinds 
of infections here in San Francisco and protect 
public health.” 

The legislation only targets large grocery 
stores — such as Lucky, Safeway, and Whole 
Foods. According to the Examiner, around 122 
shops in San Francisco would be affected. Small- 
er retailers, such as Haight Street Market, could 
choose to opt in or out of the program. 

Political action on antibiotics in meat is not 
new: In 2015, Gov. Jerry Brown signed a bill that 
deeply restricted the use of antibiotics in ani- 
mals raised for meat and dairy in California. But 
those rules only affect livestock raised within 
state lines, and much of the meat sold in large- 
scale grocery stores comes from big ranches and 
farms in states with less-restrictive antibiotic 
policies. 

Local environmental groups applaud the 
move. 

“Consumers have a right to know what 
they’re putting in their bodies and bringing into 
their homes,” says Avinash Kar, a senior attor- 
ney with the Natural Resources Defense Council. 
“With the rise of antibiotic-resistant infections, 
it’s critical that we use antibiotics less frequently 
so that they will be effective when our lives de- 
pend on it. This ordinance puts information into 
the hands of San Franciscans so they know more 
about what they’re putting into their mouths.” 

It can’t be denied that education is a key 
component to better health. But the idea of 
browsing the meat display at Trader Joe’s, and 
selecting a steak based on its antibiotic content 
is sure to dispel one’s appetite. If approved, this 
legislation may do PETA a favor, and cause a 
spike in vegans and vegetarians. 
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Celebrity 
Cannabis 


Reggae artist Stick Figure links 
with Humboldt's Finest ona 
branded strain, the popular new 
way to sell buds. 


Reggae and cannabis have long 
gone hand-in-hand, and with the re- 
lease of Stick Figure Sour Batch Four 
from Humboldt’s Finest, the marriage 
is now official. 

The strain — a Sour Diesel varia- 
tion earmarked by Humboldt’s Finest 
specifically for Stick Figure, otherwise 
known as reggae artist Scott Woodruff 
— is the latest in a series of celebri- 
ty-endorsed cannabis products to hit 
the market. Other famous folks with 
branded buds include Snoop Dogg, 
Willie Nelson, Melissa Etheridge, Wiz 
Khalifa, and Ghostface Killah. 

“Pretty much every store that 
we sell to has said yes,” says Joseph 
Schepp, president of Humboldt’s Fin- 
est, about the new Stick Figure strain. 
“Hands down, people have been super 
excited.” 

Launched late last year and billed as 
“America’s craft cannabis brand,” Hum- 
boldt’s Finest makes for an ideal part- 
ner for the entrepreneurial Woodruff. 


FAMOUS STRAINS 


Anyone who’s been to Reggae on the 
River — Humboldt’s annual marquee 
music event — knows that cannabis 
is an integral part of the small town’s 
expansive reggae scene. 

“We've had top reggae stars come to 
this little teeny town to celebrate be- 
cause we have great cannabis,’ Schepp 
confirms. “That’s what’s at the roots of 
Humboldt’s Finest: just really connect- 
ing to music culture in general.” 

In fact, it was a farmer aligned with 
Schepp’s company who first introduced 
him to Ineffable Music Group, which 
represents Stick Figure. But it was 
Woodruff himself who made the pro- 
posal that Stick Figure and Humboldt’s 
Finest team up for the fourth batch of 
his signature Stick Figure Sour. 

“T'm still trying to wrap my head 
around the whole industry,” says 
Thomas Suliman, who plays bass for 
Stick Figure. “There’s so much that’s 
going on with the politics of it, but it 
seems like where we’re at today, there 
are still some old-school farmers doing 
it the right way and sticking with their 
roots.” 

A sun-grown, organic hybrid sativa, 
the limited-release strain is now se- 
lectively available in pre-roll six packs 
and pre-boxed eighths. 

As cannabis companies large and 
small continue to see branding asa 
pivotal piece of the legal market, find- 
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ing famous faces to endorse strains 
will likely be an ideal way to make 
products stand out on ever-crowding 
shelves. By adding a celebrity endorse- 
ment to a cannabis strain, companies 
like Humboldt’s Finest are able to 
brand it as premium. According toa 
2016 survey by Marijuana Business 
Daily, a celebrity-branded strain car- 
ries an average price markup of 24 
percent, “which equates to $5-$10 
more per eighth.” 

For Schepp, the collaboration with 
Stick Figure is as much about char- 
acter as it is the bottom line. He says 
that finding a musician who could em- 
body the tenets of Humboldt’s Finest 
— sustainability, integrity, and craft 
cannabis — was pivotal to the process 
that yielded the company’s first celeb- 
rity-aligned strain. 

“We were trying to find the right 
artist to match the brand,” Schepp 
says. “We couldn't be happier with 
who Stick Figure is as an artist, and 
what he represents: creativity, integ- 
rity, a commitment to true music, 
and cannabis. I’ve really got to give it 
to Scott. He’s the entrepreneur that 
really had the vision for this, and for 
us, what a great way to get cannabis in 
people’s hands.” 

Schepp says that Humboldt’s Finest 
now has a few more artist collabora- 
tions in the works. He is enthusiastic 
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at the prospect of more people en- 
tering dispensaries and seeking out 
cobranded strains. 

“It benefits dispensaries too,” 
he says. “They get that star value 
added to their store, and they get 
people to come in and experience 
something from a new angle.” 

While all cannabis is arguably 
limited-edition when one considers 
the variations in growing, curing, 
and changes that occur between 
batches, the appeal of applying the 
same marketing tactics that work so 
well in other sectors like gaming and 
personal technology appears to be 
a smart business move. Those who 
view cannabis strictly as a medicinal 
substance may balk at the idea of 
“limited-edition” medicine, but as 
recreational use in California marches 
closer, businesses are expanding their 
reach. 

Meanwhile, Stick Figure’s Suli- 
man is happy to see music align with 
cannabis, the rare product he is only 
too happy to see his band’s name 
stamped on. 

“Well — that and dog toys,” he 
says. 


Zack Ruskin covers news, culture, and 
music for SF Weekly. 


feedback@sfweekly.com | ® @zackruskin 
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Legal stepsto 
combat wage 
discrimination 


By Chris Dolan 


This week's question comes from Tina S. in 
Noe Valley, who asks: 


Q: “| think that | am being paid less than 
two men who are doing my same job. | work 
in Menlo Park, and there Is a lot of talk 
about gender equality, but | don’t think it Is 
being put into practice at my current job. 
We all have MBAs and started at the same 
time. One of the men is my same class, but 
the other worked in finance before getting 
his MBA. What is the status of the law and 
what can | do to find out if | am being dis- 
criminated against?” 


A: Tina, you're right: Studies show that 
there Is a pay gap that exists between men 
and women. As | write this article, | am sit- 
ting next to my 10-year-old daughter at the 
airport, coming back from Disneyland, and | 
look at her and think that no one should pay 
her less based on her gender (or her Mickey 
Mouse ears). 


On Sept. 30, 2016, Gov. Jerry Brown 
signed into law Assembly Bill 1676, au- 


thored by former Assemblymember Nora 
Campos. AB 1676 codified changes in the 
Labor Code, including Section 1197.5. Exist- 
ing law already prohibited discrimination 
based on sex, but there was a loophole that 
perpetuated historic salary disparity be- 
tween men and women. The gender dispar- 
ity can be demonstrated by statistics 
showing that, in 2015, the gender wage gap 
in California stood at 16 cents on the dollar. 
For women of color, wage inequality is 
much worse: African-American women In 
California make just 63 cents for every dol- 
lar white men make and Hispanic women 
less than 43 cents. This is a fundamental 
unfairness. 

studies have shown that this disparity is 
self-perpetuating; unequal past salaries 
lead to a continuation of the inequality. As 
the bill said, “When employers make salary 
decisions during the hiring process based 
on prospective employees’ prior salaries or 
require women to disclose their prior sala- 
ries during salary negotiations, women of- 
ten end up at a sharp disadvantage and 
historical patterns of gender bias and dis- 
crimination repeat themselves, causing 
women to continue earning less than their 
male counterparts.” Labor Code Section 
1197.5 now states that prior salary cannot, 
by itself, justify a wage differential. 

Labor Code Section 1197.5 (a) states, 
“An employer shall not pay any of its em- 
ployees at wage rates less than the rates 
paid to employees of the opposite sex for 
substantially similar work, when viewed as 
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a composite of skill, effort, 
and responsibility, and per- 
formed under similar working 
conditions, except where the 
employer demonstrates: (1) 
The wage differential is 
based upon one or more of 
the following factors: (A) A 
seniority system; (B) A merit 
system (C) A system that 
measures earnings by quan- 
tity or quality of production; 
or (D) A bona fide factor other 
than sex, such as education, 
training, or experience.” 

If you feel you are or have 
been suffering pay disparity 
you have options: 1) You can go to the Divi- 
sion of Fair Labor Standards Enforcement, 
which is empowered to enforce the law, or 
2) you can locate a good employment law 
trial lawyer to handle your case either 
hourly on a contingency (meaning compen- 
sation is paid only if they successfully re- 
solve your case). We handle such actions. 

In acivil lawsuit brought under Labor 
Code Section 1197.5, if you can demon- 
strate that you have received less than the 
wage to which you were entitled, you may 
recover ina civil action the balance of the 
wages, including interest thereon, and an 
equal amount as liquidated damages, to- 


gether with the costs of the sult and reason- 


able attorney's fees, notwithstanding any 


agreement to work for a lesser wage. Liqui- 
dated damages are damages set at a prede- 
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termined amount — in this case, the 
amount of the under payment. 

A civil action to recover wages must be 
commenced no later than two years after 
the cause of action (the underpayment) oc- 
curs, except that a cause of action arising 
out of a willful violation may be commenced 
no later than three years. 

Although the law does not require any- 
one to disclose their wages, it clearly states 
that an employer shall not discharge, or in 
any manner discriminate or retaliate 
against, any employee for acting to invoke 
or assist in any manner the enforcement of 
this section. Employers can't prohibit em- 
ployees from disclosing their own wages, 
discussing the wages of others, inquiring 
about another employee's wages or aiding 
Or encouraging any other employee to exer- 
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cise his or her rights under this section. 

Any employee who is discharged, 
discriminated or retaliated against, in 
the terms and conditions of his or her 
employment because they sought to 
exercise their rights under Section 
1197.5, can file suit to be reinstated, 
reimbursed for any lost wages with In- 
terest, and/or receive any lost promo- 
tions or other benefits. There is a 
one-year period in which such claims 
must be brought. 

Tina, if the male co-worker with 
more experience Is getting paid more 
than his experience could explain a pay 
disparity, you may have the basis for a 
lawsuit. If he is willing to share his 
compensation plan with you, then that 
would be a good place to start your inquiry. 
If he won't, ask HR for the numbers. If there 
Is a disparity, ask for the remedy | laid out 
above: back pay and interest and adjust- 
ment of your wage to be equal to your col- 
league. Show them this article. Maybe it 
will help them get the picture. 

Whatever course you take, make sure to 
create a record through email or other docu- 
mentation in case you are retaliated 
against. As | always say, first try and work It 
out with your employer if possible. Lawsuits 
are time-consuming, often exhausting, busi- 
ness. 


Christopher B. Dolan is owner of the Dolan 
Law Firm. Email questions to help@dolan- 
lawfirm.com. 
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Change ls Coming to the 


Dogpatch Metropolitan Area § 


But it has to be done smartly to keep the neighborhood liveable. 


A forbidden view of one 
end of Pier 70 from the 
ins of Irish Hill. 


By Peter Lawrence Kane 


“I’m unrepentantly a YIMBY,” says 
the policy wonk and Dogpatch Neighborhood 
Association member who simply goes by the 
moniker McAllen. 

He’s an eager tour guide, charting a 4.5- 
mile walk and allocating very little time to 
finish it. But walk through the Dogpatch 
during business hours on a weekday, and it’s 
unlikely that you will ever move out of sight 
and earshot of construction equipment. Vir- 
tually every neighborhood in San Francisco 
seizes like an unoiled engine at the thought 
of massive condo projects going up all at 
once, but not here. Although the Dogpatch 
has — has always had — a strong identity 
of its own, change is afoot on a scale that 
would be unimaginable in the Inner Rich- 
mond and which would invite traffic-block- 
ing protests in the Mission (albeit with good 
cause). 

McAllen’s YIMBYism isn’t the intellec- 
tually dishonest kind. He’s not a mindless 
cheerleader for unlimited growth, and he 
notes with pride that none of the construc- 
tion in the neighborhood has replaced any 
dwellings, so none of the projects that may 
soon triple the Dogpatch’s population will 
have directly displaced a single pre-existing 
resident. He’s also “gone to the mat” at 
Planning Department meetings to argue 
on behalf of on-site affordable housings, 
preventing developers from paying into the 
in-lieu vortex. 

While his advocacy has won him enemies 
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among some of his street parking-protec- 
tive neighbors, he makes a compelling case 
that the Dogpatch — defined as everything 
south of Mariposa Street, east of Interstate 
280, and north of Cesar Chavez Street — 
can and should absorb much of San Fran- 
cisco’s population growth. And technically, 
the neighborhood is a little bigger than that. 
There are a few orphaned blocks between 
Cesar Chavez and Islais Creek. No one 
seems to speak up officially on their behalf, 
but they’re not entirely abandoned, either: 
The Midway, a venue known for hosting the 
New Year’s Day rave Breakfast of Champi- 
ons, is there. 

The reasons for the Dogpatch’s position 
at the center of the construction boom are 
multifold, and only tangentially related to 
the excellent weather. In a neighborhood 
once covered in railroad rights-of-way and 
production facilities that relied on proximity 
to the shoreline, the stench of bygone in- 
dustries long since gave way to reclamation 
projects. While the railroad industry was 
once derided as “The Octopus,’ a malign, 
poly-tentacled beast that representative 
democracy could scarcely keep in check, 
today there’s a new force to reckon with: 
the decidedly less mendacious UCSF. The 
research institution owns a lot of land in the 
Dogpatch these days, and one of the con- 
struction sites will shortly become 550 or so 
units of graduate-student housing (not far 
from O&M, two rental buildings on Indiana 
Street that tenants began moving into over 
the summer). But whatever the intentions 


and methods, the hunger for real 
estate is as strong as Southern 
Pacific's. 

Tripling the number of dwell- 
ings required voter approval, as 
a result of the 2013 fight over 8 
Washington St. — aka the “Wall 
on the Waterfront.” Passed by a 
strong majority, 2014's Proposi- 
tion F enabled the redevelopment 
of nearby Pier 70. Formerly a ship- 
yard and later a sort of Tow Pound 
Beyond Thunderdome — although 
one with lots of historically sig- 
nificant architecture — the site 
generated several concurrent 
projects that promise to restore 
and expand a derelict shoreline. 
Together, they'll create new parks 
and housing, a Crissy Field-like 
promenade, and a general sense 
of knitted-together liveability 
for what are now vast fenced-off 
tracts fronting the bay. Moreover, 
they largely respect the existing 
building stock, much of which has 
undergone seismic restoration. It 
takes a little vision to imagine it all, because 
there isn’t a clear vista of the entire soon- 
to-be-transformed stretch of waterfront 
from anywhere. But McAllen takes us past a 
century-old ship foundry that’s an active job 
site once again, having had its roof removed 
so workers could install steel trusses to pro- 
tect it from the next earthquake. 

San Francisco’s population has reached 
875,000, and at current growth rates, it’s 
quite likely we could hit the 1 million mark 
before 2030. Doubtless, Airbnb has taken 
housing out of circulation and unethical 
landlords continue to keep units off the 
market for reasons of their own. But even if 
all the slack and inefficiencies are taken out 
of the existing stock, we will need more res- 
idential buildings to house these future in- 
habitants. Like a sort of neighborhood-scale 
Rosie the Riveter, the Dogpatch is flexing its 
bicep and doing its part. 

Of course, to keep San Francisco liveable, 
we will need extra mass-transit capacity and 
a second Transbay tunnel, too. That’s anoth- 
er story — although McAllen is giddy at the 
possibility of a multimodal BART-Caltrain 
node at Third and 16th Streets. Like the 
possible removal of I-280 or the burial and 
realignment of Caltrain’s tracks, it’s one of 
those things that looks like a pipe dream 
until suddenly, sufficient political momen- 
tum appears and it isn’t. Thousands of fu- 
ture Dogpatch residents will certainly have 
opinions. They may yet speak as one. 


feedback@sfweekly.com 
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A Knotty History 


Hella rope was made in the Dogpatch back in the day. 


By Nuala Sawyer 


In the late 1800s, San Franciscans were busy. 
Thousands migrated across the country in pursuit of their for- 
tunes, and in the bay, maritime industries boomed. One of the 
earliest industries to take advantage of the ships that regularly 
floated in and out of the Golden Gate was Tubbs Cordage Co., a 
large-scale rope production facility that operated near what is 
now 22nd and Iowa streets in the Dogpatch. 

Business was good from the get-go, and brothers and co-own- 
ers Alfred and Hiram Tubbs were ruthless. In 1887, they bought 
the Pacific Cordage Co. of Oakland, only to break it down and 
move all the equipment to San Francisco. Three years later, a 
rope company on the East Coast tried to invade the West Coast 
market. Tubbs bought its entire supply of rope, and stole its top 
salesman. And in 1892, the Tubbs brothers purchased Portland 
Cordage Co., solidifying their reign across the entire Pacific 
coast. 

By the turn of the last century, Tubbs was the largest rope 
manufacturer in the West, and sold halyards, downhauls, and 
jib sheets to shipbuilding and mining companies as far away 
as Peru and Japan. Their success was based in part on variety: 
According to an 1893 article in the San Francisco Morning 
Call, the types of rope produced ranged from those a quarter 
of an inch thick, to rope nine inches in circumference. Fibers 
were twisted in a large “rope walk,” a covered building that 
extended 1,000 feet through the neighborhood, where skilled 
workmen operated gears that made each strand. The task was 
laborious and dangerous: Ropes frequently caught fire, as dust 
coming off hemp ignites easily, and the distance between one 
end and the other meant workers often rode bicycles along the 
ropes to save time. 

And the number of employees required was monumental. 
In the early 1900s, Tubbs was one of the largest employers in 
the area, with hundreds of workers. But it wasn’t all peace and 
rope-making at Tubbs — a quick search through the news- 
paper archives turns up strikes, child labor abuses, employee 
suicides, murders, and plenty of lawsuits that plagued the com- 
pany during its 112-year reign. 

Tubbs Cordage Co. shut down its S.F. operation in 1962, 
and many of its buildings were demolished to make way for an 
SFMTA bus yard. But fear knot: Rope history nerds can still 
visit the site near present-day Tubbs Street, which features 
a small plaza and informational placards about the old rope 
walk, and a guide to tying studding sail tack bends, single dia- 
monds, and round turn two half-hitch knots. 
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Infinite Appetite, Finite Budget: The Dogpatch 


This industrial quadrant is heavy on the artisans and dense with dining options. 


By Peter Lawrence Kane 


The Dogpatch lacks a full-service 
supermarket. In spite of its rough-and- 
tumble history and colorful name, it has 
only a handful of bars. Longtime caffein- 
ation spot Dogpatch Cafe shuttered its 
doors at the end of September. Late-night 
service and dim sum are a lot scarcer than 
barbecue or high-end Mexican food. And 
there’s a very low-rated eatery in SFO’s 
Terminal 2 that bears the name “Dog- 
patch” and which — if the disgruntled 
Yelpers are right — doesn't even toast its 
avocado toast. 

But with those stipulations, the 
Dogpatch is one of San Francisco’s 
quirkier dining destinations. Virtually 
everything there is to eat can be found 
directly on, or within half a block of, 
either Third Street or 22nd Street. And 
the neighborhood is full of catering 
companies and culinary artisans, so the 
clientele tends to be heavy on industry 
insiders — which means you know the 
stakes are high. 


THE FIVE HEAVY-HITTERS 


Having emerged from a Bernal Heights 
pop-up, Jordan Keao’s ’aina (900 22nd 
St.) is simply one of the most exciting 
restaurants in San Francisco — and 
considering Hawaiian food often con- 
tains little more than a scoop of maca- 
roni salad and a dubious meat product 
that’s synonymous with unwanted 
email, that’s saying something. From 
the Spam bao to a charred octopus luau, 
dinner is resplendent, but brunch is the 
real key. Line up early for slow-braised 


The tri-tip sandwich 
at Smokestack at 
Magnolia Brewing 
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kalbi short rib loco moco and malasadas 
(those deliciously messy Portuguese 
doughnuts). 

Just down 22nd Street is the 
grandaddy of the neighborhood, 
group-friendly Piccino (1001 Minneso- 
ta St.), an ever-elegant, 11-year-old piz- 
za-and-pasta spot with an adjacent cafe 
that balances rusticity and urbanity. 
Across the streetcar tracks, Serpentine 
(2495 Third St.) got a renovation this 
summer, during which time chef-owner 
Tommy Halvorson opened up the kitch- 
en and moved the slightly awkward 
restrooms while rejiggering the menu 
in a more Southern direction, with mac 
’n’ cheese alongside the vaunted steak 
frites. 

If it’s Southern that you lust for, 
there’s plenty of barbecue at Smoke- 
stack at Magnolia Brewing (2505 
Third St.), the sister to the craft brew- 
ery'’s Haight Street flagship. Kalifornia 
Kolsch and Proving Ground IPA share 
space with plenty of cocktails, the 
brisket is plentiful, and the beans come 
with burnt ends. But for a true celebrity 
chef in an industrial setting, go to Alta 
CA’s second location inside the Minne- 
sota Street Project gallery (1275 Minne- 
sota St.) It’s Daniel Patterson’s temple 
to the full range of California cuisine, 
from the burger to the addictive brown 
rice puffs with avocado and piment 

espelette. 


CLASSICS, OLD AND NEW 


No tour through the Dogpatch would 
be complete without oysters, Shrimp 
Louis, and a beer at The Ramp (855 
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Terry A. Francois Blvd.), a slightly 
crusty but always delightful waterfront 
spot that’s been there since 1950, when 
the dilapidated pilings probably didn’t 
look much different than they do to- 
day. Considerably newer, and with its 
finger on the pulse of 21st-century San 
Francisco, is Glena’s (632 20th St.), a 
tiny, upscale Mexican restaurant that 
recently switched from fast-casual to 
full service. Get the chicken torta anda 
frozen margarita and feel your worries 
desaparecen. 

Not far away is another new-ish taque- 
ria: Gilberth’s Latin Fusion (2427 
Third St.) Unlike Glena’s, which exe- 
cutes the classics admirably, Gilberth’s 
is where to head for wild boar empana- 
das or gnocchi made with epazote. A bit 
cheaper than the barbecue at Smoke- 
stack is one of S.F’s two locations of 
Hard Knox Cafe (2526 Third St.), an al- 
ways-busy joint that serves a lot of Muni 
employees blackened catfish and Cajun 
Lucys. For casual Japanese, say hello to 
the 30-year-old Mochi Mochi (2092 
Third St.), the Dogpatch’s home for cold 
soba and more than a dozen under-$10 
small plates. Long Bridge Pizza (2347 
Third St.) does its part to disabuse the 
world of the notion that S.F. can’t bake a 
decent thin-crust pie. After a few expan- 
sions, nothing’s yet available by the slice, 
but those pies include the sauce-free Piz- 


za Jacker, which relies on Calabrian chile 
oil. For an even bigger gut-buster of an 
Italian lunch, Marcella’s Lasagneria 
(1099 Tennessee St.) proves how there 
is one true comfort food in this world, 
and it’s got Bolognese. Plus, they jar 
their own sauce. 


WHERE 10 BOOZE IT UP 


Affiliated with Hayes Valley wine bar 
Pause, Yield (2490 Third St.) is a not- 
quite-no-frills neighborhood spot with 
a compact wine list, flatbread pizzas, 
and Tuesday night trivia. But it’s the 
duo of dives that echoes the Dogpatch’s 
working-class past. Between them, 
Dogpatch Saloon (2496 Third St.) and 
The Sea Star (2289 Third St.) have 
been pouring for more than 200 years 
— and the latter has fancy wallpaper 
and an $11 “Fuck Trump” special that 
consists of a shot of Altos Reposado 
and a can of Anchor Gigantes, $1 of 
which goes to Planned Parenthood. 
Third Rail (628 20th St.) is a cocktail 
and jerky bar(!) run by the Treasury 
team that practically faces the biggest 
site of future development in the 
neighborhood. 

Along with Magnolia, there are two 
proper microbreweries in the neigh- 
borhood with dog-friendly taprooms: 
Triple Voodoo (2245 Third St.) and 
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Harmonic Brewing (1050 26th St.) 
The former is open seven days a week 
and lets you bring your own food, while 
the latter has a Rye Old-Fashioned Pale 
Ale that’s about as sessionable as they 
come. 


SWEETS AND TREATS 


Because the American Industrial 
Center, a one-time production facility 
for the American Can Company, now 
rents space to so many light-industrial 
artisans, it was inevitable that it would 
affect the overall character of the 
Dogpatch, even though the makers are 
spread across the neighborhood. Chee- 
semaker La Fromagerie (2425 Third 
St.) and chocolatier Recchiuti Confec- 
tions (801 22nd St.) are best known 
for their Ferry Building locations, but 
each manages a retail location here, 

as well. Meanwhile, Neighbor Bake- 
house (2343 Third St.) serves chocolate 
claws, kimchi toast, and buckwheat or- 
ange financiers out of a different repur- 
posed industrial building. The husband- 
and-wife duo behind ice cream makers 
Mr. and Mrs. Miscellaneous (699 
22nd St.) may have no website and 
challenging hours for non-Dogpatch 
residents, but their ceaselessly evolving 
flavors are always worth a visit. Pray for 
Crema Catalina and Chicory Coffee. 
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Better Late Than Never? 





Inthe next 10 years, the Dogpatch's population is expected to quadruple. 


One of many 
new residential 


buildings poppin 
up in the Dogpatey 
neighborhood. 
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By Nuala Sawyer 


For decades, the flat stretch of 
land on the eastern edge of San Fran- 
cisco was home to hundreds of immi- 
grants, coming from Ireland, Germany, 
and Italy for jobs in the city’s iron and 
shipyard industrial industries. But 
growth was small: Between 1900 and 
1920, the population increased from 
700 people to more than 1,000. Approx- 
imately 50 percent of all households in 
the Dogpatch worked at the shipyard — 
mostly through jobs at Union Iron 
Works. 

The neighborhood appeared to be 
on the up-and-up, but in actuality, it 
was experiencing a peak. Historian 
Christopher VerPlanck noted ina 
2001 essay about the neighborhood 
(written for the express purpose of 
helping it receive historic status) that 
by the time 1930 came around, most 
of the land in the Dogpatch was filled 
with factories, limiting where housing 
could be built. Automobiles became 
mainstream and more affordable, 
which allowed workers employed in 
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the neighborhood to live farther away, 
and commute in. 

The construction of Interstate 280 
in the 1960s exacerbated the decline 
by demolishing a number of homes 
and making it even easier for those 
who lived elsewhere to drive in. For 
30 years, the neighborhood remained 
largely stagnant, but in the 1990s, 
amid the first tech boom, live-work 
lofts began popping up on empty lots. 
With them came UCSF buildings, new 
offices and homes in Mission Bay, and 
AT&T Park, which opened in 2000. 
The T-Third Street Muni line opened 
in 2007, providing Dogpatch residents 
with a quick route to and from down- 
town. 

Recognizing that the neighborhood 
was undergoing a massive transforma- 
tion, residents launched the Dogpatch 
Neighborhood Association in 2008 to 
“encourage thoughtful and visionary 
urban planning that respects, cele- 
brates, and preserves the character, 
integrity, and quality of life of the area 
as it evolves for the 21st century.” In 
the years since, the group has worked 
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closely with developers to manage 

the boom thoughtfully — and ensure 
that between all the buildings there 
are parks, local businesses, and other 
resources that make a neighborhood a 
neighborhood. 

And the group couldn’t have taken 
on a bigger task. By 2015, nearly 2,000 
residents occupied the Dogpatch. With 
several large-scale housing develop- 
ments in progress, a report released 
by the Planning Department and the 
Dogpatch Neighborhood Association 
predicts that by 2025, around 8,000 
people will live in the area — nearly 
four times the current population. 

This summer, 116 apartments 
opened up for rent on Indiana Street. 
Seventy-one homes are set to open 
at 2290 Third St. next year. And Ava- 
lon — which controversially charged 
$8,000 per month for two-bedroom 
apartments at its Hayes Valley lo- 
cation in 2015 — has a 326-unit, 
three-building project in the works on 
Indiana Street. 

In what appears to be the ultimate 
irony, an old Iron Works building will 


Photo by Daniel Kim 


soon be replaced by a Restoration 
Hardware — which, despite its indus- 
trial-sounding name, actually sells 
$6,000 leather sofas. 

The neighborhood even got its 
own New York Times article in 2016, 
noting that “Dogpatch has lost many 
of its rough edges,” and highlighting 
that “a chocolate maker, a roboticist, 
a bookbinder, a sex-toy inventor, a 
messenger-bag manufacturer, and 
an organizer of cooking parties” had 
moved in. 

Gentrification and the housing 
boom are not new stories for San 
Francisco, but they are fairly new for 
the Dogpatch. For now, it’s still possi- 
ble to get a coffee and a table at Just 
For You Cafe without waiting in line, 
and to grab a seat on the T on the way 
to work. But as thousands move their 
purebred dogs and designer strollers 
into their industrial-chic condos, the 
neighborhood’s days as a quiet escape 
from the hustle and bustle of down- 
town San Francisco may be numbered. 
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A Dog By Any 
Other Name 
Would Smell 
As Sweet 


Of allthe city's 
neighborhoods, the 
Dogpatch may have the 
weirdest origin story. 


The Haight was named af- 
ter a pioneer and exchange banker. 
SoMa stands for South of Market. 
Russian Hill got its name after set- 
tlers discovered a small Russian 
cemetery at its top during the Gold 
Rush era. But the Dogpatch? 
That’s one origin story that’s up for 
debate. 

At the turn of the 20th centu- 
ry, the Dogpatch was known as 
“Dutchman’s Flat,” due in part to 
the large number of Dutch set- 
tlers who worked in the shipyard. 
But in the mid-1900s, the neigh- 
borhood slowly acquired a new 
name — though little evidence 
remains as to why. One theory 
is that it gets its name from the 
prolific dogfennel plant, a weed 
that grows well over six feet on 
what’s left of Irish Hill. Another 
theory ties the name to the packs 
of dogs that used to scavenge 
meat scraps from slaughterhous- 
es. 

But the best answer — in 
our opinion — comes from 
the comic strip Li? Abner. The 
fictional characters resided in 
a poor mountain village called 
Dogpatch, which was described 
as being “nestled in a bleak 
valley, between two cheap and 
uninteresting hills somewhere.” 
The comic strip’s reach was enor- 
mous, with a spot in more than 
900 American newspapers during 
its run from 1934 to 1977. 

Naming a neighborhood after 
a comic strip sounds cute, but 
Dogpatch may have earned its 
moniker due to outside prejudic- 
es. The fictional impoverished 
town was rife with thieves and 
hillbillies, and its population 
prided itself on being lazy. 

Today, the name has become 
synonymous with good Southern 
food restaurants, artist studios, 
and the constant clanging and 
banging of construction sites as 
luxury apartments take the place 
of fields of dogfennel. Neigh- 
borhood names are not always 
permanent in San Francisco — 
just take a look at NoPa inching 
out Western Addition, or Union 
Square West’s threat to the Ten- 
derloin. Will “the Dogpatch” stick 
for good? Only time will tell. NS 
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City planners weigh whether S.F. might be better off without Interstate 280. 


By Ida Mojadad 
In 2012, city planners pitched a 


seemingly crazy idea: 

What if the last portion of Interstate 
280, between King Street and Mariposa 
or 16th streets, was demolished? 

San Francisco agencies might not 
reach a conclusion for several years, 
but they’re analyzing the impacts of 
taking down I-280’s final northern 
stretch — about 1.2 miles in length — 
and turning it into a surface boulevard. 
In theory, it could open up space, im- 
prove circulation, and better connect 
the area. 

Freeways have tumbled in San 
Francisco before — part of the Central 
Freeway is now Octavia Boulevard, 
and the removal of the Embarcadero 
Freeway restored the market-and-busi- 
ness-friendly Embarcadero. But in 
both cases, the Loma Prieta earth- 
quake spurred immediate and neces- 
sary decisions on whether to spend a 
chunk of money fixing damaged free- 
ways or take them down altogether. 

This new opportunity comes out of 
multiple transportation developments, 
each big in its own right and tied to- 
gether by the Railyard Alternatives 
and I-280 Boulevard Feasibility Study. 
A 1.3 mile tunnel to make way for 
the downtown rail extension would 


What's In 
A Stub? 


Dogpatch holds ever-quieting 
ghosts of Irish Hill's raucous 
past. 


In the middle of a parking lot, 


Pier 70 construction sites, and Pacific 
Gas & Electric facilities, sits a curious 
and rocky hill — more of slope, really 
— that’s easy to miss but which was 
once the talk of the town. 

Now a vestige of its former glory, 
Irish Hill in the 1800s was a district 
of about 100 shacks and cottages 
filled by largely working-class Irish 
immigrants. It was one of the first 
residential areas of the Dogpatch — 
then called Dutchman’s Flat — filled 
with industrial workers. 

In the Dogpatch at that time, 
Irish-born residents made up nearly 
half of the population, and Germans 
made up about another quarter, 
according to architectural historian 
Christopher VerPlanck. Locals would 
flock to Hlinois and 22nd streets for 
saloons or grocery stores that were 
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Looking north on 1-280 
from 18th Street. 


connect California’s high-speed rail 
and Caltrain — which will undergo 
track electrification — to the Transbay 
Transit Center at Howard and Beale 
streets, making room for other types 
of transportation. 

City planners are also studying 
where to relocate the Fourth and King 
rail yard as they assess train storage 


often owned by locals who lived in 
residential spaces above the store or 
nearby. 

The area had recurring encounters 
with fire, experiencing a major one in 
1887 that brought down more than 
30 structures and left poor families 
homeless. Firefighters were stuck 
waiting for fireboats to spray bay 
water due to the lack of hydrants in 
the area. 

After rebuilding, Irish Hill saw bit- 
ter gang wars — later known as the 
“Blue Mud Wars” — over competiton 
for rent and trade that happened in 
saloons. The San Francisco Examiner 
often documented these fights, de- 
scribing men knee-deep in the mud, 
attacking each other with clubs and 
sticks. 

Non-gang-related fights also took 
place, such as in November 1897, 
when The San Francisco Call reported 
clashes with police that were sup- 
posedly started by a whisky-induced 
ruckus. About a dozen police officers 
attacked the crowd with clubs and 
took 22 prisoners. 

Alas, Charles Schwab played a role 
in handing control of the Union Iron 
Works to Bethlehem Steel, which set 
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and capacity. To add another piece 
to the puzzle, agencies are looking at 
creating a track loop at the yet-to-be- 
completed Transbay Transit Center, so 
that trains aren’t forced to go out the 
same way they came in (or else extend 
it to the East Bay via tunnel). 

The San Francisco Planning Depart- 
ment found that many cars on I-280 


off the demolition of Irish 
Hill in 1916. It was even- Sasa 
tually flattened to accom- 
modate ship-building for 
the World War I effort. 

Today, some neighbors 
have expressed concern 
about a 28-acre mixed-use 
development project that 
could effectively hide Irish 
Hill — which will soon 
have a playground named 
after it. The project is 
expected to add up to 2.3 
million square feet of of- 
fice space, between 1,645 
and 3,025 residential 
units, and almost 500,000 
square feet of ground-floor 
spaces for retail, arts and 
industrial purposes. 

‘The commission ap- 
proved the Pier 70 project 
at the end of September 
and the Board of Su- 
pervisors is tentatively 
scheduled to review it Oct. 
24. IM 
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Urban Freeways in Question 


take it to bypass Highway 101, in order 
to get to Interstate 80 through city 
streets. Without that last segment, 
engineers say there would be room for 
other modes of transportation, like 
buses and bikes, to balance the traffic 
and link surrounding neighborhoods. 
For the Dogpatch, a boulevard 
starting around 16th Street or Mari- 
posa Street wouldn't rid the neighbor- 
hood of much of its de facto western 
border. Neighbors are split: Some 
think it could mean more traffic in 
their area, others believe it would be a 
better use of space and transportation. 
About 45 percent of questionnaire 
respondents who attended a citizen 
working group in 2016 considered the 
I-280 proposal “not important,” while 
40 percent found it “somewhat import- 
ant” and 15 percent said “very import- 
ant.” Sample comments range from 
feeling the freeway works just fine, to 
saying urban freeways are a mistake, or 
thinking the proposal is crazy and not 
really a way to unite the city. 
Respondents also ranked improved 
local and regional transit connections, 
neighborhood connectivity, improved 
pedestrian safety, and better traffic 
flow as top priorities in the proposals. 
Former Mayor Art Agnos — who 
played a role in tearing down the Em- 
barcadero and Central freeways — is 
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vehemently opposed to the idea, and 
said the area would be choked up with 
the absence of I-280, the Examiner re- 
ported in 2016. 

City planners, who received about 
$1.7 million to study the feasibility of 
these proposals, will wrap up the sec- 
ond phase with another citizen’s work- 
ing group at the end of the year. Then, 
they will have to determine the cost, 
funding, and construction schedule. 

What happens to I-280 will be up 
for discussion for several more years, 
with the Planning Department esti- 
mating that it would take 10 to 15 
years to actually bring it down, if that’s 
what’s decided. In the grand scheme of 
multiple transportation projects, I-280 
has the longest timeframe, the Plan- 
ning Department says. 

An even more critical decision that 
needs to be made soon is whether to 
make room for train tracks by trench- 
ing the streets, putting them at-grade 
(which is to say, on the same level as 
the street). Each was considered unac- 
ceptable by 85 and 90 percent of ques- 
tionnaire respondents, respectively — 
which would leave a tunnel as the only 
alternative. The Planning Department 
estimates the decision will be made in 
the next six months. 
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al IN LITQUAKEFESTIVAL 


Oct. 6-14, 10.a.m.-9 p.m., San Francisco, price 
r varies; litquake. org 






The legendary Litquake Festival proudly celebrates its 
18th year in San Francisco with events all over town 
that range from completely free to $15. (Some also re- 
quire an RVSP.) Panels include a multitude of authors, 
poets, publishers, and influential individuals like 
Faith Adiele and Paul Neruda covering topics from 
Trump to the rise of the tech industry and race in 
America. 


SOUL TIME! BENEFIT TO SAVE MIDTOWN 


Oct. 5, 9 p.m.-1 a.m., El Rio, 3158 Mission St. $8-$10 donation; 


ee a SATURDAY 10/7 


San Francisco’s beloved El Rio hosts a “60s and’70s soul and funk dance party” 
this Thursday, featuring DJ Victoria and DJ Mike Ake. The occasion? Raising 
money to save Midtown Park Apartment families from displacement after 
years of rent strikes over the city’s planned and rent increase and demolition. 
The Midtown Support Committee will be tabling at El Rio’s benefit selling raf- 
fle tickets at $2 each, three for $5, $30 for an arm’s length, and $40 for a leg’s 
length. The committee will also accept donations for entry. As Midtown resi- 
dents would say, “Help save the soul of our city!” 


SUNDAY 10/8 





ITALIAN HERITAGE PARADE 
Oct. 8, 12:30 p.m,-3 p.m., North Beach, Free; italianheritage.org UR ART TH ER APY WORKSHOP 


The nation’s oldest Italian Heritage parade and celebration makes its way from : — ; , 

Fisherman’s Wharf to North Beach this Sunday, featuring vibrant floats, Italian Oct 7 LU, TY. peda ek Ao20 Missiqn st) 73) cventirite-cou: 

performers, and local Italian-American businesses decked out for this honorary Emotional intelligence coach and international traumatologist Dr. Michelle Wang has created a workshop designed to aid 
event. Participating restaurants in North Beach will offer specials on Italian people in using art and virtual reality as a means of “self-healing and self-discovery.” Typically associated with gaming, vir- 
food and wine during the event. Experience the traditions of one of the lon- tual reality is used in this day-long session to soothe participants’ anxiety, conquer their fears, and eliminate destructive be- 
gest-running civic celebrations in the city, which runs south from Jefferson and haviors. The workshop is hosted by NewPathVR, a company that has completed extensive research to create “personal 
Powell streets down to Washington Square Park. development and emotional intelligence applications” in the virtual reality realm. 
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Calendar listings are offered as a free service 


of artists currently based on the West Coast, 
curated by Jonathan LeVine. LeVine is known for 
introducing the West Coast lowbrow aesthetic to 
the East Coast. With a particular style, vision, and 
palette influenced by comic books, B-movies, ad- 


Francisco, mgart.com. 


Minnesota Street Project. Grinding: Agroup ex- 


hibition featuring work by Mario Ayala, Petra 
Collins, Petra Cortright, Oscar Murillo, Kour Pour, 
Sterling Ruby, Tom Sachs, Kazuo Shiraga, and 


Takis. Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/ 
exhibition/grinding-september-9-october-21/. 
Zachary Armstrong: NOAH: An exhibition of 
new work by Zachary Armstrong. NOAH is part 
of an ongoing series of large scale paintings by 
Armstrong based on a childhood drawing by 
his brother. Much of Armstrong's work involves 
reworking the imagery of childhood artwork, both 
his own and that of friends and family, taking an 





vertising, and car culture, the lowbrow aesthetic 
is both a cultural. Through Oct. 7. Free. 7 Heron, 
San Francisco, 224-875-0626, heronarts.com. 
Hosfelt Gallery. Jim Campbell: Far Away Up Close: 
Jim Campbell parses one of the most fundamental 
questions regarding the human mind: what 
enables us to interpret & understand the world 
around us? The works in this exhibition should 
defy comprehension. They are either so low 
resolution or so high resolution that the viewer 


to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 
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* Qualifying amount is before sales tax. Discount 
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THURSDAY, OCT. 5 


Andrea Schwartz Gallery. John Bonick and Tracy 


Krumm: John Bonick’s paintings are made up of 
overlapping lines that intertwine with all other 
elements within his compositions. He deals 
with concerns of what it means to live during 
this time. A time of intersection, where forces 
of energy cross, divide, converge, meet or not 
meet - a time where interaction is both possible 
and impossible. In Tracy Krumm’s latest series, 
her work focuses on complex constructed forms 
integrated with refabricated and refinished found 
objects as the building blocks. Employing the 
art of crochet and blacksmithing, she searches 
for a marriage of her ideas with the process of 
her hand. Krumm explores patterns, form, and 
use of multiple parts to speak to ideas about 
simultaneous occurrence, mimicry, tessellation, 
and mutation. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through Oct. 6. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 


Casemore Kirkeby. Sean McFarland: Echo: In ‘Echo’, 


Sean McFarland continues his investigation into 
landscape as subject and its representation. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Oct. 28. Free. casemorekirkeby.com/ 
exhibition/sean-mcfarland-echo/. 1275 Min- 
nesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 


Dolby Chadwick Gallery. James Kennedy: Thought 


Forms: An exhibition of new work by the artist 
James Kennedy. These paintings utilize an original 
vocabulary that Kennedy has been exploring in 
related bodies of work over the past ten years. 
Here, a series of geometric planes intersect 
and overlap, forming deep strata of paint that 
shift as if tectonic plates. Saturdays, 11 a.m.-5 
p.m.; Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through Oct. 28. Free. 210 Post, San Francisco, 
415-956-3560, dolbychadwickgallery.com. 


Gallery 16. “Patio Music” by Tucker Nichols: A 


solo exhibition by Bay Area artist Tucker Nichols 
including approximately 30 new works created 
with discarded house paint on wood panel and 
framed works on paper. The exhibition is also 
accompanied by a catalog of photographs, 
sculptures and paintings that gives a broader 
sense of Nichols’'s work and his often funny 
perspective on the world around us. Saturdays, 
Tla.m.-5 p.m.; Tuesdays-Saturdays, 10 a.m.-5 p.m. 
Continues through Oct. 27. Free. www.gallery16. 
com. 501 Third St., San Francisco, 415-626-7495, 
gallery16.com. 


Heron Arts. East Looking West: An exhibition 


shouldn't be able to understand the imagery 
depicted. Campbell's works, however, activate 
our most primitive neural & sensory processes 
for interpreting visual clues. Tapping into these 
instincts, combined with the human capacity 
for complex memory & ability to extrapolate, 
Campbell experiments with digital representation 
as ametaphor for the transmutation of data into 
knowledge. Tuesdays, Wednesdays, Fridays, Satur- 
days, 10 a.m.-5:30 p.m.; Thursdays, 11.a.m.-7 p.m. 
Continues through Oct. 14. Free. hosfeltgallery. 
com/exhibition/jim-campbell/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jules Maeght Gallery. Derriére Le Miroir: A se- 


lection of prints and original works by notable 
Modernist artists that help tell the story of the 
Maeght family’s close interactions with artists; 
both in the gallery and in the printshop. Works by 
Pol Bury, Alexander Calder, Alberto Giacometti, 
Ellsworth Kelly, Joan Miro and Saul Steinberg will 
be presented. Mondays-Fridays, 11 a.m.-5 p.m. 
Continues through Jan. 15. Free. 149 Gough, San 
Francisco, www.julesmaeghtgallery.com. 


The McLoughlin Gallery. The Leader is Present: 


The first solo exhibition featuring Italian artist 
Max Papeschi focusing on Kim Jong Un as would 
be interpreted by contemporary artists such as 
Warhol, Hirst, and Banksy. The North Korean 
leader is at the center of the scene in these art 
works as if in honor to him through their art. 
Tuesdays-Saturdays, 10:30 a.m.-6 p.m. Continues 
through Oct. 14. Free. 49 Geary Ste. 200, San 
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Art Gallery 


PALAIS. DU LOUVRE 


original drawing as a structure to develop and 
expand to its limits. Zachary Armstrong (b. 1984) 
is an artist who lives and works in Dayton, Ohio. 
He works primarily in painting, but occasionally 
in painted sculpture and other media as well. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/. 
1275 Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Mirus Gallery. Mirus Gallery 5 Year Anniversary 


Group Exhibition: A dynamic group exhibition 
featuring a variety of staple artists represented 
by the gallery over the years, as well as new 
international exhibitors who carry the gallery's 
curatorial visions into the future. Featured artists 
include Allison Renshaw, Anna Taratiel, Grist, Hall 
Felker, James Roper, Kate Shaw, Kenor, Kidghe, 
Low Bros, Mario Mankey, Nawer, Oliver Vernon, 
Peeta, and Tobias Kroeger. Tuesdays-Saturdays, 
12-6 p.m. Continues through Oct. 6. Free. www. 
mirusgallery.com/exhibitions/project/2970/. 
540 Howard, San Francisco, 415-543-3440, 
mirusgallery.com. 


Modernism. Edvard Munch: Breathe, Feel, Suffer 


and Love; Prints & Drawings: Edvard Munch, the 
Norwegian artist currently the subject of a major 
exhibition at SFMOMA, was also an innovative and 
influential printmaker. August 31 - October 7, 2017, 
Tuesday - Saturday, 10am - 5:30pm Tuesdays-Sat- 
urdays, 10 a.m.-5:30 p.m. Continues through Oct. 
7. Free. 724 Ellis, San Francisco, 415-541-0461, 
modernisminc.com. 





HIPPODROME GALLERY ART OPENING WITH 


MONICA LONCOLA 


Saturday, Oct. 7, 1-3 p.m., Artist & Craftsman Supply San 
Francisco, 555 Pacific Ave. Free; artistcraftsman.com 


Monica Loncola, a Bay Area mixed media artist, creates works inspired by sub- 
ject matter both manmade and natural. Objects displayed at the opening are 
drawn or painted floating in space or in rows, including some architectural ele- 
ments that share the elements of line, form, color, and contrast. Putting them 
together, she adds a narrative thread throughout the work. 
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Mule Gallery. Jon Stich: Prizes May Vary: With the 
work in Prizes May Vary, Jon Stich aims to show 
the disconnect we face when it comes to our 
history, our present, and our future because of 
our willingness to accept many facets in life as 
out of our control or out of our reach. There is no 
magic, no “‘ta-da’’ moment that came to fruition 
without struggle and he is interested in telling 
that whole story rather than showing only the 
end result. He hopes to humanize those we idolize 
and to contextualize people and places in their 
naked, unedited history. Saturdays, 12-6 p.m.; 
Wednesdays-Fridays, 1-6 p.m. Continues through 
Oct. 27. Free. 80 Fresno Street, San Francisco. 
San Francisco Arts Commission Gallery. An idea 
of a boundary: An idea of a boundary is a group 
exhibition curated by SFAC Galleries Associate 
Curator Jackie Im. The show explores the way 
people negotiate and claim space through the 
works of ten local and international artists. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Jan. 20. Free. www.sfartscommission. 
org/experience-art/exhibitions/idea-boundary. 
401 Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 

Scott Nichols Gallery. Women: This exhibit high- 
lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, 11. a.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 


SF Camerawork. Begin Anywhere: Paths of Men- 


torship and Collaboration: An exhibition and 
accompanying publication about mentorship and 
artistic collaboration, featuring artists Amanda 
Boe, McNair Evans, and Kevin Kunishi along with 
their mentors - Jason Fulford, Todd Hido, Mark 
Mahaney, Mike Smith, and Alec Soth. Through a 
series of collaborative projects, shown in tandem 
with individual bodies of work, Begin Anywhere 
explores the possibilities and influence of artistic 
mentorship, tracing the paths of visual thinking 
exchanged among artists and how ideas are de- 
veloped and manifested in the process of an evolv- 
ing artistic practice. Tuesdays-Sundays, 12-6 p.m. 
Continues through Oct. 14. Free. sfcamerawork. 
org/begin-anywhere. 1011 Market St. 2nd Floor, 
San Francisco, 415-487-1011, sfcamerawork.org. 


spark arts. Horses in Truck: Billy Douglas will share 


photographs spanning his career in this October 
exhibition. Tuesdays-Thursdays, Saturdays; Thu., 
Oct. 5, 6-9 p.m. Continues through Oct. 31. Free. 
www.sparkarts.com/october-billy-douglas/. 
4229 18th Street, San Francisco, 415-887-2207, 
sparkarts.com/. 


FRIDAY, OCT. 6 


Andrea Schwartz Gallery. John Bonick and Tracy 


Krumm: John Bonick’s paintings are made up of 
overlapping lines that intertwine with all other 
elements within his compositions. He deals 
with concerns of what it means to live during 
this time. A time of intersection, where forces 
of energy cross, divide, converge, meet or not 
meet - a time where interaction is both possible 
and impossible. In Tracy Krumm’s latest series, 
her work focuses on complex constructed forms 
integrated with refabricated and refinished found 
objects as the building blocks. Employing the 
art of crochet and blacksmithing, she searches 
for a marriage of her ideas with the process of 
her hand. Krumm explores patterns, form, and 
use of multiple parts to speak to ideas about 
simultaneous occurrence, mimicry, tessellation, 
and mutation. Mondays-Fridays, 9 a.m.-5 p.m. 
Continues through Oct. 6. Free. 545 Fourth St., 
San Francisco, 415-495-2090, asgallery.com. 
Casemore Kirkeby. Sean McFarland: Echo: In ‘Echo’, 
Sean McFarland continues his investigation into 
landscape as subject and its representation. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Oct. 28. Free. casemorekirkeby.com/ 
exhibition/sean-mcfarland-echo/. 1275 Min- 
nesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
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and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 


Dolby Chadwick Gallery. James Kennedy: Thought 


Forms: An exhibition of new work by the artist 
James Kennedy. These paintings utilize an original 
vocabulary that Kennedy has been exploring in 
related bodies of work over the past ten years. 
Here, a series of geometric planes intersect 
and overlap, forming deep strata of paint that 
shift as if tectonic plates. Saturdays, 11 a.m.-5 
p.m.; Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through Oct. 28. Free. 210 Post, San Francisco, 
415-956-3560, dolbychadwickgallery.com. 


Gallery 16. “Patio Music” by Tucker Nichols: A 


solo exhibition by Bay Area artist Tucker Nichols 
including approximately 30 new works created 
with discarded house paint on wood panel and 
framed works on paper. The exhibition is also 
accompanied by a catalog of photographs, 
sculptures and paintings that gives a broader 
sense of Nichols’s work and his often funny 
perspective on the world around us. Saturdays, 
Tla.m.-5 p.m.; Tuesdays-Saturdays, 10 a.m.-5 p.m. 
Continues through Oct. 27. Free. www.gallery16. 
com. 501 Third St., San Francisco, 415-626-7495, 
gallery16.com. 


Heron Arts. East Looking West: An exhibition 


of artists currently based on the West Coast, 
curated by Jonathan LeVine. LeVine is known for 
introducing the West Coast lowbrow aesthetic to 
the East Coast. With a particular style, vision, and 
palette influenced by comic books, B-movies, ad- 
vertising, and car culture, the lowbrow aesthetic 
is both a cultural. Through Oct. 7. Free. 7 Heron, 
San Francisco, 224-875-0626, heronarts.com. 


Hosfelt Gallery. Jim Campbell: Far Away Up Close: 


Jim Campbell parses one of the most fundamental 
questions regarding the human mind: what 
enables us to interpret & understand the world 
around us? The works in this exhibition should 
defy comprehension. They are either so low 
resolution or so high resolution that the viewer 
shouldn't be able to understand the imagery 
depicted. Campbell's works, however, activate 
our most primitive neural & sensory processes 
for interpreting visual clues. Tapping into these 
instincts, combined with the human capacity 
for complex memory & ability to extrapolate, 
Campbell experiments with digital represen- 
tation as a metaphor for the transmutation of 
data into knowledge. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 
11 a.m.-7 p.m. Continues through Oct. 14. Free. 
hosfeltgallery.com/exhibition/jim-campbell/. 
Rina Banerjee: Human Likeness: Rina Banerjee 
fills the gallery with fantastical sculptures & 
paintings in an exhibition describing the human 
experience in an era of migration. Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 p.m. 
Continues through Dec. 31. Free. hosfeltgallery. 
com/index.php?p=exhibitions&id=315. 260 Utah, 
San Francisco, 415-495-5454, hosfeltgallery.com. 


Jules Maeght Gallery. Derriére Le Miroir: A se- 


lection of prints and original works by notable 
Modernist artists that help tell the story of the 
Maeght family’s close interactions with artists; 
both in the gallery and in the printshop. Works by 
Pol Bury, Alexander Calder, Alberto Giacometti, 
Ellsworth Kelly, Joan Miro and Saul Steinberg will 
be presented. Mondays-Fridays, 11 a.m.-5 p.m. 
Continues through Jan. 15. Free. 149 Gough, San 
Francisco, www.julesmaeghtgallery.com. 


The McLoughlin Gallery. The Leader is Present: 


The first solo exhibition featuring Italian artist 
Max Papeschi focusing on Kim Jong Un as would 
be interpreted by contemporary artists such as 
Warhol, Hirst, and Banksy. The North Korean 
leader is at the center of the scene in these art 
works as if in honor to him through their art. 
Tuesdays-Saturdays, 10:30 a.m.-6 p.m. Continues 
through Oct. 14. Free. 49 Geary Ste. 200, San 
Francisco, mgart.com. 


Minnesota Street Project. Grinding: Agroup ex- 


hibition featuring work by Mario Ayala, Petra 
Collins, Petra Cortright, Oscar Murillo, Kour Pour, 
Sterling Ruby, Tom Sachs, Kazuo Shiraga, and 
Takis. Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/ 
exhibition/grinding-september-9-october-21/. 
Zachary Armstrong: NOAH: An exhibition of 
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new work by Zachary Armstrong. NOAH is part 
of an ongoing series of large scale paintings by 
Armstrong based on a childhood drawing by 
his brother. Much of Armstrong's work involves 
reworking the imagery of childhood artwork, both 
his own and that of friends and family, taking an 
Original drawing as a structure to develop and 
expand to its limits. Zachary Armstrong (b. 1984) 
is an artist who lives and works in Dayton, Ohio. 
He works primarily in painting, but occasionally 
in painted sculpture and other media as well. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/. 
1275 Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 

Mirus Gallery. Mirus Gallery 5 Year Anniversary 
Group Exhibition: A dynamic group exhibition 
featuring a variety of staple artists represented 
by the gallery over the years, as well as new 
international exhibitors who carry the gallery's 
curatorial visions into the future. Featured artists 
include Allison Renshaw, Anna Taratiel, Gris1, Hall 
Felker, James Roper, Kate Shaw, Kenor, Kidghe, 
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Low Bros, Mario Mankey, Nawer, Oliver Vernon, 
Peeta, and Tobias Kroeger. Tuesdays-Saturdays, 
12-6 p.m. Continues through Oct. 6. Free. www. 
mirusgallery.com/exhibitions/project/2970/. 
540 Howard, San Francisco, 415-543-3440, 
mirusgallery.com. 


Modernism. Edvard Munch: Breathe, Feel, Suffer 


and Love; Prints & Drawings: Edvard Munch, the 
Norwegian artist currently the subject of a major 
exhibition at SFMOMA, was also an innovative and 
influential printmaker. August 31 - October 7, 2017, 
Tuesday - Saturday, 10am - 5:30pm Tuesdays-Sat- 
urdays, 10 a.m.-5:30 p.m. Continues through Oct. 
7. Free. 724 Ellis, San Francisco, 415-541-0461, 
modernisminc.com. 


Mule Gallery. Jon Stich: Prizes May Vary: With the 


work in Prizes May Vary, Jon Stich aims to show 
the disconnect we face when it comes to our 
history, our present, and our future because of 
our willingness to accept many facets in life as 
out of our control or out of our reach. There is no 
magic, no ‘‘ta-da’’ moment that came to fruition 
without struggle and he is interested in telling 
that whole story rather than showing only the 
end result. He hopes to humanize those we idolize 
and to contextualize people and places in their 
naked, unedited history. Saturdays, 12-6 p.m.; 
Wednesdays-Fridays, 1-6 p.m. Continues through 
Oct. 27. Free. 80 Fresno Street, San Francisco. 


San Francisco Arts Commission Gallery. An idea 


of a boundary: An idea of a boundary is a group 
exhibition curated by SFAC Galleries Associate 
Curator Jackie Im. The show explores the way 
people negotiate and claim space through the 
works of ten local and international artists. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Jan. 20. Free. www.sfartscommission. 
org/experience-art/exhibitions/idea-boundary. 
401 Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 


Scott Nichols Gallery. Women: This exhibit high- 


lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, 1la.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 


SF Camerawork. Begin Anywhere: Paths of Men- 


torship and Collaboration: An exhibition and 
accompanying publication about mentorship and 
artistic collaboration, featuring artists Amanda 
Boe, McNair Evans, and Kevin Kunishi along with 
their mentors - Jason Fulford, Todd Hido, Mark 
Mahaney, Mike Smith, and Alec Soth. Through a 
series of collaborative projects, shown in tandem 
with individual bodies of work, Begin Anywhere 
explores the possibilities and influence of artistic 
mentorship, tracing the paths of visual thinking 
exchanged among artists and how ideas are de- 
veloped and manifested in the process of an evolv- 
ing artistic practice. Tuesdays-Sundays, 12-6 p.m. 
Continues through Oct. 14. Free. sfcamerawork. 
org/begin-anywhere. 1011 Market St. 2nd Floor, 
San Francisco, 415-487-1011, sfcamerawork.org. 
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Sean McFarland continues his investigation into 
landscape as subject and its representation. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Oct. 28. Free. casemorekirkeby.com/ 
exhibition/sean-mcfarland-echo/. 1275 Min- 
nesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Dolby Chadwick Gallery. James Kennedy: Thought 


Forms: An exhibition of new work by the artist 
James Kennedy. These paintings utilize an original 
vocabulary that Kennedy has been exploring in 
related bodies of work over the past ten years. 
Here, a series of geometric planes intersect 
and overlap, forming deep strata of paint that 
shift as if tectonic plates. Saturdays, 11 a.m.-5 
p.m.; Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through Oct. 28. Free. 210 Post, San Francisco, 
415-956-3560, dolbychadwickgallery.com. 


Gallery 16. “Patio Music” by Tucker Nichols: A 


solo exhibition by Bay Area artist Tucker Nichols 
including approximately 30 new works created 
with discarded house paint on wood panel and 
framed works on paper. The exhibition is also 
accompanied by a catalog of photographs, 
sculptures and paintings that gives a broader 
sense of Nichols’'s work and his often funny 
perspective on the world around us. Saturdays, 
Tla.m.-5 p.m.; Tuesdays-Saturdays, 10 a.m.-5 p.m. 
Continues through Oct. 27. Free. www.gallery16. 
com. 501 Third St., San Francisco, 415-626-7495, 
galleryl6.com. 


Heron Arts. East Looking West: An exhibition 


of artists currently based on the West Coast, 
curated by Jonathan LeVine. LeVine is known for 
introducing the West Coast lowbrow aesthetic to 
the East Coast. With a particular style, vision, and 
palette influenced by comic books, B-movies, ad- 
vertising, and car culture, the lowbrow aesthetic 
is both a cultural. Through Oct. 7. Free. 7 Heron, 
San Francisco, 224-875-0626, heronarts.com. 


Hosfelt Gallery. Rina Banerjee: Human Likeness: 


Rina Banerjee fills the gallery with fantastical 
sculptures & paintings in an exhibition describing 
the human experience in an era of migration. 
Tuesdays, Wednesdays, Fridays, Saturdays, 
10 a.m.-5:30 p.m. Continues through Dec. 31. 
Free. hosfeltgallery.com/index.php?p=exhibi- 
tions&id=315. Jim Campbell: Far Away Up Close: 
Jim Campbell parses one of the most fundamental 
questions regarding the human mind: what 
enables us to interpret & understand the world 
around us? The works in this exhibition should 
defy comprehension. They are either so low 
resolution or so high resolution that the viewer 
shouldn't be able to understand the imagery 
depicted. Campbell's works, however, activate 
our most primitive neural & sensory processes 
for interpreting visual clues. Tapping into these 
instincts, combined with the human capacity 
for complex memory & ability to extrapolate, 
Campbell experiments with digital representation 
as a metaphor for the transmutation of data into 
knowledge. Tuesdays, Wednesdays, Fridays, Satur- 
days, 10 a.m.-5:30 p.m.; Thursdays, 11. a.m.-7 p.m. 
Continues through Oct. 14. Free. hosfeltgallery. 
com/exhibition/jim-campbell/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


The McLoughlin Gallery. The Leader is Present: 


The first solo exhibition featuring Italian artist 
Max Papeschi focusing on Kim Jong Un as would 
be interpreted by contemporary artists such as 
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Warhol, Hirst, and Banksy. The North Korean 
leader is at the center of the scene in these art 
works as if in honor to him through their art. 
Tuesdays-Saturdays, 10:30 a.m.-6 p.m. Continues 
through Oct. 14. Free. 49 Geary Ste. 200, San 
Francisco, mgart.com. 


Minnesota Street Project. Grinding: Agroup ex- 


hibition featuring work by Mario Ayala, Petra 
Collins, Petra Cortright, Oscar Murillo, Kour Pour, 
Sterling Ruby, Tom Sachs, Kazuo Shiraga, and 
Takis. Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/ 
exhibition/grinding-september-9-october-21/. 
Zachary Armstrong: NOAH: An exhibition of 
new work by Zachary Armstrong. NOAH is part 
of an ongoing series of large scale paintings by 
Armstrong based on a childhood drawing by 
his brother. Much of Armstrong's work involves 
reworking the imagery of childhood artwork, both 
his own and that of friends and family, taking an 
original drawing as a structure to develop and 
expand to its limits. Zachary Armstrong (b. 1984) 
is an artist who lives and works in Dayton, Ohio. 
He works primarily in painting, but occasionally 
in painted sculpture and other media as well. 
Wednesdays-Saturdays, 12-5 p.m. Continues 
through Oct. 21. Free. evergoldprojects.com/. 
1275 Minnesota St, San Francisco, 415-243-0825, 
minnesotastreetproject.com. 


Modernism. Edvard Munch: Breathe, Feel, Suffer 


and Love; Prints & Drawings: Edvard Munch, the 
Norwegian artist currently the subject of a major 
exhibition at SFMOMA, was also an innovative and 
influential printmaker. August 31 - October 7, 2017, 
Tuesday - Saturday, 10am - 5:30pm Tuesdays-Sat- 
urdays, 10 a.m.-5:30 p.m. Continues through Oct. 
7. Free. 724 Ellis, San Francisco, 415-541-0461, 
modernisminc.com. 


Mule Gallery. Jon Stich: Prizes May Vary: With the 


work in Prizes May Vary, Jon Stich aims to show 
the disconnect we face when it comes to our 
history, our present, and our future because of 
our willingness to accept many facets in life as 
out of our control or out of our reach. There is no 
magic, no “‘ta-da’’ moment that came to fruition 
without struggle and he is interested in telling 
that whole story rather than showing only the 
end result. He hopes to humanize those we idolize 
and to contextualize people and places in their 
naked, unedited history. Saturdays, 12-6 p.m.; 
Wednesdays-Fridays, 1-6 p.m. Continues through 
Oct. 27. Free. 80 Fresno Street, San Francisco. 


San Francisco Arts Commission Gallery. An idea 


of a boundary: An idea of a boundary is a group 
exhibition curated by SFAC Galleries Associate 
Curator Jackie Im. The show explores the way 
people negotiate and claim space through the 
works of ten local and international artists. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Jan. 20. Free. www.sfartscommission. 
org/experience-art/exhibitions/idea-boundary. 
401 Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 


Scott Nichols Gallery. Women: This exhibit high- 


lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, 11 a.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 


SF Camerawork. Begin Anywhere: Paths of Men- 


torship and Collaboration: An exhibition and 
accompanying publication about mentorship and 
artistic collaboration, featuring artists Amanda 
Boe, McNair Evans, and Kevin Kunishi along with 
their mentors - Jason Fulford, Todd Hido, Mark 
Mahaney, Mike Smith, and Alec Soth. Through a 
series of collaborative projects, shown in tandem 
with individual bodies of work, Begin Anywhere 
explores the possibilities and influence of artistic 
mentorship, tracing the paths of visual thinking 
exchanged among artists and how ideas are de- 
veloped and manifested in the process of an evolv- 
ing artistic practice. Tuesdays-Sundays, 12-6 p.m. 
Continues through Oct. 14. Free. sfcamerawork. 
org/begin-anywhere. 1011 Market St. 2nd Floor, 
San Francisco, 415-487-1011, sfcamerawork.org. 


spark arts. Horses in Truck: Billy Douglas will share 


photographs spanning his career in this October 
exhibition. Tuesdays-Thursdays, Saturdays; Thu., 
Oct. 5, 6-9 p.m. Continues through Oct. 31. Free. 
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www.sparkarts.com/october-billy-douglas/. 
4229 18th Street, San Francisco, 415-887-2207, 
sparkarts.com/. 


SUNDAY, OCT. 8 


Scott Nichols Gallery. Women: This exhibit high- 


lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, Tl a.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 


SF Camerawork. Begin Anywhere: Paths of Men- 


torship and Collaboration: An exhibition and 
accompanying publication about mentorship and 
artistic collaboration, featuring artists Amanda 
Boe, McNair Evans, and Kevin Kunishi along with 
their mentors - Jason Fulford, Todd Hido, Mark 
Mahaney, Mike Smith, and Alec Soth. Through a 
series of collaborative projects, shown in tandem 
with individual bodies of work, Begin Anywhere 
explores the possibilities and influence of artistic 
mentorship, tracing the paths of visual thinking 
exchanged among artists and how ideas are de- 
veloped and manifested in the process of an evolv- 
ing artistic practice. Tuesdays-Sundays, 12-6 p.m. 
Continues through Oct. 14. Free. sfcamerawork. 
org/begin-anywhere. 1011 Market St. 2nd Floor, 
San Francisco, 415-487-1011, sfcamerawork.org. 


MONDAY, OCT. 9 


Jules Maeght Gallery. Derriére Le Miroir: A se- 


lection of prints and original works by notable 
Modernist artists that help tell the story of the 
Maeght family’s close interactions with artists; 
both in the gallery and in the printshop. Works by 
Pol Bury, Alexander Calder, Alberto Giacometti, 
Ellsworth Kelly, Joan Miro and Saul Steinberg will 
be presented. Mondays-Fridays, 11 a.m.-5 p.m. 
Continues through Jan. 15. Free. 149 Gough, San 
Francisco, www.julesmaeghtgallery.com. 


Scott Nichols Gallery. Women: This exhibit high- 


lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, Tl a.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 


TUESDAY, OCT. 10 


Casemore Kirkeby. Sean McFarland: Echo: In ‘Echo’, 


Sean McFarland continues his investigation into 
landscape as subject and its representation. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Oct. 28. Free. casemorekirkeby.com/ 
exhibition/sean-mcfarland-echo/. 1275 Min- 
nesota St #102, San Francisco, 415-851-9808, 
casemorekirkeby.com. 


Center for the Arts, Religion, and Education 


(CARE). The Erosion of Memory: Works by Anne 
Tait: Tait’s work is influenced by vernacular 
19th-century memorials and the influence of 
industrialized printmaking on images of memory 
and domesticity. Prints, paintings, glass etchings, 
and embroidery pieces combine cemetery grave 
imagery with monograms. Tuesdays, Thursdays, 
Fridays, 10 a.m.-3 p.m. Free. 510-849-8935. www. 
care-gtu.org. 1798 Scenic, Berkeley, 510-849- 
8935, care-gtu.org. 


Dolby Chadwick Gallery. James Kennedy: Thought 


Forms: An exhibition of new work by the artist 
James Kennedy. These paintings utilize an original 
vocabulary that Kennedy has been exploring in 
related bodies of work over the past ten years. 
Here, a series of geometric planes intersect 
and overlap, forming deep strata of paint that 
shift as if tectonic plates. Saturdays, 11 a.m.-5 
p.m.; Tuesdays-Fridays, 10 a.m.-6 p.m. Continues 
through Oct. 28. Free. 210 Post, San Francisco, 
415-956-3560, dolbychadwickgallery.com. 


Gallery 16. ‘Patio Music” by Tucker Nichols: A 


solo exhibition by Bay Area artist Tucker Nichols 
including approximately 30 new works created 
with discarded house paint on wood panel and 
framed works on paper. The exhibition is also 
accompanied by a catalog of photographs, 
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sculptures and paintings that gives a broader 
sense of Nichols’s work and his often funny 
perspective on the world around us. Saturdays, 
Tla.m.-5 p.m.; Tuesdays-Saturdays, 10 a.m.-5 p.m. 
Continues through Oct. 27. Free. www.gallery16. 
com. 501 Third St., San Francisco, 415-626-7495, 
gallery16.com. 

Hosfelt Gallery. Jim Campbell: Far Away Up Close: 
Jim Campbell parses one of the most fundamental 
questions regarding the human mind: what 
enables us to interpret & understand the world 
around us? The works in this exhibition should 
defy comprehension. They are either so low 
resolution or so high resolution that the viewer 
shouldn't be able to understand the imagery 
depicted. Campbell's works, however, activate 
our most primitive neural & sensory processes 
for interpreting visual clues. Tapping into these 
instincts, combined with the human capacity 
for complex memory & ability to extrapolate, 
Campbell experiments with digital represen- 
tation as a metaphor for the transmutation of 
data into knowledge. Tuesdays, Wednesdays, 
Fridays, Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 
1l a.m.-7 p.m. Continues through Oct. 14. Free. 
hosfeltgallery.com/exhibition/jim-campbell/. 
Rina Banerjee: Human Likeness: Rina Banerjee 
fills the gallery with fantastical sculptures & 
paintings in an exhibition describing the human 
experience in an era of migration. Tuesdays, 
Wednesdays, Fridays, Saturdays, 10 a.m.-5:30 p.m. 
Continues through Dec. 31. Free. hosfeltgallery. 
com/index.php?p=exhibitions&id=315. 260 Utah, 
San Francisco, 415-495-5454, hosfeltgallery.com. 

Jules Maeght Gallery. Derriére Le Miroir: A se- 
lection of prints and original works by notable 
Modernist artists that help tell the story of the 
Maeght family’s close interactions with artists; 
both in the gallery and in the printshop. Works by 
Pol Bury, Alexander Calder, Alberto Giacometti, 
Ellsworth Kelly, Joan Miro and Saul Steinberg will 
be presented. Mondays-Fridays, 11 a.m.-5 p.m. 
Continues through Jan. 15. Free. 149 Gough, San 
Francisco, www.julesmaeghtgallery.com. 

The McLoughlin Gallery. The Leader is Present: 
The first solo exhibition featuring Italian artist 
Max Papeschi focusing on Kim Jong Un as would 
be interpreted by contemporary artists such as 
Warhol, Hirst, and Banksy. The North Korean 
leader is at the center of the scene in these art 
works as if in honor to him through their art. 
Tuesdays-Saturdays, 10:30 a.m.-6 p.m. Continues 
through Oct. 14. Free. 49 Geary Ste. 200, San 
Francisco, mgart.com. 

San Francisco Arts Commission Gallery. An idea 
of a boundary: An idea of a boundary is a group 
exhibition curated by SFAC Galleries Associate 
Curator Jackie Im. The show explores the way 
people negotiate and claim space through the 
works of ten local and international artists. 
Tuesdays-Saturdays, 11 a.m.-6 p.m. Continues 
through Jan. 20. Free. www.sfartscommission. 
org/experience-art/exhibitions/idea-boundary. 
401 Van Ness, San Francisco, 415-554-6080, www. 
sfartscommission.org/gallery/. 

Scott Nichols Gallery. Women: This exhibit high- 
lights the work of female photographers from 
the gallery's vast collection. Included in this 
exhibition are works by Ruth Bernhard, Anne 
Brigman, Imogen Cunningham, Judy Dater, 
Margo Davis, Monica Denevan, Katy Grannan, 
Niniane Kelley, Mona Kuhn, Dorothea Lange, Doris 
Ullman, and others. Through Nov. 4, 11 a.m.-5:30 
p.m. Free. 49 Geary, San Francisco, 415-788-4641, 
scottnicholsgallery.com. 

SF Camerawork. Begin Anywhere: Paths of Men- 
torship and Collaboration: An exhibition and 
accompanying publication about mentorship and 
artistic collaboration, featuring artists Amanda 
Boe, McNair Evans, and Kevin Kunishi along with 
their mentors - Jason Fulford, Todd Hido, Mark 
Mahaney, Mike Smith, and Alec Soth. Through a 
series of collaborative projects, shown in tandem 
with individual bodies of work, Begin Anywhere 
explores the possibilities and influence of artistic 
mentorship, tracing the paths of visual thinking 
exchanged among artists and how ideas are de- 
veloped and manifested in the process of an evolv- 
ing artistic practice. Tuesdays-Sundays, 12-6 p.m. 
Continues through Oct. 14. Free. sfcamerawork. 
org/begin-anywhere. 1011 Market St. 2nd Floor, 
San Francisco, 415-487-1011, sfcamerawork.org. 

spark arts. Horses in Truck: Billy Douglas will share 
photographs spanning his career in this October 
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exhibition. Tuesdays-Thursdays, Saturdays; Thu., 
Oct. 5, 6-9 p.m. Continues through Oct. 31. Free. 
www.sparkarts.com/october-billy-douglas/. 
4229 18th Street, San Francisco, 415-887-2207, 
sparkarts.com/. 





THURSDAY, OCT. 5 


Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. Brainwash Cafe & Laun- 
dromat, 1122 Folsom, San Francisco, 415-861-3663, 
brainwash.com. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Jessica Sele, Richard Toomer, and Torio Van Grol. 
Thursdays, 8 p.m., $10, missionpositionlive.com. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeon- 
mars.com. Murphy's Pub, 217 Kearny St., San 
Francisco, 415-693-9588. 

Rock n Roll Comedy Jam: Featuring music by 
Medicine Bug and comedy by Affirmative Action 
Heroes, plus guests. Thursdays, 8 p.m., $5-$20, 
facebook.com/medicinebug. Milk Bar, 1840 
Haight, San Francisco, 415-387-6455, milksf.com. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show also 
features hilarious interviews with each performer. 
Live music often follows the comedy show at 
9:30 pm. All comedy audience members receive 
a discounted cover charge to see the bands. 
Thursdays, 7:30-9 p.m., Free, sadcomedyrsvp@ 
gmail.com, www.storkclubcomedy.eventbrite. 
com. Stork Club, 2330 Telegraph, Oakland, 510- 
444-6174, storkcluboakland.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. The 
Basement, 222 Hyde, San Francisco, 415-742- 
1222, thebasementsf.com. 


FRIDAY, OCT. 6 


Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 8 p.m., $15, 
bestofsfstandup.com. The Variety Preview Room 
(The Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 415-882-9100, sheltontheater.org. 

Comedy Night at Il Pirata: Tony Sparks has presided 
over this long-running local showcase since 2005. 
First Friday of every month, 9 p.m. II Pirata, 
2007 16th St., San Francisco, 415-626-2626, 
ilpiratasf.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. Balancoire, 2565 Mission, San Francisco, 
415-920-0577, balancoiresf.com. 





Comedy 


GARY OWEN 


Thursday, Oct. 5, 8 p.m. - Sunday, Oct. 8, 7:30 p.m., Cobb’s Comedy 
Club, 915 Columbus Ave. $30; cobbscomedy.com 


Gary Owen has been a comedian for more than a decade. Having performed to 
sold-out audiences in major comedy clubs and theaters across the country, 

Owen is one of America’s most loved performers. He headlines Cobb’s for four 
nights this week. 
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CAREER BOOSTER G 


GERMANY 


Learn more about universities, scholarships, internships, 
exchange programs, work and research opportunities 


in Germany-—and how German can boost your career. 


Tuesday, Oct 10, 2017 
10am -6 pm 
FREE ADMISSION 


Learn more and register: 


eventbrite.com/e/career-booster-san-francisco 


Goethe-Institut San Francisco 
530 Bush Street | San Francisco | goethe.de/sf/careerbooster 


COVER STORY THE CALENDAR ARTS & CULTURE EAT&DRINK MUSIC 


GOETHE 
INSTITUT 





OCTOBER 5-11, 2017 23 


Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8 p.m., free, facebook.com/ 
PamtasticsComedyClubhouse. Mutiny Radio, 2781 
2\st St., San Francisco, mutinyradio.fm. 

Secret Improv Society: Underground improvisa- 
tional theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

Talkies: A comedy/multimedia monthly event 
produced by George Chen, Anna Seregina, Jesse 
Elias, Clare O'Kane, and Land Smith-Abbinante. 
First Friday of every month, 8 p.m., $10, talkies- 
show.tumbir.com. Lost Weekend Video, 1034 
Valencia, San Francisco, 415-643-3373, www. 
lostweekendvideo.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at this 
long-running weekly comedy catharsis. Fridays, 
10:30 p.m., free with RSVP, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerxX.org. 


SATURDAY, OCT. 7 


Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, 
San Francisco, 415-861-3663, brainwash.com. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 415-882-9100, sheltontheater.org. 

Comedy Oakland: Weekly comedy featuring up-and- 
coming comedians alongside industry pros. Fri- 
days, Saturdays, 9:30 p.m.; Thursdays-Saturdays, 
7:30 p.m., $13-$15, ComedyOakland.com. Spice 
Monkey, 1628 Webster, Oakland, 510-268-0170, 
spicemonkeycafe.com. 

Cynic Cave: Hosted by George Chen and Kevin 
O'Shea. Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Francisco, 
415-643-3373, www.lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 
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The Roughhouse: Sketch comedy made the San 
Jose way. First Saturday of every month, 10:30 
p.m., $17.50-$35, roughhousecomedy.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

Secret Improv Society: Underground improvisa- 
tional theater. Fridays, Saturdays, 10 p.m., $17-$20, 
improvsociety.com. Shelton Theater, 533 Sutter, 
San Francisco, 415-882-9100, sheltontheater.org. 

The Setup: A stand-up comedy show in the heart 
of San Francisco that features comedians from 
around the country as well as local rising stars. 
Saturdays, 8-9:30 p.m., $5. The Basement, 222 
Hyde, San Francisco, 415-742-7222, thebase- 
mentsf.com. 

SF Tonight!: Suffering from bad news burnout? Let 
Endgames Improv turn headlines into punchlines 
at this interactive and spontaneous comedy show. 
Saturdays, 10:30 p.m., $5, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerx.org. 


SUNDAY, OCT. 8 


SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 


MONDAY, OCT. 9 


Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all 
genders welcome (but misogyny most definitely 
not). Mondays, 6 p.m. Oasis, 298 11th St., San 
Francisco, 415-985-4442, sfoasis.com. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 415-555-1337, oddjobsf.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 415-392- 
9290, melt-cafe.com. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts this free monthly stand-up showcase. 
Second Monday of every month, 7 p.m., free/ 
donation, mondayhappyhourcomedy.com. The 
Royale, 800 Post, San Francisco, 415-441-4099, 
theroyalesf.com. 

The Something Something Shindig: Second Monday 
of every month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 415-387-6455, milksf.com. 


TUESDAY, OCT. 10 


Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 415-431-4278, harveyssf.com. 

The Layover Comedy Night: Tuesdays, 8 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Milkin’ It!: Local and national comics hosted by Jules 
Posner. Second and Third Tuesday of every month, 
8 p.m., free. Milk Bar, 1840 Haight, San Francisco, 
415-387-6455, milksf.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 
222 Hyde, San Francisco, 415-742-7222, the- 
basementsf.com. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 415-896- 


6374, clubomgsf.com. 

Toomtastic Tuesdays: Comedy open mic night 
with Richard Toomer et vous. Second Tuesday 
of every month, 7 p.m., free. Brainwash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 415-861- 
3663, brainwash.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 415-970- 
0012, amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., 
$17-827. 142 Throckmorton Theatre, 142 Throck- 
morton, Mill Valley, 415-383-9600, 142throck- 
mortontheatre.com. 


WEDNESDAY, OCT. 11 


Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, San 
Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round comedy 
tournament featuring eight comedians all com- 
peting to be chosen as the champion. Unlike any 
other comedy show in the Bay Area, we give the 
power to the audience to choose who they want 
to see continue. Comedians literally live and die 
by the fans. Hosted weekly by comedian Will Cole. 
Wednesdays, 8:30-10 p.m., $7 adv., $10, www. 
facebook.com/sfcomedymachine. The Purple 
Onion at Kell's, 530 Jackson St., San Francisco. 

Comedy Oasis: Hosted by Juan Medina. Second 
Wednesday of every month, 7 p.m., $5. Oasis, 298 
Tith St., San Francisco, 415-985-4442, sfoasis.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m.., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 
p.m., truehustleentertainment.com. Brainwash 
Cafe & Laundromat, 1122 Folsom, San Francisco, 
415-861-3663, brainwash.com. 

Inside Baseball: Not sure what kind of comedy to 
see? Inside Baseball features all the kinds. A 
different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Real Live Comedians: Second Wednesday of every 
month, 9 p.m., $10 advance, facebook.com/ 
RealLiveComedians. PianoFight, 144 Taylor, San 
Francisco, 415-816-3691, pianofight.com. 

Shit Talk: Featuring comedians from around the Bay 
Area and special guests. Hosted by Yuri Kagan. 
Wednesdays, 7 p.m., Free. Oasis, 298 Tith St., San 
Francisco, 415-985-4442, sfoasis.com. 

The Tabernacle: A weekly stand-up showcase hosted 
by 3 of San Francisco's hardest working comedi- 
ans: Steve Post, Allison Mick, and Jim McVeigh. 
Each Wednesday, The Tabernacle features a 
strong, fresh, line-up of local heavy-hitters, bigger 
names you've seen on TV, and other out-of-town 
visitors. Wednesdays, 7-8:30 p.m., $5-$10, face- 
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Gorgeous all the 
way through.” 


- Penn & Teller 


book.com/tabernaclesf. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

This Week's Show: Fresh standup from the best com- 
ics in the Bay Area and beyond at San Francisco's 
top sports bar and nightclub--all for less than the 
price of a movie ticket. Wednesdays, 8-10 p.m., 
$10. Fort One Bar & Lounge, 2801 Leavenworth, 
San Francisco, 415-671-8081, fortisf.com. 


THURSDAY, OCT. 5 


David Friend: In The Naughty Nineties: The Triumph 
of the American Libido, Vanity Fair editor David 
Friend examines the scandal-strafed decade 
when our public and private lives began to blur 
due to the rise of the web, reality television, and 
the wholesale tabloidization of pop culture. Thu., 
Oct. 5, 6-7:30 p.m., Free, www.bookpassage. 
com/event/david-friend-naughty-nineties-san- 
francisco. Book Passage, 1 Ferry Building Ste. 42, 
San Francisco, 415-835-1020, bookpassage.com. 

Holla Back: Long-running weekly poetry open mic 
with a hip-hop vibe. Thursdays, 8 p.m., free/do- 
nation. EastSide Arts Alliance, 2277 International, 
Oakland, 510-533-6629, eastsideartsalliance.com. 


SUNDAY, OCT. 8 


Jennifer Barone presents Saporoso - Talk on 
Italian food & culture: After the Italian Heritage 
parade, come to the North Beach Library, 2nd 
floor - where Jennifer Barone presents her book 
“Saporoso, poems of Italian food & love” with 
artwork by Lam Khong - ina visual presentation 
and talk on the symbolism, myths and meaning 
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behind the sensual nature of Italian food, history 
and culture including art and poetry from the 
book. Sun., Oct. 8, 3-4 p.m., Free. North Beach 
Branch Library, 850 Columbus Ave, San Francisco, 
415-355-5626, sfpl.org. 


MONDAY, OCT. 9 


Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday 
of every month, 6 p.m., free, leftcoastwriters. 
com. Book Passage, 1 Ferry Building Ste. 42, San 
Francisco, 415-835-1020, bookpassage.com. 

Maxine Schur: Places in Time: Reflections on a 
Journey is a travel memoir that takes place in 
1971 when the world was a far different place. 
Maxine Schur is a children’s book author and 
travel journalist. Mon., Oct. 9, 6-7:30 p.m., Free, 
www.bookpassage.com/event/left-coast-writ- 
ers%C2%AE-maxine-schur-places-times-san- 
francisco. Book Passage, 1 Ferry Building Ste. 42, 
San Francisco, 415-835-1020, bookpassage.com. 

The Moth StorySLAM: Dan Kennedy presides over 
this monthly gathering of raconteurs at which 10 
volunteers are randomly chosen to tell a five-min- 
ute tale. Second Monday of every month, 7 p.m., 
$8-$16, themoth.org. Rickshaw Stop, 155 Fell, 
San Francisco, 415-861-2011, rickshawstop.com. 

The Shout: Monthly storytelling event. Second 
Monday of every month, 7:30 p.m., $5-$20, thes- 
houtstorytelling.com. Perch, 440 Grand, Oakland, 
510-922-1507, facebook.com/perchcoffee. 


TUESDAY, OCT. 10 


Joan Marie Johnson: In Funding Feminism, his- 
torian Joan Marie Johnson examines how a 
group of affluent white women from the late 
nineteenth through the mid-twentieth centuries 
advanced the status of all women through acts 
of philanthropy. Tue., Oct. 10, 6-7:30 p.m., Free, 
www.bookpassage.com/event/joan-marie-john- 
son-funding-feminism-san-francisco. Book Pas- 
sage, 1 Ferry Building Ste. 42, San Francisco, 
415-835-1020, bookpassage.com. 

Tuesdays at Readers: Weekly poetry readings 
curated by Jack Hirschman. Tuesdays, 6:30 p.m., 





Literary 


BOOK LAUNCH: DESIGN FOR GOOD 


Thursday, Oct. 5, 5:30 - 8:30 p.m., David Baker Architects, 461 


Second St. Free; dbarchitect.com 


With a foreword by Melinda Gates, this new release showcases 20 diverse build- 
ing projects from across the country and around the world, including the Lake- 
side Senior Apartments. Join David Baker Architects for the San Francisco 
launch of Design for Good: A New Era of Architecture for Everyone — author John 
Cary’s new book focused on the dignifying power of design. 
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free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 


WEDNESDAY, OCT. 11 


Brian Rogers: Brian Rogers reads from and dis- 
cusses his debut novel, The Whole of the Moon, 
featuring six crisscrossing narratives set along 
the old Route 66 in Southern California. The 
stories span the years from the late 1950s to 
the present, and the characters are bound by a 
fact unknown to them: they have each checked 
out the same public library copy of The Great 
Gatsby. Wed., Oct. 11, 7-8 p.m., Free, www.gre- 
enapplebooks.com/event/clement-brian-rogers. 
Green Apple Books, 506 Clement, San Francisco, 
415-387-2272, greenapplebooks.com. 

Patricia Ravasio: The Girl from Spaceship Earth: A 
True Story tells of a lifelong passion to live up to 
the practical utopian ideas of iconic American 
genius R. Buckminster Fuller, based on author 
Patricia Ravasio’s 1982 interviews with him. 
Wed., Oct. 11, 6-7:30 p.m., Free, www.bookpas- 
sage.com/event/patricia-ravasio-girl-space- 
ship-earth-san-francisco. Book Passage, | Ferry 
Building Ste. 42, San Francisco, 415-835-1020, 
bookpassage.com. 





THURSDAY, OCT. 5 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live ani- 
mals, interactive displays, dioramas, videos, and 
more. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Sharks and Rays: Learn 
about the Reef Lagoon’s residents. Tuesdays, 
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Thursdays, 1:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring 
dance music, drinks, scientific presentations, 
hands-on activities, and more for people who 
like to pair their intellectual curiosity with a 
cocktail. Thursdays, 6-10 p.m. $10-$12. calacad- 
emy.org/events/nightlife. 55 Music Concourse, 
San Francisco, 415-379-8000, calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 


gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. After Dark: 
Leave the kids at home — this monthly party 
features adult-themed science programs, per- 
formances, and cocktails. Y'know, stuff grown- 
ups like. Ages 18+ only. First Thursday of every 
month, 6-10 p.m. $10-$15. Pier 15, San Francisco, 
415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hétel de la Trémoille 
in Paris. Tuesdays-Sundays. Bowles Porcelain 
Gallery: Porcelain from England and continental 
Europe. Tuesdays-Sundays. 100 34th Ave., San 
Francisco, 415-750-3600, legionofhonor.famsf.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 


San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


FRIDAY, OCT. 6 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 





Museum Exhibit 


MEXICO IN SAN FRANCISCO: DIEGO RIVERA TO ALEJANDRO SANTIAGO 


Friday, Oct. 6, noon - 4 p.m., Mexican Museum, 2 Marina Blvd. Building D. Free; mexicanmuseum.org 


Celebrate Mexico’s rich history and cultural exchange with San Francisco throughout the past 100 years at the Mexican Mu- 
seum this fall. The newest show includes works by painters Diego Rivera and Jose Clemente Orozco, multidisciplinary art- 
ist, dancer, and choreographer Rosa Rolanda, muralist Jose Luis Cuevas, surrealist painter and novelist Leonora 
Carrington, painter Rufino Tamayo, and more. 
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Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Color of Life: The 
Academy's bright new summer show celebrates 
the chromatic diversity of nature with live ani- 
mals, interactive displays, dioramas, videos, and 
more. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe 
— Earth itself — as it invites viewers to discover 
what it means to live in today’s connected world 
on the only planet known to sustain biodiversity 
and life. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
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flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 

Chinese Historical Society of America. The 
Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 
Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 
GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the Hétel de la Trémoille 
in Paris. Tuesdays-Sundays. Bowles Porcelain 
Gallery: Porcelain from England and continental 
Europe. Tuesdays-Sundays. 100 34th Ave., San 
Francisco, 415-750-3600, legionofhonor.famsf.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


SATURDAY, OCT. 7 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 
The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
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a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Animal Attraction: 


Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Color of 
Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature 
with live animals, interactive displays, dioramas, 
videos, and more. Daily. Earthquake: Treat your 
senses to seismic overload in this exhibit that 
includes a walk-in Earth model illustrating plate 
tectonics, a recreation of a Victorian salon that 
shakes like two of San Francisco's most famous 
quakes, a planetarium show, interactive displays, 
and more. Daily. Habitat Earth: The California 
Academy of Sciences’ newest planetarium show 
redefines the traditional concept of astronomical 
presentation, turning the telescopes around and 
focusing on the greatest wonder of the universe — 
Earth itself — as it invites viewers to discover what 
it means to live in today’s connected world on the 
only planet known to sustain biodiversity and life. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 55 
Music Concourse, San Francisco, 415-379-8000, 
Calacademy.org. 


Chinese Historical Society of America. The 


Chinese of America: Toward a More Perfect 
Union: This bilingual exhibit follows the course 
of Chinese-American immigration from the 19th 
century to today via photographs, artifacts, and 
historical narratives. Tuesdays-Saturdays. Free. 
965 Clay, San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the Cove- 


nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 
both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates 
a selection of visual art that recalls scenes 
from the heady, hot, turbulent days of gay 
life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 4127 18th St., San Francisco, 
415-621-1107, glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently restored, 


this installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille 
in Paris. Tuesdays-Sundays. Bowles Porcelain 
Gallery: Porcelain from England and continental 
Europe. Tuesdays-Sundays. 100 34th Ave., San 
Francisco, 415-750-3600, legionofhonor.famsf.org. 


Randall Museum. Meet the Animals: Live pre- 


sentations about the animals who live at the 
museum. Saturdays, 11 a.m. Free. 199 Museum, 


San Francisco, 415-554-9600, randallmuseum.org. 
Randall Museum @ Mission Art Center. Drop-In 
Science Workshop: Each week kids and parents 
can participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. 
$3-$5. Meet the Animals: Though the Randall's 
regular facilities in Corona Heights are tempo- 
rarily closed, the animals who live at the museum 
will make weekly trips down to the Mission for 
free live presentations. Saturdays, 11 a.m. Free. 
Drop-In Art Workshop: Get creative with arts and 
crafts projects for children and parents alike. 
Saturdays, 1p.m.$3-$5. 745 Treat, San Francisco, 
415-554-9600, randallmuseum.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
Sstallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 


SUNDAY, OCT. 8 


Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. 200 
Larkin, San Francisco, 415-581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Lo- 
cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 

California Academy of Sciences. Animal Attraction: 
Exhibit about the wild courtship and mating 
strategies in the animal kingdom. Daily. Habitat 
Earth: The California Academy of Sciences’ new- 
est planetarium show redefines the traditional 
concept of astronomical presentation, turning the 
telescopes around and focusing on the greatest 
wonder of the universe — Earth itself — as it 
invites viewers to discover what it means to live 
in today's connected world on the only planet 
known to sustain biodiversity and life. Daily. 
Earthquake: Treat your senses to seismic over- 
load in this exhibit that includes a walk-in Earth 
model illustrating plate tectonics, a recreation 
of a Victorian salon that shakes like two of San 
Francisco's most famous quakes, a planetarium 
show, interactive displays, and more. Daily. Color 
of Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature 
with live animals, interactive displays, dioramas, 
videos, and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. 
Coral Reef Dive: Scientists dive into the Academy's 
live coral tank and offer live explanations of its 
denizens. Daily, 11:30 a.m. & 2:30 p.m. Ssssnake 
Encounter: Get up close and personal with some of 
the Academy's scaly, slithering inhabitants. Daily, 
3:30 p.m. 55 Music Concourse, San Francisco, 
415-379-8000, calacademy.org. 

Contemporary Jewish Museum. Lamp of the Cove- 
nant: Dave Lane, often described as “‘an outsider 
artist,” has repurposed 6 tons of steel into a 
90-foot sheath of globes, light bulbs, old tools, 
and other objects that hang over the museum's 
central lobby. Like the eternal light that can be 
found in every synagogue, Lane's gigantic lamp 
can be seen as a symbol of higher connection — 


both literally and figuratively. Mondays, Tuesdays, 
Thursdays-Sundays. 736 Mission, San Francisco, 
415-655-7800, thecjm.org. 

Exploratorium. Tactile Dome: One of the Explor- 
atorium's earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the 
sense of touch — reopens at the new location 
after a slight redesign. Tuesdays-Sundays. $12- 
$15 (in addition to regular museum admission). 
Permanent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 

GLBT History Museum. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 30 Years of Collecting Art 
That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from 
the heady, hot, turbulent days of gay life from the 
1960s to the 1990s. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 415-621-1107, 
glbthistorymuseum.org. 

International Art Museum of America. Free Guided 
Museum Tour: Monthly tour of the [AMA's diverse 
exhibits and highlighted artists. Second Sunday of 
every month, 1:30 p.m. free. 1025 Market St., San 
Francisco, 415-376-6344, iamasf.org. 

Legion of Honor. The Salon Doré: Recently restored, 
this installation recreates the extravagant French 
Neoclassical interior of the H6tel de la Trémoille 
in Paris. Tuesdays-Sundays. Bowles Porcelain 
Gallery: Porcelain from England and continental 
Europe. Tuesdays-Sundays. 100 34th Ave., San 
Francisco, 415-750-3600, legionofhonor.famsf.org. 

The Marine Mammal Center. Marine Science Sun- 
days: Learn about oceans and the wildlife within 
during classroom presentations and docent-led 
tours of the MMC. Second and Fourth Sunday of 
every month, 10 a.m.-5 p.m. Free. 2000 Bunker 
Road, Sausalito, marinemammalcenter.org. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative in- 
stallations recreate the sights and sounds of 
San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 

San Francisco Museum of Modern Art (SFMOMA). 
Picturing Modernity: Selections from the SFMOMA 
Collection: An exhibition of photographs from 
SFMOMA’s own collection that illustrate a wide 
range of photographic styles. Daily. 151 3rd St., 
San Francisco, 415-357-4000, www.sfmoma.org. 





THURSDAY, OCT. 5 


Ain't Too Proud — The Life and Times of The 
Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 
2949, www.berkeleyrep.org. 

An American In Paris: An American In Paris is 
the new Tony Award-winning musical about an 
American soldier, a mysterious French girl, and 
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an indomitable European city, each yearning 
for a new beginning in the aftermath of war. 
Tuesdays-Sundays. Continues through Oct. 8, 
$45-$214. Orpheum Theatre, 1192 Market, San 
Francisco, 415-551-2000, shnsf.com. 


Barbecue: The hard-partying, foul-mouthed O'Mall- 


ery family is staging an intervention for their 
drug-addicted sister, Barbara. With a plan inspired 
by reality TV, they have disguised their meeting 
as a family barbecue in the park—but soon it's 
the whole family’s problems that are in the 
spotlight. Tuesdays-Sundays. Continues through 
Nov. 11, $35-$100. 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


Hamlet: Shattered by the mysterious death of his 


father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 
him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 


The Mineola Twins: Myrna is the “good” twin: 


straight-as-an arrow, traditional in her values. 
Myra is the “evil” twin: rebellious and unabash- 
edly promiscuous. Even their chest sizes are in 
explicit contrast. Spanning three decades from 
the Eisenhower Administration through George 
H.W. Bush, The Mineola Twins follows the growing 
and even follows the growing and eventually 
insurmountable chasm between these two sisters 
through the women’s movement, examining what 
happens when the person you expected to fight 
at your side becomes your own adversary and 
greatest threat. Thursdays-Sundays. Continues 
through Oct. 29, $40-$45. The Cutting Ball The- 
ater, 277 Taylor, San Francisco, 415-525-1205, 
cuttingball.com. 


Reefer Madness: Inspired by the 1936 propaganda 


film of the same name, this raucous musical 
comedy takes a tongue-in-cheek look at the 
hysteria caused when clean-cut kids fall prey to 
marijuana, leading them ona hysterical downward 
spiral filled with evil jazz music, sex and violence. 
The addictive and clever musical numbers range 
from big Broadway-style showstoppers to swing 
tunes like ‘Down at the Ol’ Five and Dime’ and the 
Vegas-style ‘Listen to Jesus, Jimmy,’ featuring 
J.C. Himself leading a chorus of showgirl an- 
gels. Wednesdays-Saturdays, 8 p.m. Continues 
through Oct. 7, $35-$40, rayoflighttheatre.com/ 
reefer-madness/. Victoria Theatre, 2961 16th St., 
San Francisco, 415-863-7576, victoriatheatre.org. 


FRIDAY, OCT. 6 


Ain't Too Proud — The Life and Times of The 


Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 
2949, www.berkeleyrep.org. 


An American In Paris: An American In Paris is 


the new Tony Award-winning musical about an 
American soldier, a mysterious French girl, and 
an indomitable European city, each yearning 
for a new beginning in the aftermath of war. 
Tuesdays-Sundays. Continues through Oct. 8, 
$45-$214. Orpheum Theatre, 1192 Market, San 
Francisco, 415-551-2000, shnsf.com. 


Barbecue: The hard-partying, foul-mouthed 0'Mall- 


ery family is staging an intervention for their 
drug-addicted sister, Barbara. With a plan inspired 
by reality TV, they have disguised their meeting 
as a family barbecue in the park—but soon it's 
the whole family’s problems that are in the 
spotlight. Tuesdays-Sundays. Continues through 
Nov. 11, $35-$100. 


Beach Blanket Babylon: Steve Silver's musical revue 


spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanket- 
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babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 

Hamlet: Shattered by the mysterious death of his 
father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 
him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 

The Mineola Twins: Myrna is the “good” twin: 
straight-as-an arrow, traditional in her values. 
Myra is the “evil” twin: rebellious and unabash- 
edly promiscuous. Even their chest sizes are in 
explicit contrast. Spanning three decades from 
the Eisenhower Administration through George 
H.W. Bush, The Mineola Twins follows the growing 
and even follows the growing and eventually 
insurmountable chasm between these two sisters 
through the women's movement, examining what 
happens when the person you expected to fight 
at your side becomes your own adversary and 
greatest threat. Thursdays-Sundays. Continues 
through Oct. 29, $40-$45. The Cutting Ball The- 
ater, 277 Taylor, San Francisco, 415-525-1205, 
cuttingball.com. 

The Real Americans: Returning with newly-added 
post-election material, The Marsh San Fran- 
cisco presents Dan Hoyle’s wildly popular “The 
Real Americans.” In this acclaimed production, 
award-winning actor/playwright Hoyle gives 
a riveting recounting of his 100-day van trip 
through small-town and rural America, where 
he found himself at ground zero of the country’s 
economic inequality and political division. The 
updated ending will bring heightened relevancy 
in 2017 as the 45th president, championed by 
Middle America, continues his first year in office. 
Starting Oct. 6, Fridays, 8 p.m.; Saturdays, 5 p.m. 
Continues through Oct. 28, $25-$100. The Marsh 
Theater, 1062 Valencia, San Francisco, 415-826- 
5750, themarsh.org. 

Reefer Madness: Inspired by the 1936 propaganda 
film of the same name, this raucous musical 
comedy takes a tongue-in-cheek look at the 
hysteria caused when clean-cut kids fall prey to 
marijuana, leading them ona hysterical downward 
spiral filled with evil jazz music, sex and violence. 
The addictive and clever musical numbers range 
from big Broadway-style showstoppers to swing 
tunes like ‘Down at the OI’ Five and Dime’ and the 
Vegas-style ‘Listen to Jesus, Jimmy,’ featuring 
J.C. Himself leading a chorus of showgirl an- 
gels. Wednesdays-Saturdays, 8 p.m. Continues 
through Oct. 7, $35-$40, rayoflighttheatre.com/ 
reefer-madness/. Victoria Theatre, 2961 16th St., 
San Francisco, 415-863-7576, victoriatheatre.org. 


SATURDAY, OCT. 7 


Ain't Too Proud - The Life and Times of The 
Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 
2949, www.berkeleyrep.org. 

An American In Paris: An American In Paris is 
the new Tony Award-winning musical about an 
American soldier, a mysterious French girl, and 
an indomitable European city, each yearning 
for a new beginning in the aftermath of war. 
Tuesdays-Sundays. Continues through Oct. 8, 
$45-$214. Orpheum Theatre, 1192 Market, San 
Francisco, 415-551-2000, shnsf.com. 

Barbecue: The hard-partying, foul-mouthed 0’Mall- 
ery family is staging an intervention for their 
drug-addicted sister, Barbara. With a plan inspired 
by reality TV, they have disguised their meeting 
as a family barbecue in the park—but soon it’s 
the whole family’s problems that are in the 
spotlight. Tuesdays-Sundays. Continues through 
Nov. 11, $35-S100. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
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Wednesdays-Sundays, $25-$130, beachblanket- 
babylon.com. Club Fugazi, 678 Green, San Fran- 
cisco, 415-421-4222, beachblanketbabylon.com. 


Hamlet: Shattered by the mysterious death of his 


father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 
him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 


The Mineola Twins: Myrna is the “good” twin: 


Straight-as-an arrow, traditional in her values. 
Myra is the “evil” twin: rebellious and unabash- 
edly promiscuous. Even their chest sizes are in 
explicit contrast. Spanning three decades from 
the Eisenhower Administration through George 
H.W. Bush, The Mineola Twins follows the growing 
and even follows the growing and eventually 
insurmountable chasm between these two sisters 
through the women’s movement, examining what 
happens when the person you expected to fight 
at your side becomes your own adversary and 
greatest threat. Thursdays-Sundays. Continues 
through Oct. 29, $40-$45. The Cutting Ball The- 
ater, 277 Taylor, San Francisco, 415-525-1205, 
cuttingball.com. 


Not A Genuine Black Man: This funny, honest, 


harrowing piece recounts the struggles Brian 
Copeland faced growing up in what was declared 
one of the most racist suburbs in America-where 
Copeland's family faced astonishing and humili- 
ating harassment and isolation. Sat., Oct. 7, 8:30 
p.m.; Sat., Oct. 14, 8:30 p.m.; Sat., Oct. 21, 8:30 
p.m., $20-$35 sliding scale; $55-$100 Reserved 
Seating. The Marsh Theater, 1062 Valencia, San 
Francisco, 415-826-5750, themarsh.org. 


Reefer Madness: Inspired by the 1936 propaganda 


film of the same name, this raucous musical 
comedy takes a tongue-in-cheek look at the 
hysteria caused when clean-cut kids fall prey 
to marijuana, leading them on a hysterical 
downward spiral filled with evil jazz music, sex 
and violence. The addictive and clever musical 
numbers range from big Broadway-style show- 
stoppers to swing tunes like ‘Down at the Ol’ Five 
and Dime’ and the Vegas-style ‘Listen to Jesus, 
Jimmy,’ featuring J.C. Himself leading a chorus 
of showgirl angels. Wednesdays-Saturdays, 8 
p.m. Continues through Oct. 7, $35-$40, ray- 
oflighttheatre.com/reefer-madness/. Victoria 
Theatre, 2961 16th St., San Francisco, 415-863- 
1576, victoriatheatre.org. 


SUNDAY, OCT. & 


Ain't Too Proud — The Life and Times of The 


Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 
2949, www.berkeleyrep.org. 


An American In Paris: An American In Paris is 


the new Tony Award-winning musical about an 
American soldier, a mysterious French girl, and 
an indomitable European city, each yearning 
for a new beginning in the aftermath of war. 
Tuesdays-Sundays. Continues through Oct. 8, 
$45-$214. Orpheum Theatre, 1192 Market, San 
Francisco, 415-551-2000, shnsf.com. 


Barbecue: The hard-partying, foul-mouthed 


O'Mallery family is staging an intervention for 
their drug-addicted sister, Barbara. With a plan 
inspired by reality TV, they have disguised their 
meeting as a family barbecue in the park—but 
soon it's the whole family’s problems that are 
in the spotlight. Tuesdays-Sundays. Continues 
through Nov. 11, $35-$100. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 


ketbabylon.com. 


Hamlet: Shattered by the mysterious death of his 


father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 
him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 


The Mineola Twins: Myrna is the “good” twin: 


straight-as-an arrow, traditional in her values. 
Myra is the “evil” twin: rebellious and unabash- 
edly promiscuous. Even their chest sizes are in 
explicit contrast. Spanning three decades from 
the Eisenhower Administration through George 
H.W. Bush, The Mineola Twins follows the growing 
and even follows the growing and eventually 
insurmountable chasm between these two sisters 
through the women’s movement, examining what 
happens when the person you expected to fight 
at your side becomes your own adversary and 
greatest threat. Thursdays-Sundays. Continues 
through Oct. 29, $40-$45. The Cutting Ball The- 
ater, 277 Taylor, San Francisco, 415-525-1205, 
cuttingball.com. 


MONDAY, OCT. 9 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


TUESDAY, OCT. 10 


Ain't Too Proud — The Life and Times of The 


Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 
2949, www.berkeleyrep.org. 


Barbecue: The hard-partying, foul-mouthed 


O'Mallery family is staging an intervention for 
their drug-addicted sister, Barbara. With a plan 
inspired by reality TV, they have disguised their 
meeting as a family barbecue in the park—but 
soon it’s the whole family's problems that are 
in the spotlight. Tuesdays-Sundays. Continues 
through Nov. 11, $35-$100. 


Hamlet: Shattered by the mysterious death of his 


father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 
him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 


Durst Case Scenario: Specializing in political 


humor for folks who don't like politics, Durst's 
rollicking feast of outraged and outrageous 
satire is a comedic exploration of how America 
is changing in the Trump era. Tuesdays, 8 p.m. 
Continues through Nov. 21, $20-$100. The Marsh 
Theater, 1062 Valencia, San Francisco, 415-826- 
5750, themarsh.org. 


WEDNESDAY, OCT. 11 
Ain't Too Proud — The Life and Times of The 


Temptations: The Temptations were five young 
guys on the streets of Detroit when they were 
discovered by Berry Gordy, who signed them to 
his legendary new label. After 24 attempts, they 
finally had a hit and the rest is history—how they 
met, how they rose, the groundbreaking heights 
they hit, and how personal and political conflicts 
threatened to tear the group apart as the nation 
fell into civil unrest. Tuesdays-Sundays. Continues 
through Nov. 5, $60-$135. Berkeley Repertory 
Theatre, 2025 Addison St., Berkeley, 510-647- 


2949, www.berkeleyrep.org. 


Barbecue: The hard-partying, foul-mouthed 


O'Mallery family is staging an intervention for 
their drug-addicted sister, Barbara. With a plan 
inspired by reality TV, they have disguised their 
meeting as a family barbecue in the park—but 
soon it’s the whole family's problems that are 
in the spotlight. Tuesdays-Sundays. Continues 
through Nov. 11, $35-$100. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beachblan- 
ketbabylon.com. 


Between Worlds Story Jam: Not Here, Not There: 


Hometown, adopted land. Not quite strangers, 
not quite friends. Haunted by ghosts, tormented 
by mortals. Peer pressure, family pressure. 
The Dark Side, the Force. Not here, not there. 
Celebrate Fall with captivating true life tales of 
being stranded between worlds, even though we 
occupy the same planet!. Wed., Oct. 11, 7:30-9 
p.m., $12-$15, beyondbordersstorytelling.org. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 


Hamlet: Shattered by the mysterious death of his 


father, the King, and shamed by the unnatural 
acts of his mother, Hamlet's despair has left 


him a devastated Prince. When visited by the 
ghost of his father, who tells of the treasonous 
acts by Hamlet's uncle, Hamlet vows to avenge 
the death that has brought a cloud of darkness 
over the castle. Tuesdays-Sundays. Continues 
through Oct. 15, $15-$120. Geary Theater, 415 
Geary St., San Francisco, 415-834-3200, www. 
galleryatthegeary.com. 


Shotz: Amios cooks up a new set of thematically 


linked one-act, five-minute plays that share 
common criteria. Second Wednesday of every 
month, 8 p.m., $10, amios.wordpress.com. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 


Small Mouth Sounds: On a weeklong silent retreat 


in the woods, six wildly disparate urbanites 
looking for life balance find that staying quiet 
doesn't necessarily bring inner peace. Under the 
eye of an unseen guru, six people have gathered 
to get away from it all. But as they listen to their 
leader's ruminations (and struggle to meditate 
while clumsily fighting their most primal of 
urges), they learn that silence can indeed be 
golden. It can also be funny, frustrating, erotic, 
comforting, and profoundly passive-aggressive. 
Starting Oct. 11, Tuesdays-Sundays. Continues 
through Dec. 10, $25-$90. The Strand, 1127 
Market, San Francisco, 415-749-2228, act-sf.org. 
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Theater 


THE IMPORTANCE OF BEING EARNEST 


Sunday, Oct. 8, 2 p.m., Firescape Theate, 414 Mason St. suite 502. 


$15; bhpsanfrancisco.com/shows 


The Importance of Being Earnest, A Trivial Comedy for Serious People is Irish wit 
and playwright Oscar Wilde’s most erudite comedy. A farce in which the protag- 
onists maintain fictitious personas to escape burdensome social obligations, it 
features performances by Stephen L. Wilson as John Worthing and Scott Hayes 


as Lady Bracknell. 
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By Jonathan Curiel 


In the fall of 1974, Walker Evans 
was both strong-willed and in ill health 
—a Moses-looking art-world elder who 
held nothing back in his opinions of the 
culture and himself. 

In many critics’ eyes, Evans was 
America’s premier photographer. He 
thought so himself, more or less. He 
also thought that American culture 
and capitalism continued to produce 
massive inequality, just as it did in 
the Great Depression, when Evans did 
some of his best work. The most iconic 
images of the 1930s include some of 
Evans’, which he originally took for 
what became the Farm Security Ad- 
ministration and as part of a major 
freelance project. 

“T look at those other photographs 
[taken by other photographers for the 
Farm Security Administration], and 
I see they haven't got what I’ve got,” 
Evans told the scholar William R. Fer- 
ris, whose fall 1974 interview was one 
of Evans’ last extensive conversations 
on record before he died the following 
April. “?’m rather egotistical and con- 
ceited about that. I knew at that time 
who I was, in terms of the eye, and 
that I had a real eye, and other people 
were occasionally phony about it, or 
they really didn’t see. I know that’s im- 
modest, but I have to say it.” 

Ferris is a celebrated figure in his 
own right — an expert on Southern 
culture who went on to chair the Na- 
tional Endowment for the Humanities 
under Bill Clinton and who is nowa 
professor of history at the University 
of North Carolina at Chapel Hill. To 
Ferris, Evans will always remain a sem- 
inal figure in American photography. 
He exerted a widespread influence on 
the medium; among Evans’ proteges 
and admirers were Diane Arbus and 
Lee Friedlander. But he’s also esteemed 
for his work in the South, where Evans 
collaborated with the writer James 
Agee to produce the celebrated book 
Let Us Now Praise Famous Men, and for 
his aesthetic, which involved seeing 
scenes through unique prisms and an- 
gles, and a recognition that the scenes 
were worth photographing. Old, empty 
houses became high art through Evans’ 
lens. So did street signage and “ordi- 
nary’ people and their gatherings. 

“Evans is at the top of the mountain 
with black-and-white photography. 
He’s unparalleled,” Ferris tells SF Week- 
ly in a phone interview from North 
Carolina. “There are more and more 
photographers, including William 
Eggleston, who photograph the South, 
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Walker Evans, Truck and Sign 


and all of them acknowledge Walker as 
their great mentor — the spirit they 
look to for inspiration. As many writ- 
ers look to Faulkner as the great figure 
in Southern literature, Walker Evans is 
the great photographer who captured 
the rural South at a time when it was 
totally unknown.” 

SFMOMA’s new exhibit, “Walker 
Evans,’ explores Evans’ entire journey 
— including his early years of discov- 
ering his way of looking, his Great De- 
pression photography from the South, 
his work in Cuba, his ongoing series of 
buildings and houses, his cataloguing 
of African art for New York’s Muse- 
um of Modern Art, his lifelong street 
photography, and his Polaroid images 
from the early 1970s. Rather than take 
a chronological approach to Evans’ 
career, the exhibit is organized themat- 
ically, and emphasizes what Clément 
Chéroux, SFMOMA’s senior curator of 
photography, calls Evans’ obsession 
with “America’s vernacular culture.” 

Evans, whose father was an adver- 
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Walker Evans, Truck and Sign, 1928-30; private collection, San Francisco; © Walker Evans Archive, The Metropolitan Museum of Art, New York 


tising executive, used his cameras to 
home in on street signs, movie posters, 
advertising materials, billboards, and 
other public work that was aimed at 
everyday people. He collected signs 
and ephemera of all kinds — and 
“Walker Evans” 
includes a gallery 
that’s like a vir- 
tual room from 
Evans’ house. 
Evans liked to 
take signs that he 
photographed or 
saw on the street, 
so the objects 

in this virtual 
room include an 
aluminum “No 
Dumping” sign 
from the 1930s 
(riddled with 
what appear to be bullet holes), a large 
metal Coca-Cola thermometer from 
the 1930s, and a 1930s movie poster 
that advertised a film called Sex Maniac 
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“Walker Evans” 

Through Feb. 4, 2018, at 
SFMOMA, 151 Third St. $19-$25; 
415-357-4000 or sfmoma.org 


“Gordon Parks: 

The Making of an Argument” 
Through Dec. 17, at BAMPFA, 

2155 Center St., Berkeley. $10- 
$12; 510-642-0808 or bampfa.org 


(“The Truth About Love Fearlessly 
Told”). The objects face a gallery-sized 
photo of a room in Evans’ home in the 
1970s where he hung some of those 
same objects. 

Evans can be considered a kind of 
“proto Pop Art- 
ist” who presaged 
Andy Warhol and 
other 1960s-era 
art stars, 
Chéroux told 
SFMOMA Direc- 
tor Neal Benezra 
at the exhibit’s 
media preview. 
Warhol was 
very interested 
in Evans’ work, 
Chéroux said, 
pointing out how 
Evans was one of 
the first American photographers to 
publish his photos through magazines, 
and one of the first to do everything 
for publication — including design, 
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layout, and writing. Evans, Chéroux 
said, “was ahead of his time.” 

“Walker Evans” features some 300 
vintage prints and 100 objects and 
documents, including paintings that 
Evans drew of street scenes. SFMOMA 
is the only U.S. museum to host the 
exhibit, which arrives from the Centre 
Pompidou in Paris, where Chéroux 
worked before coming to SFMOMA 
last year. Evans’ best-known photos 
may be the ones he took in 1936 of a 
tenant-farming family in Hale County, 
Ala. For three weeks, Evans and Agee 
lived with Floyd Burroughs, his wife 
Allie Mae, and their children. The 
Burroughs family was on welfare. They 
could barely afford food. They resided 
in a barebones house. 

Evans’ image of Allie Mae Bur- 
roughs looking straight into his camera 
— poor, dignified, her mouth closed — 
is as stunning as any other image from 
the time period, including Dorothea 
Lange’s Migrant Mother shot of Flor- 
ence Owens Thompson and her chil- 
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dren. But where Lange stumbled onto 
Thompson and quickly took her image, 
Evans and Agee got to know the Bur- 
roughs family, paid to stay with them, 
and “paid them a stipend for letting 
us work with them,” Evans told Ferris. 
The “Walker Evans” exhibit features a 
1975 audio interview with Allie Mae 
Burroughs, who says that Evans “was 
good to me,’ and that his and Agee’s 
portrayal of the family “was true.” 

The interview, in a gallery that has 
two versions of Evans’ photograph of 
the young matriarch — one version 
has her almost smiling — is a major 
highlight of “Walker Evans.” So is the 
gallery that has Evans’ “Labor Anon- 
ymous” work from 1946 in Detroit, 
where — against a bland, wooden 
street wall — he photographed ran- 
dom passersby for Fortune magazine. 
As the title indicates, these are anon- 
ymous people, but Evans tried to hu- 
manize them by giving them job titles, 
as shown in the 1946 telegram that 
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he sent to his Fortune editors which 

is reproduced in the 2016 book Labor 
Anonymous. In it, he writes that “a city 
street will tell you as much in its way 
as your morning newspaper tells.” 

The truth was out there, but Evans 
didn’t like it packaged and homog- 
enized. He liked it raw. He liked it 
unvarnished and unpolished. He was 
repulsed by artifice. A storefront — its 
displays, its signage, its typefaces — 
was a window into a great universe of 
unfiltered patterns and connections. 
Garbage cans could be beautiful. The 
trash they contained could be arrest- 
ing. Rusting cars in a junkyard said ev- 
erything about the world. So did dirty 
workers and displaced people. To the 


day he died, Evans lived by this anti-ar- 


tifice approach. 

Ferris first met Evans at Yale Uni- 
versity, where Ferris was teaching and 
where Evans had lectured and exhib- 
ited his work. Evans’ students loved 
him, and he loved them back. By the 
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1970s, his aesthetic was studied in col- 
leges and universities, and his disciples 
had extended his aesthetic throughout 
the art world. In the 1930s, though, 
Evans had few other peers, and he 
worked almost in isolation as he 
pushed the boundaries of what pho- 
tography could do. Evans used his 
instincts and his own vision to know 
that his work was “true.” In the fall of 
1974, he told Ferris that he looked for 
photography — his own and others — 
to contain “originality and truth, and 
direct simplicity and honesty. I think 
I approach these things as a moralist, 
really. Because some of the things I 
just said — honesty and truth — are 
moral values. But beauty is something 
else. It’s a word that should be used 
damn carefully. I don’t know if I could 
tell you what beauty is. But that’s got 
to be there.” 

The work in “Walker Evans” is 
beautiful and distinct — and, in 
person, Evans was a reflection of his 
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photographs. “He had no tolerance for 
pretense,’ says Ferris, who became Ev- 
ans’ friend. “He was going against the 
grain [in his career]. It was not unlike 
our time, when there was great wealth 
and great poverty, and he and James 
Agee resented the inequity in a society 
of great affluence allowing families 

to live with barely enough to survive. 
... He had an aesthetic that was truly 
distinctive and uncompromising. You 
can really see his work as distinctive 
because of his eye.” 


Gordon Parks — another photog- 
rapher with a distinct vision, who also 
did work for the Farm Security Adminis- 
tration, and who also became one of 
America’s most notable photographers 
— is the focus of a new exhibit at 
BAMPFA called “Gordon Parks: The 
Making of an Argument,” which exam- 
ines the behind-the-scenes editorial de- 
cisions that went into Parks’ 1948 photo 
essay in Life magazine. 
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Parks’ essay in the nation’s most 
influential photojournalism magazine 
profiled a young Harlem gang member 
named Leonard “Red” Jackson, and 
“The Making of an Argument” shows 
that the magazine’s editors played up 
the violence and mayhem of Jackson’s 
life while downplaying the more pos- 
itive aspects of his doings with his 
family and his neighborhood. Parks 
wanted to present a more complete 
picture of Jackson’s life. Life disagreed. 
Using contact sheets and unpublished 
photos, “The Making of an Argument” 
is an eye-opening reassessment of the 
subtle ways in which the mainstream 
media have regularly repositioned 
reality to suit perceptions that conflict 
with complicated truths. 


Jonathan Curiel has covered art and culture 
for SF Weekly since 2010. 


feedback@sfweekly.com 
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The closure of Adolph Gasser 
Photography earlier this year was a 
nadir for fans of the medium. The 
longtime SoMa store had been the 
epicenter for the culture of photog- 
raphy in an area that has undergone 
warp-speed real-estate escalation. 
Typical art in the transformed area 
includes the nearby LinkedIn build- 
ing and its priceless Frank Stella 
painting collection in the street- 
level lobby. But there’s a remnant of 
Adolph Gasser’s culture that’s still 
going strong: The parking lot, 
which will continue to display street 
photography on its red-brick walls 
— at least for a few more months 
— even as the store prepares for a 
new tenant. 

Located just across the street 
from the shop, the lot has over- 
sized prints that were wheat-past- 
ed onto its bricks. The store 
started its outdoor photo exhibits 
more than a year ago, and the cur- 
rent iteration features the work 
of eight notable photographers, 
including Michael Jang, Maurice 
Edelstein, David Root, and Vladi- 
mir Panasenko. 

“It’s a good place to put up 
things, and people seem to enjoy 
it,’ John Gasser, the store’s own- 
er, tells SF Weekly. 

He’s had multiple offers for the 
lot, including one from a devel- 
oper who wants to build a hotel 
there. Once the former store is 
refurbished for a new tenant, “The 
trustees of the estate and I are 
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going to sit down and figure out 
what we're going to do with the 
parking lot,” Gasser says. “Right 
now, the store is the first thing we 
have to finish getting done. The 
building is going to be rented.” 

The store had existed for de- 
cades, and had a steady stream of 
customers, but San Francisco has 
also targeted it for eminent do- 
main because of the Transbay Ter- 
minal and Caltrain’s expansion. 

“And I don’t have any family 
members who want to take on 
the business,” says Gasser, who’s 
about to turn 76. “I said, ‘We’ll 
simplify, then. That’s why we de- 
cided to shut it down.” 

A staff member of the former 
store originally suggested the 
photo exhibits for the parking lot, 
“and I said, “Why not?’” Gasser 
says. Of the current photos in 
the lot, he’s especially fond of 
the Jang’s Golden Gate Bridge 
image, which is “about 20 prints 
mounted together. It was quite 
an exercise [to paste it up]. It was 
impressive.” 

Jang took that photo in 1987, 
on the bridge’s 50th anniversary, 
when people were allowed to walk 
everywhere on the structure. 
SFMOMA owns a print of the 
same image. The version in the 
parking lot is cracking in many 
spaces, but it still retains its 
depth, and the lot’s whole collec- 
tion still draws passersby who 
peek through the parking lot’s 
chain-link fence. Some of them 
take photos: Photographers tak- 
ing photos of photos that were or- 
chestrated by a now-former photo 
store. Jonathan Curiel 
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ITS & CULTURE \ SEXY WORKPLACE SECRET 


Shitting Where 
you Eat 


By Alexandra Hamilton 


Everyone thinks about doing it. 
Whether it’s that tantalizing charge of 
energy when making eye contact during 
a meeting, or being too shwasty at the 
office holiday party, the temptation to 
fuck a coworker is an almost universal 
experience in corporate life. 

It makes sense. In many cases, 
you re seeing this person more often 
than your friends, Tinder dates, or 
even your own significant other. 
Morale-boosting activities often 
involve copious amounts of alcohol, 
and that intermingling of proximity 
and lowered inhibitions can be com- 
pelling, to say the least. Plus, there’s 
the excitement that comes with doing 
something naughty, something for- 
bidden, something against the rules. 
For example, 
deep-throating 
your male boss 
in the storage 
closet is a great 
way to Say, 
“Fuck you” to 
The Man — by 
actually fucking 
aman. 

Every one 
of your friends 
will warn you 
against “shitting 
where you eat,” 
as the saying goes, but a lot of people 
— your friends included — go for it, 
anyway. Because, let’s face it, it’s kind 
of worth it. 

My fledgling career began at the 
peak of the tech takeover, when start- 
ups claiming to “change the world” 
with their revolutionary approach to 
digital ads hired people under 25 by 
the Google Bus-ful. I moved home to 
San Francisco after college and got 
myself one of these jobs, drawn in by 
the fact that no particular skills were 
required, except the ability to tolerate 
making $25,000 a year. Hormones 
and booze flowed freely, so office 
hookups were common among the 
single and the committed, the young 
and the older-but-not-yet 30. 

I for sure banged a coworker 
during that time. He was hot, terrible, 
and completely distracting. I reveled 
in harboring a sexy secret, even 
though everyone was aware it was 
happening. If I knew about all their 
trysts, then surely they knew of mine. 
It progressed and ended badly, harm- 
ing my reputation just like everyone 
said it would, but I still recount the 
time fondly, because #DoesntMatter- 
HadSex. 
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The most heinous encounter we 
shared was during a company vaca- 
tion, where hundreds of us spent a 
weekend outside of San Francisco, 
drinking, throwing up, and getting 
laid. Even though fucking around was 
ostensibly a company-wide activity, 
my participation was egregious in 
that I blew my lover in (potentially) 
full view of our coworkers before 
taking him back to my bed, where he 
passed out mid-coitus from drinking 
too much — and could not be woken. 
In any other circumstance this would 
have been fine, except I was supposed 
to be sharing the bed with a female 
colleague who would be back any min- 
ute. This was my definitive shitting- 
where-you-eat moment. 

Our affair quickly ended, as did 
my time with that company. (I quit.) 
But intraoffice bangaranging did not. 
Wherever I went, colleagues at all 
levels of the hierarchy were joining 
genitals any chance they got, although 
some of the more mature companies 
managed to hire horny help that was 
able to hide their affairs with greater 
tact. Marriages fell apart, rumors ran 
rampant, but 
in most cases, 
the bottom line 
stayed the same, 
so at least HR 
could be happy 
about that. 

Sex in 
the world of 
self-employment 
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with a signifi- 
cant portion of 
my day spent 
on masturbation. However, without 
the sensation of running around and 
keeping a secret, it’s just not quite as 
satisfying as shitting where I eat. 

I’m not going to encourage anyone 
to fuck their coworker, because for 
most people in the world, earning a 
living is more important than busting 
a nut with your boss in a short skirt. 
There’s also the downside of giving 
in to temptation: After that line is 
crossed, the relationship itself needs 
to be stimulating enough to maintain 
that initial intrigue, and it’s hard to 
keep the stakes that high. You might 
end up trying to get caught just for 
the thrill of it, and find out later that 
being able to afford rent was actually 
more satisfying in the long term. 

But if you do find yourself knuckle 
deep in someone during the office 
holiday party, their husband or wife 
mere feet away from the storage room 
in which you're sequestered, maybe 
then you will understand why this 
particular activity has earned such a 
gross name. 
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Lucky 
Not rated. 
Opens Friday at the Embarcadero 
Center Cinema. 
Recent movies about aging tend 
to introduce a new love interest, a 
bucket list, or a ticking-clock element 
in the form of an illness. The recent 
The Hero, starring Sam Elliott, was 
hamstrung by two of these, while the 
thuddingly maudlin Max Rose with 
Jerry Lewis could have used a bit more 
plot. John Carroll Lynch’s lovely Lucky 
has exactly as much story as it needs, 
and it doesn’t need much considering 
that it’s the final leading role for Harry 
Dean Stanton, who recently passed 
away at 91. Lucky (Stanton) lives alone 
in a desert town smoking cigarettes, 
doing crosswords, and patronizing the 
local businesses. He often debates the 
nature of reality with the locals — it 
surely isn’t a coincidence that the 
first major conversation about the 
subjective nature of reality is followed 
by the introduction of a friend of 
Lucky’s played by David Lynch, famous 
eschewer of the concept of objective 
reality — while wrestling with his fear 
of the eternal darkness awaiting him. 
He hasn’t been diagnosed with cancer 
or any other illness — he’s just 90, and 
really, that’s enough. Lucky is a hang- 
out movie with one of the late greats, 
and Stanton even gets a Bond-style 
opening credit: “Harry Dean Stanton 
is Lucky.” Perhaps, but we were even 
luckier to have him. Sherilyn Con- 
nelly 


Loving Vincent 
Rated PG-13. 
Opens Friday at the Clay Theater. 
It’s perhaps fitting that a film 
whose theme is the fluidity of truth 
opens with a questionable statement: 
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“The film you are about to see has been 
entirely hand-painted by a team of 
over 100 artists.” The Van Gogh-in- 
spired visual aesthetic is indeed the 
main draw of Dorota Kobiela and Hugh 
Welchman’s Loving Vincent, but to say 
it was “entirely” hand-painted is per- 
haps misleading. Storywise, frequent 
Van Gogh subject Armand Roulin 
(Douglas Booth) investigates Vincent’s 
death one year after the fact, leading to 
many Citizen Kane-style flashbacks as 
those who knew him tell their oft-con- 
tradictory stories. Loving Vincent was 
rotoscoped, meaning it was shot with 
real actors and the footage was animat- 
ed over, which isn’t quite the same as 
being entirely painted by hand. There 
are many visual marvels, particularly 
when the camera is in motion toward 
the horizon — and Armand’s canon- 
ical hat and yellow coat give him an 
appropriate Dick Tracy vibe in this in- 
tentionally artificial world — but if not 
for the disclaimer, it would be easy to 
assume the work was done on a com- 
puter. In the end, Loving Vincent feels 
more impersonal than other recent 
(and arguably more truly handmade) 
animated films, such as The Girl With- 
out Hands or especially My Entire High 
School Sinking into the Sea. Still, it’s Van 
Gogh. SC 


Chavela 
Not rated. 
Opens Friday at the Opera Plaza 
Cinema. 
Catherine Gund and Daresha Kyi’s 
documentary Chavela is both a celebra- 
tion of the rough but ultimately trium- 
phant life of Mexican ranchera singer 
Chavela Vargas and a study of the more 
poisonous effects of Mexico’s notori- 
ously macho culture in the 20th centu- 
ry. The hard-partying Chavela achieved 
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regional fame in the 1950s and ’60s, 
but what prevented her career from 
truly taking off was her refusal to 
dress or act like a traditional woman. 
It’s that sort of “don’t ask, don’t tell” 
situation that’s not limited to Mexico 
but remains especially strong there — 
where you can be whatever you want 
to be on stage, but youd best keep 

it to yourself offstage so you don’t 
make the snowflakes uncomfortable. 
It wasn’t until the early 1990s, after a 
long fallow period of alcoholism and 
poverty — with the help of director Pe- 
dro Almodovar! — that her career got 
back on track, and she was finally able 
to acknowledge at the age of 81 that 
she was a lesbian. (Better late.) One of 
Chavela’s smartest formal choices is 
displaying her song lyrics on-screen. 
While it’s necessary for a non-Spanish 
speaking audience, it also helps relates 
the words of her ineffably sad songs 
to her personal struggles — and it’s 
something documentaries about En- 
glish-language music would do well to 


consider. SC 


FILM SHOWTIMES 


Alamo Drafthouse. The Crazies: Anarchy reigns when 
an unknown toxin turns the peaceful citizens of 
Ogden Marsh into bloodthirsty lunatics. In an 
effort to contain the spread of the infection, 
authorities blockade the town and use deadly 
force to keep anyone from getting in or out. Now 
trapped among killers, Sheriff Dutten (Timothy 
Olyphant) and his wife (Radha Mitchell) and two 
companions must band together to find a way out 
before madness and death overtake them. Tue., 
Oct. 10, 10:45 p.m. Gefeven: An Ex-Cop comes back 
as vigilante to bring down with blazing weapons 
an martial arts a satanic cult that has taken over 
his town. John De Heart, Wings Hauser, Pamela 
Bryant, and William Smith star. Wed., Oct. 11, 10:45 
p.m. 2550 Mission St, San Francisco, 415-549- 
5959, drafthouse.com/sf/theater/new-mission. 

Artists’ Television Access. Other Cinema: An 
ongoing series of experimental cinema. Satur- 
days, 8:30 p.m. $7. 992 Valencia, San Francisco, 
415-824-3890, atasite.org. 
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EVERYTHING IN THE NAME OF JUSTICE 


“EXTRAORDINARY.” 


-Pete Hammond, DEADLINE 


“AS TIMELY AS IT GETS? 


-Joshua Rothkopf, TIME OUT NEW YORK 
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Balboa Theatre. Balboa Classics: Classic movies 
every week. Thursdays, 7:30 p.m. Popcorn Palace: 
Every Saturday at 10 a.m. $10 gets ticket plus 
popcorn and drink! Saturdays, 10 a.m. Balboa 
Beer Movies: Saturdays, 10 p.m. 3630 Balboa, 
San Francisco, 415-221-2184, balboamovies.com. 

Castro Theatre. Grease Sing-A-Long: The blockbuster 
movie musical complete with tricked- out sub- 
titles so that the whole audience can sing along 
to ‘Hopelessly Devoted to You,” ‘You're the 
One That | Want,"’ “Summer Nights,” all of them! 
In addition to belting out the tunes, goody bags 
will be handed out to everyone and audience 
members can add to the fun by dressing up as 
a favorite character for the costume contest. 
Through Oct. 6, 7 p.m. 429 Castro, San Francisco, 
415-621-6120, castrotheatre.com. 

Clay Theatre. The Texas Chainsaw Massacre: Five 
young people are terrorized by a chainsaw-wield- 
ing madman. Fri., Oct. 6, 11:55 p.m.; Sat., Oct. 7, 
11:55 p.m. 2261 Fillmore, San Francisco, 415-267- 
4893, www.landmarktheatres.com/san-francisco/ 
clay-theatre. 

Embarcadero Center Cinema. Chavela: Chavela 
Vargas’ passionate renditions of Mexican popular 
music and triumphant return to the stage late in 
life brought her international fame. Starting Oct. 
6. Daily. May It Last: A Portrait of the Avett Brothers: 
A deeply intimate and revealing look at the 
Grammy-nominated band. Tue., Oct. 10, 7 p.m. 
1 Embarcadero Center, San Francisco, 415-267- 
4893, www.landmarktheatres.com/san-francisco/ 
embarcadero-center-cinema. 

Exploratorium. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum 
by the Exploratorium’s Cinema Arts program. 
Saturdays. Free with museum admission. Pier 15, 
San Francisco, 415-528-4444, exploratorium.edu. 

The Knockout. Cyberpunk Cinema: Thrillhouse 
Records presents a classic sci-fi flick every 
month, preceded by an episode of Cowboy Bebop. 
Second Monday of every month, 6:30 p.m. Free. 
cyberpunkcinema.tumblr.com. 3223 Mission, San 
Francisco, 415-550-6994, theknockoutsf.com. 

Roxie Theater. SF Shorts Film Festival: Watch short 
films rub up against one another. The 2017 films 
hail from all parts of the globe. They are dramatic, 
documentary, experimental, music video, and 
animation - but many defy categorization. SF 
Shorts is about grabbing you by the eyeballs to 
make you think, feel, and react. Oct. 5-7, 7-11:30 
p.m. $13. sfshorts.com/. Architects of Denial: A 
first person account of genocide through the 
eyes of survivors. Included are new exclusive 
interviews with experts who graphically illus- 
trate the real connection between historical 
‘denial’ with present day mass exterminations in 
conflict zones around the world. This film warns 
that those responsible for genocides who are 
not brought to justice and confronted with the 
truth of their crimes, will only set the stage for 
more worldwide massacres in the future. Oct. 
6-12. Cold Moon: From the writer of Beetlejuice 


and the Nightmare Before Christmas comes a 
new chilling tale of supernatural vengeance. 
The inhabitants of a small Florida town know 
there is a killer in their midst when 14-year-old 
Margaret Larkin is found murdered in the river, 
tied to her own bicycle. Starting Oct. 6. Daily. 
Talkies at the Roxie: An ol’ west style variety 
revue featuring alternative comedy, live music, 
oddball performances, and short films every 
first Friday of the month. First Friday of every 
month, 10 p.m. 100 Words Film Festival Collection: 
The 100 Words Film Festival is a festival that lives 
up to its name. Every film screened has exactly 
100 spoken words. This means that every film is 
a short, and that every film is a premiere. In the 
first three years of the festival more than 100 
original films debuted. These films were made by 
professional and student filmmakers from across 
the country - representing 20 states, and around 
the world from seven countries. Sun., Oct. 8, 5 
p.m. Spirit Game: Pride of a Nation: The lroquois 
Nationals lacrosse team is the flagship of the 
Haudenosaunee. The team members travel on 
Iroquois passports and carry their nation’s flag, 
colors and sticks into international competition 
against the best teams in the world. At the 2014 
championship games in Denver, the underdog 
Iroquois Nationals competed with 40 countries 
and, for the first time ever, won a bronze medal. 
Sun., Oct. 8, 7 p.m. Hello Hello Hello: Lee Ranaldo: 
Electric Trim: Filmed during dozens of recording 
sessions, Hello Hello Hello is a story of the 
creative process -Lee Ranaldo (Sonic Youth) 
collaborating with producer Raul Refree, across 
a year and 3,842 miles with alittle help from their 
friends. Novelist Jonathan Lethem (Motherless 
Brooklyn, The Fortress of Solitude) plays writer/ 
lyricist/muse to Ranaldo's artist/composer wan- 
derings, across soundscapes created alongside 
friends and musical guest artists including Nels 
Cline (Wilco), Sharon Van Etten, Alan Licht, Kid 
Millions (Oneida), and Steve Shelley (Sonic Youth). 
Theirs is an unusually intimate and personal pro- 
cess in the creation of Ranaldo’s album, Electric 
Trim (Mute, 2017), a bold, new sound and a lush 
and striking departure from Ranaldo's signature 
work. Tue., Oct. 10, 7 p.m. Kaboom: This film follows 
Smith, an ambisexual young college student who 
is experiencing his sexual awakening in the most 
peculiar of ways. His strange dreams revolving 
around two gorgeous women who become thrust 
into reality when he meets these fantasy girls 
in real life. Through his encounters he is drawn 
into a dark web of conspiracy and intrigue, that 
makes him question the blurred line of reality. 
Wed., Oct. 11, 9:30 p.m. 3117 16th St., San Francisco, 
415-863-1087, roxie.com. 

Temescal Arts Center. Shapeshifters Cinema: Free 
monthly film series featuring experimental im- 
age manipulators and ambient sound shamans. 
Second Sunday of every month, 8 p.m. Free. 
shapeshifterscinema.com. 511 48th St., Oakland, 
510-923-1074, temescalartscenter.org. 
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From Equestria fo Beyond And Back 


By Sherilyn Connelly 


Most television shows don’t get 
turned into movies, but they do have pi- 
lot episodes — and those are always 
tough. The pilot needs to introduce a 
show’s world and its characters, but not 
be so focused on those characters that it 
skimps on the plot-driven action that 
will presumably make the viewers come 
back for more. In retrospect, they look 
like dumbed-down versions of what will 
eventually make the show enduring, 
even in the case of a great television 
show like My Little Pony: Friendship Is 
Magic. 

If the show does well enough to 
earn a wide-release movie, as is the 
case with Jayson Thiessen’s wonderful 
My Little Pony: The Movie, it faces a sim- 
ilar — if less existential — problem. In 
short, the movie needs to attract a far 
wider audience than watches the show. 
Despite the tired “the only people who 
watch the show are Bronies LOL’ nar- 
rative that many media outlets are still 
indulging because it’s just so hilarious, 
the majority of My Little Pony fans 
are young children, and while they 
are legion, their cheaper ticket prices 
and lack of personal agency don’t doa 
film’s grosses any favors. But My Little 
Pony: The Movie has plenty to offer 
viewers of all ages, it does not require 
prior familiarity with Friendship Is 
Magic, and it’s quite smart. 

Princess Twilight Sparkle (Tara 
Strong) is in the Equestrian capital of 
Canterlot overseeing preparations for 
the first annual Friendship Festival, 
to culminate with a performance by 
pop star Songbird Serenade (Sia). The 
proceedings are disrupted by Tempest 
Shadow (Emily Blunt), a renegade 
unicorn on a mission from the Storm 
King (Liev Schreiber) to steal the magic 
from the Alicorn Princesses: Celestia 
(Nicole Oliver), Luna (Tabitha St. Ger- 
main), Cadance (Britt McKillip), and 
Twilight herself. 

Narrowly escaping, Princess 
Twilight and her friends Rarity (St. 
Germain), Applejack and Rainbow 
Dash (both Ashleigh Ball), Pinkie 
Pie and Fluttershy (both Andrea 
Libman), and young dragon Spike 
(Cathy Weaseluck) venture outside 
the already not-always-safe confines 
of Equestria in search of allies, with 
Tempest and her sidekick Grubber 
(Michael Pefia) in pursuit. Along the 
way, our heroes meet the impossibly 
suave but untrustworthy cat Capper 
(Taye Diggs), a crew of pirate birds 
conscripted by the Storm King and led 
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by Captain Celaeno (Zoe Saldana), and 
the undersea ponies Princess Skystar 
(Kristin Chenoweth) and Queen Novo 
(Uzo Aduba), who may hold the key to 
retaking Equestria. (I know alt-right 
Bronies exist because they tweet at me, 
and while I haven't checked, I'd wager 
they’re unhappy about the presence of 
so many people of color in the cast.) 
Sending the characters into here- 
tofore unseen lands beyond Equestria 
allows the movie to escape the snare 
Friendship Is Magic has been caught 
in, saddled as it is with seven seasons 
of continuity baggage as well as that 
small but vocal portion of the viewer- 
ship who demands to see the things 
they want to see on a regular basis. My 
Little Pony: The Movie wisely dispens- 
es with the fanservice in the first 10 
minutes: Hey, there’s Trixie! And the 
Cutie Mark Crusaders! Photo Finish! 
Starlight Glimmer, if you don't blink! 
And the gray mare that the 6-year-old 
sitting behind me at the press screen- 
ing correctly referred to as Muffins, 
for that is in fact the character’s name! 
Like a first-reel Hitchcock cameo, 
getting the “Here are the characters 
you will clap at to show you recognize 
them!” obligation out of the way allows 
the film to get down to business. 
Though it has broad similarities to 
the Season 4 finale “Twilight’s King- 


dom, Parts 1 & 2” — and after more 
than 150 episodes, it would be impos- 
sible to not hit on some familiar story 
beats — My Little Pony: The Movie is 
not just a 99-minute episode of Friend- 
ship Is Magic. It’s a visual spectacle on 
a scale not possible for the television 
show, and worthy of repeat viewings 
to soak it all in. Art director Rebecca 
Dart and her team, also responsible 
for excellent if far less expensive work 
in the spinoff films My Little Pony: 
Equestria Girls — Rainbow Rocks and 
especially My Little Pony: Equestria Girls 
— Friendship Games, 

have rebuilt the char- 

acters from the ground 


to be smaller, character-driven pieces, 
and the Equestria Girls films have ex- 
celled at making the internal conflicts 
just as important the external, but a 
big-budget My Little Pony movie in 
2017 can’t resemble a bottle episode 
like “Look Before You Sleep,” or even 
the larger-scale but still intensely per- 
sonal “The Best Night Ever.” 

This is not to say that My Little 
Pony: The Movie is devoid of character 
development. Things get dark late in 
the second act, after Princess Twilight 
makes a very bad decision, as she is 

wont to do under pres- 
sure, and Pinkie Pie 
emerges as the story’s 


up. Since the ponies’ My Little Pony: co-lead and moral com- 
already-ginormous eyes The Movie pass. (Srsly tho, Pinkie!) 
are now even bigger and Rated PG. Opens The picture lets these 
more soulful, the easy Friday at the AMC deep character moments 
comparison is Disney, Van Ness 14. breathe, suggesting the 


but the look and feel of 

My Little Pony: The Movie 

better evoke the work 

of Don Bluth circa 1982’s The Secret of 
NIMH. 

Among the problems with modern 
blockbuster filmmaking is that the 
stakes have to be world-shattering. (By 
comparison, the plot of NIMH revolved 
around moving a pneumonia-stricken 
mouse out of the way of a tractor.) 
Friendship Is Magic’s best episodes tend 
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producers have learned 

a lot about longform 

storytelling from work- 
ing on Rainbow Rocks and Friendship 
Games. 

Not everypony contributes equally 
to the story; though Applejack and 
Fluttershy don’t get much to do, an act 
of generosity by Rarity gets them out 
of a jam while Rainbow Dash’s mind- 
less showing off gets them into deeper 
trouble, something that stands to rea- 
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son considering Rarity is the best and 
Rainbow is the worst. Spike is mostly 
weaponized, but he also gets one of the 
biggest laughs. 

Though the movie earns its PG 
rating, it always errs on the side of fun 
rather than heaviness for its own sake. 
(Put another way, it’s The Force Awak- 
ens and not Rogue One, praise Celes- 
tia.) The MPAA says the PG is for “mild 
action,” and it’s surprising they didn’t 
use their vague standby “thematic 
elements,” as this is arguably the only 
My Little Pony story in the modern era 
other than Friendship Games to directly 
acknowledge the concept of death, 
even turning it into a running joke. 

Unlikely to get the respect it de- 
serves due to the words “My Little 
Pony” remaining fairly toxic — so 
much so that the book Ponyville Con- 
fidential: The History and Culture of My 
Little Pony, 1981-2016 remains unread 
by the author’s closest friends and 
even her mother — the picture also 
joins Woody Allen’s Stardust Memories 
as one of the few exceptions to Roger 
Ebert’s maxim that no good movie has 
ever featured a hot-air balloon. My 
Little Pony: The Movie features a hot-air 
balloon, and it’s damn good. 
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By Peter Lawrence Kane 


As fast-casual and the upper 
tier of restaurants hog consume all avail- 
able natural resources, there’s one crucial 
dining stratum that’s going quietly ex- 
tinct: inexpensive neighborhood spots. 
Less than hugely ambitious, drawing pa- 
trons from a relatively small geographical 
radius, and unrepresented by any PR. pro- 
fessionals, they’re the workhorses of the 
ecosystem. And while no less a titan of 
food writing than Mimi Sheraton weighed 
in on this topic a few months ago — 
lamenting the closure of a 20-year-old fa- 
vorite of hers with the almost comically 
understated name “Good” — for the most 
part, their disappearance doesn’t merit a 
lot of column inches. 

Well, let us now praise the six-week- 
old Alma Cocina as exactly that type of 
restaurant and wish it our best. (I hope I 
haven't cursed it by opening with an em- 
phasis on death!) It opened on the lively 
southwest corner of Folsom and 24th 
streets that for a very long time housed 
La Parrilla, the unexciting burrito joint 
that felt like a rival chain to El Pollo 
Loco, but with only had one location. 
After taking down the illuminated menu 
boards and going to the reclaimed-wood 
consultant to zhuzh it up, Alma wisely 
left its predecessor's grill intact, and 
the resulting Asian-inflected Peruvian 
restaurant built its menu around the 
fire. 

There is much to admire here, espe- 
cially the cleverness with which Alma 
conceals its lack of a full liquor license. 
(Confession: It took me until the sec- 
ond visit to realize it.) I would strongly 
recommend the $10 Mission Wood, 
made with a low-ABV “sake bourbon” 
and deepened with a bit of charred 
wood that imparts more nose than 
lapsang souchong-style campfire taste. 
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Soul Kitchen 


Or do something 180 degrees off from 
that and go for the Spicy Passion ($9), 
which takes a risk and combines sake 
agave with rosemary, chili syrup, cream 


sherry, and passion fruit to great effect. 


It’s exactly as herbaceous as it needs 
to be to keep things from tilting into 
passion-ade. 

But all of this is secondary to the 
kitchen’s side, a deft borrowing of var- 
ious Asian techniques that sometimes 
come out of left field and only waded 
into the proverbial quicksand once. 
That would be the lomo saltado ($17), 
a traditional Peruvian dish if there ever 


was one, but here saddled with a generic 
Cantonese-takeout glaze coating on the 
rubbery beef. Not even stir-fried onions 
could rescue it from being a mundane 
meat-and-potatoes dish — and strange- 
ly enough, it was the single most expen- 
sive item I ordered on either of my two 
dinners and one lunch. 

Barring that, and a $10 veggie em- 
panada that’s fine but arguably doesn’t 
represent much in the way of value, the 
sky’s the limit. An unskippable chick- 
en — available quartered ($8), halved 
($14), or whole ($24) — inhales all the 
smoke emanating off that rotisserie, and 


Ceviche Nikkei 


the aji amarillo, a sauce made with lem- 
on, garlic, olive oil, and a bit of Peruvian 
pepper, is even better matched than the 
chimichurri. Forgo the steamed vegeta- 
bles as a side. Instead, get crispy-starchy 
yucca fries and arroz chaufa, an exalted 
version of fried rice prepared with eggs 
and just the right greasy mouthfeel. 
Although it could have used more 
than a single octopus tentacle, it’s oth- 
erwise hard to quibble with the flavors 
of the pulpo a la brasa ($16), which 
contained pan-fried gnocchi and plenty 
of chimichurri in a combination that 
was too pretty and composed to be a 
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stew but which had the same depth of 
long-simmering cassoulet. Even more 
beautiful was the chicharron de cerdo 
($15), a slightly fatty Andean pork 
belly with a potato that had drowned 
in peppery uchucuta sauce, set off with 
plenty of pickled red onion. Meanwhile, 
a corn-studden saltado de quinoa ($16) 
was intensely flavored and cooked with 
tons of peas and mushrooms until it was 
a rival to the arroz chaufa. 

The best overall category is undoubt- 
edly the ceviches. There are three, and 
the $13 ceviche Nikkei is the best. It’s 
close to an ahi poke, cured >> p35 


Only at Ganim’s 


Potrero Hill 
Tradition 
Since 1974 


1135 18th St. * San Francisco 
(415) 282-9289 
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Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 
bwarill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
7milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
234/ 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & Grill Tap Room 


525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 


Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 


Danny Coyle’'s 
668 Haight St. 
(415) 558-8375 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate's Kitchen 
471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


HAYES VALLEY 


Revelry Bistro 
297 Page Street 
(415) 241-6833 
revelrybistro.com 
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Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Maybeck's 
3213 Scott St., San Francisco 
(415) 400-8500 
maybecks.com 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
Silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 
546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 
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Taqueria Cancun 


2288 Mission St, San Francisco 


taqueriacancunsf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 


1689 Church St, San Francisco 


(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 


1512 Stockton St, San Francisco 


(415) 392-1700 
northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
Originalusrestaurant.com 


Rose Pistola 
532 Columbus Avenue 
(415) 399-0499 
rosepistolasf.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2765 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 


Escape From New York Pizza 
715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
T1I-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
2ist-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


WEST PORTAL 


Clay Oven 
385 West Portal Ave, San Francisco 
(415) 731-2400 
clayovensf.com 
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Every night 
at the Marina’s Best Kept Secret 


—= 


The Brazen Hea 


“The restaurant with no sign.’ 
Bar opens at 4pm e Dinner nightly 59m-1am 


3166 Buchanan @ Greenwich e Tel: (415) 921-7600 
www.brazenheadsf.com 


A San Francisco Tradition Since 1970 


has 
served the finest Cucina Toscana in 
the Bay Area for more than 45 years. 
Famous for its home-cured prosciutto 
and the freshest caught wild fish in 
the Bay Area, the restaurant is a 
dining destination with great food, 
award-winning wine list, relaxed 
atmosphere and superb service. 


Private Banquet Rooms (up to 135) 
Valet Parking 
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EAT from p33 


with leche de tigre and served alongside 
sweet potato and hominy, effectively 
working every shade except for blue 
onto the plate in a high-octane dish. 
Less overly spicy, the darker and brown- 
er ceviche achifado ($13) resembles 
neither a ceviche nor a crudo, but tiger 
milk is still its center of gravity, tugged 
in a different direction by cucumber and 
tamarind. 
Having long sniffed at them as glo- 
rified baby food, I have to admit I’m 
coming around to bananas. And it’s des- 
serts like a cassava custard cake ($10) — 
which go heavy on the caramel and light 
on the starchiness — that are doing it 
for me. What else makes Alma special? 
It's run by some of the friendliest, most 
doting people you'll ever meet. On my 
second visit, I was recognized — not in RE AL IW EW YO RK S L | @ E 
my capacity as a media douchebag, but 
from having been in days earlier. Early 
online feedback appears strongly pos- 
itive, but the pleasure the staff — not F RI Q SAT IN TH E MI S S LOIN / 
the owners, the employees — took in : 
having a repeat customer was apparent 
and genuine. In a world of unctuous 


cynics, that gladdens the heart. Alma 2119 Shattuck Ave. pol Ob MATE: 1 (=) 1 edt: ed 
Cocina is better than La Parrilla and it’s (next to B of A) ( at 16th Street) 


better than good. Hopefully, it’s also bet- 


ter than Good, and it lasts a long time. poy Lom: 7: 5 Br: Fok 5) 415.255.1303 


pkane@sfweekly.com 


Alma Cocina 
2801 Folsom St. 
415-341-0389 or almacocinasf.com 
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NEW AMERICAN CLASSIC CUISINE 


| | 
DELICIOUSNESS. HAPPY HOUR DAILY 


All the time . e FRIED CHICKEN TUESDAYS 
3 - e BEEF WELLINGTON WEDNESDAYS 


e BABY BACK & MAC THURSDAYS 
e CIOPPINO FRIDAYS 

e STEAK FOR TWO SATURDAYS 

e SUNDAY BRUNCH 

e SPAGHETTI SUPPER SUNDAYS 


7 3213 SCOTT ST. SAN FRANCISCO, CA » 415-400-8500 
stweekly.com/blogs/foodie (CORNER OF SCOTT AND LOMBARD) MAYBECKS.COM 
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*BUENA 
VISTA’ 


SATE FRATIGISGCO 
World Famous 
Original 
"Trish Coffee" 
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Mon-Fri 
From 9am 


Sat-Sun 





Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 





CSS ES ae ST] 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


By Peter Lawrence Kane tional programs — and its ambitions 
are rather stratospheric. Let’s start 
with farmers markets, those rescuers 
of salsa and caprese sandwiches from 
the nefarious forces of blandness. 
Current technology practically enables 
us to walk through our front doors, 
announce that we want LaCroix water 
delivered the following day, and have 
it be sitting on our doorsteps in the 
morning. So why 


Pink softballs — those flavor- 
less tomatoes that ripen off the vine and 
exist solely to look pretty in a salad — 
are the bane of the local farmer. 
“Wholesalers figured out to pick 
them early and just gas them, so 
they’re bright when consumers buy 
them. But they taste like Styrofoam,” 
says Marcy Coburn, executive director 


some melons? 
“From my per- 
spective, human 
beings want to con- 
nect with other hu- 
man beings around 
fresh food, and the people who actually 
grow it and bring it from the farm,” 
Coburn says. “It still has some dirt on 
it. It’s a connection for urban people to 
nature, from city life and the concrete 
and the limited amount of nature ac- 


With the proliferation of juicy to- 
matoes, she adds, “people can know 
why that’s a fruit and not a vegetable.” 
Pointing to the heirloom offerings 
available at the Ferry Plaza Farmers 
Market on a recent Thursday morning, 
she notes approvingly that “those 
tomatoes right there will change your 
life.” 

CUESA’s mission is to cultivate a 
healthy food system, which it does 
through farmers markets and educa- 


2109 Polk 715 Harrison St 


1737 Haight 
415-345-0600 415-896-0700 415-668-5577 


333 Bush 3242 22nd St. 
415-421-0700 415-206-0555 


The Castro 
415-252-1515 
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biection Sustained! 


Sunday, Oct., 15, 5-10 p.m., 
at the Ferry Building. $275- 
$350; cuesa.org. 
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cess we have in cities.” 

And the Bay Area, with its proximi- 
ty to lush farms, has it made. Compare 
the Ferry Building in February to, say, 
the Union Square Greenmarket in New 
York, where “they have Zip-Loc bags 
full of frozen butternut squash.” Co- 
burn isn’t putting down those farmers’ 
dedication. Rather, she sees the Bay 
Area's good fortune as the launching 

point for a renewed 


of the Center for Urban Education should anyone both- discussion about 
About Sustainable Agriculture (CUE- er with a detour to the industrialized 
SA). And they were popular for years, the Ferry Building CUESA’s 15th Annual food system, ona 
“until farmers markets taught people on a blustery day Sunday Supper: A Farm national scale. One 
what tomatoes really taste like.” just to schlep home to City Feast, sticking point is 


farmers markets’ 
enduring reputation 
as places where elite 
foodies sniff out 
artisanal stains of 
kale, and — well, 

y know. If you have limited resources, 
you can come to a farmers market, 
sample a million things, ask the 
growers questions, and still have an 
even better time than if you'd gone to 
mooch microwaved tidbits from white 


MUSIC 


\ FRESH EATS 
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ruffled cups on the trays at Costco. 

“Farmers markets are quite egal- 
itarian, actually,” she says. “They’re 
free, for one — which is unusual in the 
landscape of special events that hap- 
pen in San Francisco. 

“T think, culturally, we need to shift 
away from this idea that farmers mar- 
kets are just for fancy rich people,” she 
adds. “Cause they’re not.” 

Coburn knows this firsthand. 
Raised in Visalia and Stockton, she 
comes from generations of citrus and 
grape farmers, and her grandfather 
died young of bone cancer she suspects 
was related to the pesticides he used to 
fumigate his fields. Having grown up in 
the ag world but also during the 1970s, 
she experienced a curious split: Her 
family would eat pre-packaged TV din- 
ners but also make olives in the garage. 

A “10-year walkabout” in her young 
adulthood — much of it in the com- 
pany of her lifelong pal Taylor Mac, 
whose A 24-Decade History of Popular 
Music played at the Curran last month 
— led Coburn to hold odd jobs in all 
aspects of the food world. She worked 
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in restaurants, delivered produce for 
Veritable Vegetable, and later ran the 
Eat Real Festival. She became CUESA’s 
executive director in 2014, overseeing 
three weekly farmers markets at the 
Ferry Building plus one in Jack London 
Square, along with various events like 
the baby-goat festival that formerly 
went by a name that rhymes with a cer- 
tain two-weekend music festival held in 
Indio, Calif., every April. 

Meanwhile, it may appear as if the 
world is midway through a revolution 
that’s seen institutional food producers 
and consumers veer sharply in CUESA’s 
direction; after all, Costco stocks Stony- 
field yogurt and Organic Valley greens. 
And a local, sustainable approach has 
long since spread beyond Chez Panisse. 

“Everything's farm-to-table,” Co- 
burn says.” There’s no such thing as not 
farm-to-table in the city anymore. Lau- 
rence Jossel from Nopa notably said to 
me, ‘If you're a restaurant owner in San 
Francisco and youre not doing farm- 
to-table, you're not in the game.” 

That’s why CUESA’s 15th annual 
Sunday Supper celebration, a gathering 
of 35 chefs for a four-course dinner 
on Sunday, Oct. 15, is a “Farm to City 
Feast” (and one of the organization’s 
biggest fundraisers). 

But many battles remain un-fought. 
Working with venues like AT&T Park 
and the forthcoming Warriors Stadium 
to provide alternatives to hot dogs has 
been successful — and Coburn touts 
Napa Farms Market at SFO’s Terminal 
2 for its kombucha and cheese — but 
hospitals and schools are enormous 
institutions where cheap, low-quality 
food options prevail. 

Reform enough of those and you 
eventually change the system itself, 
right? Yes and no. First, school lunches 
represent a billion-dollar industry with 
entrenched stakeholders repackaging 
frozen chicken parts for kids nation- 
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wide. And while millennials’ demands 
to know where food comes from and 
whether workers are fairly treated 
goes a long way toward holding corpo- 
rations accountable, as organic food 
scales up, it inevitably assumes some 
of Big Food’s less savory traits. Even 
as growth in sales of organics outpaces 
conventional foods, consolidation at 
all levels reifies the industrial food sys- 
tem’s hold. 

One such incident happened only a 
few weeks ago, causing much gnashing 
of teeth on social media. Coburn is 
relatively neutral on Nestlé’s purchase 
of Blue Bottle Coffee, taking the nu- 
anced position that if conglomerates 
allow their new subsidiaries to operate 
with independence and maintain their 
integrity, they’re worth our continued 
support. 

“We're always going to be part of 
the countermovement,” she says of her 
organization. “Until we’re not. At some 
point with the ‘sustainability arm’ of 
Philip Morris — if sales are outpacing 
the more industrial side, then we win.” 

The same goes for dairy co-ops that 
reduce the total amount of hormones 
in the milk supply. For Coburn, the 
ethics and the aesthetics are closely 
aligned. If, a couple years from now, 
our palates sense Blue Bottle tasting 
ominously Folger’s-esque, then we will 
know it has ceased to source its beans 
properly. For now, the Amazon-Whole 
Foods merger seems likelier to undo 
hard-won gains in transforming the 
food distribution system. The upscale 
grocery’s new corporate parent may 
have lowered prices — but it also es- 
chewed local buying in favor of brands 
with a national reach. 

Still, the even bigger challenge 
might be weaning consumers off the 
assumption that we will always inhabit 
a world of superabundance. A planet 
with 7.5 billion humans shipping 
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apples across hemispheres is grossly 
unsustainable, and even the Northern 
California foodsheds can’t furnish cof- 
fee or papayas, nor can the state supply 
infinite almonds. Higher sea levels and 
increased salinity in the Central Valley 
threaten the long-term health of this 
productive region, but there’s also the 
fact that Safeway will stock bananas 
until the tropics can no longer grow 
them. Will we adapt, or will we “party 
til it’s over”? 

“I feel that sense of terror when | 
think about how much we have all the 
time, and how much we waste,’ Coburn 
says. “Forty percent of the food in this 
country goes into the trash — not even 
the composter.” 

While copping to some pessimism 
on our ability to get people to accept 
fewer choices, she comes back to the 
idea of farmers markets. 

“There’s always going to be — I hope 
— acounter-surge, which is that peo- 
ple who have the time, the means, and 
the information will say, ‘Sure, I can 
probably get apples on Amazon.’ But do 
you really want to?” she says. “Are they 
going to be the most delicious? Are you 
going to have the best experience? Isn't 
it fun to meet the farmer every once in 
awhile?” 

Ultimately, it’s doing things that are 
mildly inconvenient, and maybe even 
a little bit uncomfortable, that will be 
the salvation of the sustainable food 
system. 

“To me, that’s a great thing, because 
what terrifies me is that people won’t 
get up and do things,” Coburn says. 
“Shopping at a farmers market is a 
radical act. 

“T never feel uncomfortable ordering 
off Amazon,” she adds. “Nor do I feel 
good, like, ‘Oooh, my calcium powder’s 
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7 Mile House 


Historic Family, Dog-Friendly Restaurant, 
Sports Bar & Live Music Venue 

2800 Bayshore Bivd, Brisbane 
415-467-2343 | 7MileHouse.com 
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URDAYS 


THIS WEEK’S GUESTS: 


BILLY JAZ 


MARSBARSE.COM 
415-621-6277 


MUSIC 


BY [NiTEYS) AWARD 


ROTATING DJS: 

AL G / CHELSEA 

LYNN / ILYA / COLE ODIN 
BERGGREN / ROB GREGA / 
JOEL CONWAY 


21+ / ALWAYS FREE 
MARS BAR - 798 BRANNAN ST. 
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LIVE MUSIC 6 NIGHTS A WEEK 
(open TUE-SUN ‘til 2AM) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 
4PM 'til SPM 


LATE NIGHT “HAPPY HOUR” TUES & WED 


MIDNIGHT ‘til 2 AM 


$5 WELLS / $5 DRAFTS / $2 OFF ALL LIQUOR 
+ DRINK SPECIALS 


THURSDAY OCTOBER 5 $7 ADV 
FRIDAY OCTOBER 6 $12 ADV 


SATURDAY OCTOBER 7 $15 ADV 


SUNDAY OCTOBER 8 FREE 


[FREEE *Hip Hop Live Rap Emcees w/ 
DJs & Musicians] 


EVERY SUNDAY NIGHT (Spm-2am) 
TUESDAY OCTOBER 10 FREE 


WEDNESDAY OCTOBER 11 FREE 


THURSDAY OCTOBER 12 $7 ADV 
| | : 


FRIDAY OCTOBER 13 $12 ADV 


SATURDAY OCTOBER 14 $12 ADV 


SUNDAY OCTOBER 15 FREE 


[FREEE *Hip Hop Live Rap Emcees w/ 
DJs & Musicians] 
EVERY SUNDAY NIGHT (S9pm-2am) 
WEDNESDAY OCTOBER 18 $1 0 ADV 


IGOIFILLMORE'ST, AT GEARY, SF 
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By Peter Lawrence Kane 


One of the most bonkers sets 

in Outside Lands history occurred on the 
evening of the third day in 2016, when 
GRiZ took over the Soundstage fora 
short DJ set. The bass was set to the max- 
imum, the crowd was almost ferociously 
riled up, and the electro-soul and “fu- 
ture-funk” EDM artist tore into a dizzy- 
ingly attention-deficient half-hour of 
power. 

GRiZ remembers it well, too, telling 
SF Weekly that, “I was crowdsurfing, 
man — during the DJ set. I was going 
nuts. It was like, ‘Let’s have as much fun 
as we possibly can. I think it was like a 
half-hour set.’ ” 

Fast-forward barely more than a 
year, and GRiZ has sold out two nights 
at Colorado’s outdoor venue Red Rocks, 
one of which was solo while the other 
featured a 12-piece live band. He’s re- 
leased a mixtape called Chasing the Gold- 
en Hour 2 and a beer with Great Divide 
Brewing Company that riffs on their 
Golden Hour Ale. And his Instagram 
bursts with grins and messages of uplift. 

The Flaming Lips famously recorded 
a song called “Evil Will Prevail,” but that 
was the mid-’90s and this is now. Even 
though the world is clearly falling to 
shit, positivity trumps Gen X anomie 
any day — and 27-year-old Denver 
DJ, saxophonist, and electronic pro- 
ducer Grant Kwiecinski, better known 
as GRiZ, continues to radiate a hazy, 
slightly goofy sunshine on his Good Will 
Continue tour, which brings him to San 
Francisco’s Warfield Theatre on Friday 
and Saturday, Oct. 13 and 14. 

Some of his encounters along the 
way have come completely by chance. 
Take a random run-in with Matisyahu, 
the vegan Jewish beatboxer who no lon- 
ger wears the heavy beard he did during 
his more Orthodox period in the early 
aughts. If you don’t recognize him upon 
Googling him, don’t worry; neither did 
GRiZ. 

“T was just getting coffee here in 
Denver and this dude — he doesn’t 
remember looking like I remember him 
looking — comes up to me and says, 
‘Stop stealing my band, ” GRiZ says. “I’m 
like, “What? Who the fuck are you?’ But 
I didn’t say that. I was just like, “What?’ 
He was like, ‘Tm just kidding! This is 
Matisyahu.’ ” 

They share a bass player, as it turns 
out. A planned meeting to record a song 
together turned into a more serious 
collaboration with a teased joint selfie 
on Instagram lighting up their mutual 
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fan bases. But the sheer coincidence of it 
isn’t lost in GRiZ, who simply elaborates 
that Matisyahu was in Denver “seeing 
Phish.” 

Elsewhere around the Mile-High 
City, the Detroit native has his fingers 
in a few other pies, mostly notably 
hawking his own strain of cannabis at a 
dispensary called Native Roots. They'd 
been pushing him to work together, and 
while GRiZ was initially more than a lit- 
tle hesitant — “TI was 
like, ‘No, that sounds 
horrible. I don’t 
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diate circle of family and friends, and it’s 
tough to begrudge someone that. 

“I wanted an honest letter that was 
exactly how I felt,” he says. “And I literal- 
ly just sat down and wrote what exactly 
came into my head and sent it to my 
manager, who was like, ‘Except for using 
the word fuck like six times, we’re good. 
We’re just going to run with this.’ ” 

Being rooted in the alternative mu- 
sic world in 2017, there was little risk 

of career-derailing 
blowback, but GRiZ 
nonetheless mar- 


want my own strain GRiZ, vels at the positive 
of weed. Come on!” Friday and Saturday, reception. Declining 
he says — he came Oct. 13-14, 8p.m., to drop the names 
around. He’s about at the Warfield, 982 of peers who'd 

to provide a tour toa Market St. $37.50-$50; contacted him with 
lucky fan, in fact, and thewarfieldtheatre.com supportive messages, 
marvels at the sight he does admit that 


of seeing hundreds 
of plants with “GRiZ 
Kush” on them. 

Further, GRiZ came out as gay earlier 
this June in a heartfelt, slightly profane 
message to his fans that he’d fretted 
over for some time, even lying to jour- 
nalists who” baited him with questions 
based on rumors they'd heard. In fair- 
ness, he wanted to disclose the informa- 
tion on his own terms beyond his imme- 


he’s become friends 

with Daniel Franzese 
(of Mean Girls and Looking fame) and his 
fiancé, hanging out with them whenever 
he’s in L.A. 

In the same coming-out letter, GRiZ 
talks about how being gay wasn’t cool 
when he was in high school — and 
neither was playing the sax or being a 
fan of Britney Spears. One could, at this 
juncture, lay out a compelling case for 
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Photo by Jason Siegel 


GRiZ’s coolness, but upon hearing that, 
he pours out a stream of self-criticism 
about the years he'd wasted chasing oth- 
er people’s version of what he thought 
he should be. 

“In high school, I needed to drink al- 
cohol and smoke weed and sell weed and 
listen to rap music and all this shit,” he 
says. “Man, I’m living my life on some- 
body else’s terms. What people decided 
they think is cool isn’t even cool. 

“It was just oppression, fear, and 
comparison — and that was so nega- 
tive,” he adds. “The opposite of good art 
and good feelings. I’m thinking of love, 
happiness, compassion, and empathy 
— connecting with people.” 

So now that he’s put all that behind 
him, has he approached Britney Spears 
about performing together, or maybe 
just hanging out? As it turns out, 
no — although she used to hang out 
in an all-girl “Brat Pack” with Lindsay 
Lohan. And beyond knowing Franzese, 
another friend of GRiZ happens to be 
Lindsay Lohan’s manager. 

“So I’m close!” GRiZ says. “Man, I 
just want to hang out with her and be 
like, “Yo. Tell me everything.” 


pkane@sfweekly.com 
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Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To change an existing listing or to 
have a listing added, email (Calendar@sfweekly. 
com), fax (777-1839), or mail (835 Market St., 
Suite 550, S.F..CA 94103). Deadline is noon 
Tuesday for the following week's issue. Our 
Concerts section lists major shows and special 
events. Call individual clubs for show details. 
Except as noted, all phone numbers are in the 
415 area code. Listings rotate regularly, as space 
allows. Our complete listings of local clubs - 
searchable by keyword, date, and genre - are 
available online. 


THURSDAY, OCT. 5 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415-621- 
4455. The Woggles, w/ Prima Donna, Kepi Ghoulie, 
DJ Sid Presley, 9 p.m., $12. 


CONCE 


THURSDAY, OCT. 5 


Bummer’s Ball: W/ Emmy Lou Harris, Steve 
Earl, and Shovelman, 7 p.m.-12 a.m., $100- 
$250, www.bummersball.org. The Armory, 
1800 Mission, San Francisco, 415-677-0456. 


FRIDAY, OCT. 6 


Campfire Caravan: W/ The Brothers Comatose, 
The Lil Smokies, Mipso, 9 p.m., $23-$25. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 

Cory Henry & The Funk Apostles: 9 p.m., 
$22-$25. The Independent, 628 Divisadero, 
San Francisco, 415-771-1420. 

Gillian Welch: 8 p.m., $37.50. The Fillmore, 
1805 Geary, San Francisco, 415-346-6000. 

Party Favor: W/ Falcons, 9 p.m., $23-$25. The 
Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 415-673-5716. 

The War On Drugs: 8 p.m., $45. Greek The- 
atre, Hearst Ave. & Gayley Road, Berkeley, 
510-809-0100. 


SATURDAY, OCT. 7 


Bro Safari: W/ Electric Mantis, 9 p.m., $29.50- 
$30. The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 415-673-5716. 

Campfire Caravan: W/ The Brothers Comatose, 
Mipso, The Lil Smokies, 9 p.m., $23-$25. 
Great American Music Hall, 859 O'Farrell, 
San Francisco, 415-885-0750. 

Conor Oberst: W/ The Felice Brothers, Jesse 
Harris, 9 p.m., $31. The Fillmore, 1805 Geary, 
San Francisco, 415-346-6000. 

The Cribs: W/ PAWS, 9 p.m., $20-$22. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

DISTRIKT Retrospekt: W/ FnF, Pink Mammoth, 
The Kazbah, and more, 1p.m., $10-$35. The 
Midway, 900 Marin, San Francisco. 

Father John Misty: W/ Phosphorescent, 8 p.m., 
$45. Greek Theatre, Hearst Ave. & Gayley 
Road, Berkeley, 510-809-0100. 

SG Lewis: W/ Yoshi Flower, 9 p.m., $15-$20. 
Social Hall SF, 1300 Van Ness Avenue, San 
Francisco, 415-673-5716. 

Zedd: W/ Grey, Lophiile, 8 p.m., $49.50. Bill 
Graham Civic Auditorium, 99 Grove, San 
Francisco, 510-548-3010. 
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Elbo Room: 647 Valencia, San Francisco, 415-552- 
7788. Dangermaker, w/ San Francisco Suicide Club, 
Moon Daze, VSF, 9 p.m., $10, www.facebook.com/ 
events/346600255774954. 

Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. Dario Slavazza, w/ Perfect Families, 
Bellavista, Salacious Wizard Cult, 8 p.m., $10-S15, 
www.neckofthewoodssf.com/event/1552416-dario- 
slavazza-san-francisco/. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
415-441-2922. ‘‘Tubesteak Connection,” w/ DJ Bus 
Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“My So-Called Night,” ‘90s dance party with VJs 
Jorge Terez & Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Picante,” w/ DJ Marco & guest DJs, 9 p.m.-2 
a.m., Free. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Class of ‘84,” w/ DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $8 ($6 before 
9:30 p.m.), www.facebook.com/pages/Thursday- 
nights-at-Cat-Club/191272240888168. 

DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. 
Control, w/ Gentlemens Club, Monxx, 9 p.m., $15. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. Soul 


SUNDAY, OCT. & 


ABBA The Concert: 8:30 p.m., $36-$69.50. 
The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 415-673-5716. 

Billy Bragg: 8 p.m., $41. Great American 
Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 

JD McPherson: W/ Nikki Lane, 8 p.m., $25. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

Kard: 8 p.m., $55-$175. Warfield Theatre, 
982 Market, San Francisco, 415-345-0900. 

Rich Chigga: 8 p.m., $22.50-$25. Social Hall 
SF, 1300 Van Ness Avenue, San Francisco, 
415-673-5716. 

Zedd: W/ Grey, Lophiile, 8 p.m., $49.50. Bill 
Graham Civic Auditorium, 99 Grove, San 
Francisco, 510-548-3010. 


MONDAY, OCT. 9 


Rich Chigga: 8 p.m., $22.50-$25. Social Hall 
SF, 1300 Van Ness Avenue, San Francisco, 
415-673-5716. 


TUESDAY, OCT. 10 


Damian “Jr. Gong” Marley: 8 p.m., $35. The 
UC Theatre, 2036 University Ave, Berkeley, 
510-356-4000. 

Léon: W/ Wrabel, 8 p.m., Sold Out. The Inde- 
pendent, 628 Divisadero, San Francisco, 
415-771-1420. 

Liars: W/ HXXS, 8 p.m., $21-$23. Great Ameri- 
can Music Hall, 859 O'Farrell, San Francisco, 
415-885-0750. 


WEDNESDAY, OCT. 11 


Bad Suns: W/ QTY, Hunny, 8 p.m., $23. Great 
American Music Hall, 859 O'Farrell, San 
Francisco, 415-885-0750. 

Boris: W/ Sumac, Endon, 8 p.m., $22-$25. The 
Independent, 628 Divisadero, San Francisco, 
415-771-1420. 

Damian “Dj. Gong” Marley: W/ Kabaka Pyra- 
mid, 8 p.m., $35. The Fillmore, 1805 Geary, 
San Francisco, 415-346-6000. 

Macklemore: 8 p.m., $36-$46. Warfield 
Theatre, 982 Market, San Francisco, 415- 
345-0900. 
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Time!, A benefit for Save Midtown with DJs Victoria 
and Miles Ake spinning 60s and 70s rare soul and 
funk vinyl 45s., 9 p.m., $8-$10, www.facebook.com/ 
events/118403185567195/. 

Holy Cow: 1535 Folsom, San Francisco, 415-621- 
6087. Takeover Thursday, 10 p.m.-2 a.m., Www. 
theholycow.com/. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Trend Thursdays,” 10 p.m., $10. 

Neck of the Woods: 406 Clement, San Francisco, 415- 
387-6343. Thirst Trap Thursday, The latest hip-hop 
and Top 40 jams with DJ Eric Brian, 9 p.m., Free, www. 
neckofthewoodssf.com/event/1312991-thirst-trap- 
thursday-san-francisco/. 

Pop's Bar: 2800 24th St., San Francisco, 415-872-5160. 
BFF.fm, w/ Drew Smith. Rotating BFF.fm DJs spin 
a variety of tunes including indie rock, garage, 
electronic music, and more., 9 p.m., Free, bff.fm. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Throwback Thursdays,” w/ DJ Jorge Terez, 9 
p.m.-2 a.m., Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. 
1999," w/ DJ Mark Andrus., 9 p.m., Free, face- 
book.com/1999sf. 

Temple: 540 Howard, San Francisco, 415-978-9942. 
“Next Level Thursdays," 10 p.m., free with RSVP. 
Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Bubble,” 10 p.m., free, facebook.com/ 

LowerHaightbubble. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Ruby Ibarra, 8 p.m., $8. 

John Colins: 138 Minna, San Francisco, 415-512-7493. 
“Groove Theory,” w/ DJ Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 415-621-9294. 
“Peaches,” w/ Lady DJs DeeAndroid, Lady Fingaz, 
That Girl, Umami, Inkfat, and Andre, 10 p.m., free, 
facebook.com/peachesladydjcrew. 

Slim's: 333 TIth St., San Francisco, 415-255-0333. Murs, 
w/ Down 2 Earth, 9 p.m., $21. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 415- 
831-5620. Acoustic Open Mic with Josh Beemish, 
7p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. The Shannon Céili Band, first Thursday of every 
month, 9 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. Honey of the Heart (Justin Ancheta & 
Maren Metke), first Thursday of every month, 8 p.m. 


JAZZ 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
Live Jazz at The Elite Cafe, Thursdays, 6:30-9:30 
p.m.; Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, first and third Thursday of every month, 
7:30 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. The Klipptones, Thursdays, 
7-11 p.m. Continues through Dec. 28, $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. Barbara 
Ochoa, 7:30 p.m.., free. 


INTERNATIONAL 


Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Lucky Peterson, w/ Tamara Tramell, Thu., Oct. 
5, 7:30 & 9:30 p.m.; Fri., Oct. 6, 7:30 & 10 p.m.; Sat., 
Oct. 7, 7 & 9:30 p.m.; Sun., Oct. 8, 7 & 9 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Pigwar, w/ The Quick + Easy Boys, 
8 p.m.-2 a.m., $7-$10. 

The Saloon: 1232 Grant, San Francisco, 415-989- 
7666. Christopher Ford, first Thursday of every 
month, 4 p.m. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5, 
sundancesaloon.org. 


EXPERIMENTAL 


- 


WN 


2 
THUR OCTOBER 5 ¢ 7PM - 11PM ¢ $12 
DJ FOOODCOURT PRESENTS: 


JON LANGFORD (THE MEKONS) 


+ TOM HEYMAN 
& THE 22ND STREET IRREGULARS 
W/ DJ FOODCOURT SPINNING PRE & POST SHOW! 


FOLLOWING AT 11PM - 2AM ¢ FREE 


DJ FOODCOURT 
& HIS PALS 


ROCK / POP / SOUL / CRAP 


FRI OCTOBER 6 6:30PM - 10PM « $20 


a a 


& THE MISSION EXPRESS 
+ SURPRISE HARDLY STRICTLY GUESTS! 


FOLLOWING AT 10PM - 2AM « $5 BEFORE 11, $10 AFTER 


BOOM SHAK-A-LAK-A 
DJ 2 SHY-SHY + DJ MELT W/U 
FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 


SAT OCTOBER 7 ¢ 6:30PM - 10PM « $20 


Gea 


& THE MISSION EXPRESS 
+ SURPRISE HARDLY STRICTLY GUESTS! 


FOLLOWING AT 10PM - 2AM « $5 BEFORE 11, $10 AFTER 


EL SUPERRITMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN OCTOBER 8 « 6:30PM - 9PM « $7 ADV 


LITQUAKE 
POUND IN THE EAR: 
AN EROTIC TRIBUTE TO DR. CHUCK TINGLE! 


FOLLOWING AT 10PM - 2AM FREE 


DIMENSIONS 
W/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON OCTOBER 9 ¢ 6PM - 10PM ¢ FREE 


COLUMBUS DAY 
DJ BALLS2DEWALL 
GLAM, POWER POP, PUNK 


FOLLOWING AT 10PM - 2AM FREE 


DJ BRISTOL 


ROCK N’ ROLL FROM 60s TO PRESENT DAY! 
TUES OCTOBER 10 ° GPM - 10PM - FREE 
DJ SILVER 


6FOLLOWING AT 9:30PM - 2AM ¢ FREE 


SLOW JAMS 


DEEP & SWEET 60S SOUL & STUFF 
DJ PAUL COSTUROS W/ DX N GUEST 


WED OCTOBER 11 ¢ 6PM - 9:30PM 


HAPPY HOUR Dis 


TBD! 
FOLLOWING AT 9:30PM - 2AM FREE 


BURN DOWN THE DISCO 
80s DANCE PARTY 
GROOVE, WAVE, GOTH, SYNTH-POP, HIP-HOP 
DJS 2SHY-SHY & DJ MELT W/U 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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THE WARFIELD 


THEWARFIELDTHEATRE.COM 
982 MARKET STREET 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


ON SALE FRIDAY: 
BIG HEAD TODD 
AND THE MONSTERS 
SATURDAY, DECEMBER 16 


JOHN CARPENTER 
ANTHOLOGY TOUR 


SATURDAY, NOVEMBER 4 


JACKIE GREENE + FRIENDS 
ANDERS OSBORNE 


LIAM GALLAGHER 


SCOTT BRADLEE’S 
POSTMODERN JUKEBOX 


THE BRIAN SETZER 
ORCHESTRA 
THE TEXAS GENTLEMEN 


STS9 


Q AREAL AND IMAGINED 
NEW YEAR 


THE REGENCY BALLROOM 


aia 51-4c) 4) [on 4-7 1 RR lole) Role). 
1300 VAN NESS at SUTTER 


ON SALE FRIDAY: 


THE MUSICAL BOX 


SELLING ENGLAND 
BY THE POUND 


FEBRUARY 5 
THE BLACK SHOW 
FEBRUARY 6 


ABBA THE CONCERT 
THIS SUNDAY! OCTOBER 8 


y way 


1.16 MATISYAHU 
ORPHAN 


11.25 PERIPHERY 
ANIMALS AS LEADERS 
ASTRONOID 


1.20 STRFKR 


5.5 CELEBRATING 
DAVID BOWIE 
witH MIKE GARSON, ADRIAN 
BELEW, GERRY LEONARD, 
CARMINE ROJAS, GABY 
MORENO & ANGELO MOORE 


sak 
[EE aXSs 


GOLDENVOICE.COM 
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The Luggage Store: 1007 Market, San Francisco, 415- 
255-5971. LSG New Music Series, 8 p.m., $6-$15 
Sliding scale, outsound.org. 


ROCKABILLY 


Tupelo: 1337 Grant, San Francisco, 415-981-9177. Whisky 
Pills Fiasco, first Thursday of every month, 9:30 p.m. 


FRIDAY, OCT. 6 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Tijuana Panthers, w/ The She's, Isaac 
Rother & The Phantoms, 9 p.m., $12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Crystal Garden, 9 p.m., $15. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
The Sadies, w/ GospelbeacH, 9 p.m., $18-$20. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
Suicide Commando, w/ Pankow, DJ CrxckWhxre, 


Zlaya, 9 p.m., $25-$30. 
Slim's: 333 1ith St., San Francisco, 415-255-0333. The 
Wood Brothers, 8:30 p.m., $30-$32. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Manimal,’’ 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Boy Bar," 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Strangelove,"’ New Wave, industrial, goth, and 
gloomy ‘80s with DJ Tomas Diablo, first Friday of 
every month, 9:30 p.m., $8 ($5 before 10 p.m.), 
strangelovesf.com. 

Columbus Cafe: 562 Green, San Francisco, 415-274- 
2599. SOUL TIME! Funky Soul First Fridays, DJ's 
spinning 1960's & 70's funk, soul, crossover, northern 
soul, and disco all on original vinyl 45 records., 
first Friday of every month, 8:30 p.m.-1 a.m., Free, 
415-274-2599, www.facebook.com/BayCitySoul. 

DNA Lounge: 375 tith St., San Francisco, 415-626- 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


ae SF 


DEPECHE MODE 
1s. THE CURE. 


MASHUP NIGHT > 


BOOTIE CELEBRATES TWO 
CLASSIC ALTERNATIVE 
BANDS BY MASHING THEM 
UP THROUGHOUT THE NIGHT! 


11PM: BURLESQUE SHOW 


MAIN ROOM MASHUP DJs: 


ADRIAN A 
TRIPP 


LOUNGE: 


HUBBA HUBBA THE HIDEGUT 


REVUE 


AJAX, LORENZO, TURNSTYLZ 


SATURDAY OCTOBER 7 


375 ELEVENTH STREET @ HARRISON, SF - 21+ w/ ID 
9PM-AFTERHOURS : $10 BEFORE 10PM - BOOTIESF.COM 
SKIP THE LINE! $15 ADVANCE TIX @ DNALOUNGE.COM 
FREE BOOTIE MASHUP CD GIVEAWAYS ALL NIGHT! 
EARLY BIRD DRINK SPECIAL: $7 COCKTAILS TILL 10PM 
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1409. Trance Family: 4 Strings, w/ Neptune Project, 
Nitrous Oxide, Talla 2XLC, Taj, Martin Cisco, 9 p.m., 
$20-$30; Riddm Hours, w/ Helicopter Showdown, 
Xaebor, Seriph, Dare, Vatic, K9, J-Costa, first Friday 
of every month, 9 p.m., $17-$25. 

The Grand Nightclub: 520 Fourth St., San Francisco, 
415-814-3008. Latino Fridays, World Class DJ's 
playing the best Latin Hits x Top 40 x Hip Hop, 10 
p.m.-2 a.m., Free, www.grandnightclub.com/events. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Flight Fridays,” 10 p.m., $10. 

Oasis: 298 Tith St., San Francisco, 415-985-4442. 
“Polyglamorous,” first Friday of every month, 10 
p.m., $7-S10. 

Origin: 1538 Fillmore, San Francisco, 415-825-0338. 
“OMGF,” 9:30 p.m. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. “Hard,” 
w/ DJ Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. “Club 
Raven," Every Friday with DJ Mark Andrus. Free 
before llpm., 9 p.m.-2 a.m., $10, 415-431-1151, info@ 
ravenbarsf.com, www.ravenbarsf.com/. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Terror Jr, w/ Kid Froopy, DJ Aaron Axelsen, 9 p.m., 
$13-$15. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 
“Vittles,"’ w/ DJ Bulldog Mike, first Friday of every 
month, 8 p.m. 

Slate Bar: 2925 16th St., San Francisco, 415-558-8521. 
“Soul Funky,” w/ resident DJ Kevin Garcia, first 
Friday of every month, 7-10 p.m., free, facebook. 
com/soulfunkysf. 


HIP-HOP 
The Lister: 77 Cambon Drive, San Francisco, 415-584- 


4445. Top 40 Dance Party, DJ Souljah & guests, 
spinning current & classic hip hop, top 40 hits. No 
Cover, no dress code. 9pm-closing, $3 drink specials/ 
vodka cranberry/lemon drops. Pool Tables & Beer 
Pong, 9 p.m., Free. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415-615-0916. 
Ivor Collins, 8 p.m. 

The Sports Basement: 610 Old Mason, San Francisco, 
415-437-0100. “Breakfast with Enzo,” w/ Enzo Garcia, 
10 a.m., $7, www.enzogarcia.com. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 415-648-1047. 
Quinoa Co-Op, first Friday of every month, 8-10 p.m., 
Free, www.atlascafe.net. 

Bird & Beckett: 653 Chenery, San Francisco, 415-586- 
3733. Don Prell's SeaBop Ensemble, first Friday of 
every month, 5:30 p.m., $10 suggested donation per 
adult; Stu Pilorz/Mark Rinta Quartet, Stu Pllorz and 
Mark Rinta lead the band for a weekly after-work jazz 
party., Fridays, 5:30-8 p.m., $10 suggested donation, 
415-586-3733, www.birdbeckett.com. 

Cliff House: 1090 Point Lobos, San Francisco, 415- 
386-3330. John Kalleen Group, first Friday of every 
month, 7 p.m. 

Club Deluxe: 1511 Haight, San Francisco, 415-552-6949. 
Lavay Smith & Her Skillet Lickin’ Soultet, first Friday 
of every month, 10 p.m. 

Comstock Saloon: 155 Columbus, San Francisco, 415- 
617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., Free, 
www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 


7:30 p.m.; Wednesdays, 7:30 p.m., free. 

The Royale: 800 Post, San Francisco, 415-441-4099, 
Wrapped in Plastic, first Friday of every month, 
9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. Black Market Jazz Or- 
chestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 415-885-8850. Joyce 
Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. “Paris-Dakar African Mix Coupe Decale,’ 10 
p.m., $5. 

Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. “Dance Fridays,’ weekly salsa & bachata 
party, 7:30 p.m., facebook.com/DanceSalsaOnFriday. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Lucky Peterson, w/ Tamara Tramell, Thu., Oct. 
5, 7:30 & 9:30 p.m.; Fri., Oct. 6, 7:30 & 10 p.m.; Sat., 
Oct. 7, 7 & 9:30 p.m.; Sun., Oct. 8, 7 & 9 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 
415-673-8000. Ideateam, w/ World Beatnix, 8 
p.m.-3 a.m., $12. 

The Condor Club: 560 Broadway, San Francisco, 415- 
781-8222. The Bloozdogz, Fridays, 3-7 p.m., Free. 

LEVYstudio: 19 Heron, San Francisco, 415-701-1300. 
Friday Night Blues, weekly blues dance lessons 
and DJ party, 8 p.m., $11-$15, sundownblues.com/ 
friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Lisa Kindred, first Friday of every month, 4 p.m.; 





Alternative Rock 


THE WAR ON DRUGS 


Courtesy of War on Drugs 


With Phoebe Bridgers at 8 p.m., Friday, Oct. 6, at The Greek Theatre. $45; thegreekberkeley.com 


Following the release of 2014’s universally acclaimed Lost in the Dream, The War on Drugs seemed poised to become 
the next big thing in the alternative rock scene. For someone who is frequently compared to artists like Bruce Spring- 
steen or Bob Dylan, frontman and principal songwriter Adam Granduciel does not seem interested in becoming a 
prima donna rock star. He’s kept his humility intact throughout his career, which now spans more than a decade. In 
an interview with The New York Times, Granduciel exclaimed that, “Having a moderately successful indie-rock record 
and living in L.A. full-time was the antithesis of what I wanted to be.” His humility is a part of what makes The War 
on Drugs endearing for many listeners. A Deeper Understanding, its latest album, expands upon the lush, guitar-and- 
synth-heavy, Americana-tinged sounds of Lost in the Dream, but takes listeners into a more introspective mindset, 
touching upon themes of isolation, persistence, and forgiveness. Granduciel’s lyrics grow increasingly sophisticated, 
while his compositions become more complex, often going into territory explored only by adventurous krautrock 
bands of the 1970s. What sets The War on Drugs apart from many bands who strive to merely replicate sounds of the 
past is that the members keep their heads looking forward while wearing their influences on their sleeves. Listeners 
find themselves initially attracted to their familiar heartland rock styled sound, but it is Granduciel’s grounded ap- 
proach with crafting refreshing music that can serve as a soundtrack for anyone’s life that has kept The War on Drugs’ 
steadily increasing fan base loyal. Tim Casagrande 


SFWEEKLY.COM 


Lonnie’s Eggs, first Friday of every month, 9:30 p.m. 

Tupelo: 1337 Grant, San Francisco, 415-981-9177. 
Jinx Jones & The KingTones, first Friday of every 
month, 9 p.m. 


COUNTRY 


Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. The Beauty Operators, w/ Cool Pistol String 
Band, 10 p.m., $8-$10. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. Audium 
9, 8:30 p.m., $20. 


FUNK 


Balancoire: 2565 Mission, San Francisco, 415-920- 
0577. Funky Fridays, first Friday of every month, 
6 p.m., Free. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 415-885- 
4074. “Take a Trip: Old Music for Dance People,” 
w/ DJ John Diaz, 10 p.m., free, facebook.com/ 
takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 415-550- 
6994. Oldies Night,’ w/ DJs Primo, Daniel, Lost Cat, 
friends, first Friday of every month, 10 p.m.,$4, www. 
facebook.com/groups/39432821853. 


ROCK 


The New Parish: 579 18th St., Oakland, 510-444-7474. 
Bang Data, w/ Cece Bastida, Chulita Vinyl Club, Mr. 
Lucky (Sazon Libre), 8 p.m.-2 a.m., $15-$20, www. 
facebook.com/events/2030690167158988/. 


SATURDAY, OCT. 7 





Folk 


FATHER JOHN MISTY 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Arkells, 8 p.m., $15. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Big Thief, w/ Little Wings, Mega Bog, 9 p.m., $18-$20. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Billie Eilish, w/ Thutmose, 7:30 p.m., Sold Out. 


DANCE 


Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Leisure,” w/ DJs Aaron & Omar, first Saturday of 
every month, 10 p.m., $8, www.popscene-sf.com. 

Codeword: 917 Folsom St, San Francisco. Boy Division, 
SF's Queerwave Dance Party! The spot to celebrate 
decades of music from classic New Wave and Britpop 
to contemporary Electro - with plenty of room 
to dance and mingle. Everyone is welcome!, first 
Saturday of every month, 9:30 p.m.-2:30 a.m., $5-$8, 
415-626-1409, www.facebook.com/boydivisionsf/. 

DNA Lounge: 375 Iith St., San Francisco, 415-626-1409. 
Back 2 Basic, w/ Mark G, Spectre, 2Fresh, Turok, 
Baheemith, Junkshop, Artchen, My name is J3ff, 
Project Akuma, Zooka, Sneakerz, Occult, 8 p.m., 
$15-$25; “Bootie S.F,," 9 p.m., $10-$20, bootiesf.com. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m., 
empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 415-646-0999. 
“Ibiza Day Club,’ 2 p.m., ibizadayclub.com; ‘‘Rel8,” 
first Saturday of every month, 10 p.m. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Holy Cow Saturday, Enjoy your favorite Hip Hop 
& Club Hits at high volume!, 10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Infusion Saturdays," 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Bounce!," 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. The Prince & Michael Experience,’ w/ DJ 
Dave Paul, first Saturday of every month, 9 p.m., $5, 


Photo by Guy Lowndes 


8 p.m., Saturday Oct. 7, at The Greek Theatre. $25-$75; 


thegreekberkeley.com 


Josh Tillman — otherwise known as Father John Misty — has crafted an al- 
bum that’s bleak in the warmest way. It’s indulgent yet restrictive in letting 
society’s nonsense leak through the tracks. 2017's Pure Comedy seems like 
avery distant, almost eight-times-removed cousin of his previous effort, I 
Love You, Honeybear. The accents of romance and unconditional love on that 
record sprout into an existential crisis on Pure Comedy that revolves around 
the notion that maybe — just maybe — human love is conditional and full 
of loose ends. The lyrics’ harsh realities may shake you to your core, but the 
melodies envelop you with a familiar sound that has mesmerized folk listen- 
ers from the very beginning. Tillman said it beautifully in an interview with 
The Guardian: “All I can do is quote my own lyrics. Those are the most true 
things I will ever say. Everything else will just be bullshit.” Unadulterated 
honesty is a good look on Tillman. He might be the artist we did not expect 
to hear, so he might be the artist we needed to hear. Sarah Armendariz 
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www.bombhiphop.com/PvsM.html. 

Q Bar: 456 Castro, San Francisco, 415-864-2877. 
“Saturgay,”’ w/ DJ Stanley Frank, 9 p.m.-2 a.m., Free 
before 10pm, $3 after. 

S.F. Eagle: 398 12th St., San Francisco, 415-626-0880. 
“Spitroast,” first Saturday of every month, 9 p.m. 

The Stud: 399 Ninth St., San Francisco, 415-863- 
6623. Go Bang!,” w/ DJs Sergio Fedasz, Steve 
Fabus, Prince Wolf, and guests, first Saturday of 
every month, 9 p.m., $10 (free before 10 p.m.), 
gobangsf.com. 

Underground SF: 424 Haight, San Francisco, 415-864- 
7386. “Push the Feeling,” w/ residents Yr Skull & 
Kevin Meenan, first Saturday of every month, 9 
p.m., facebook.com/pushthefeeling. 


HIP-HOP 


Edinburgh Castle: 950 Geary, San Francisco, 415-885- 
4074. Candy Rain," first and third Saturday of every 
month, 10 p.m., $3. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Cameo Fridays, Hip-hop from the 80's, 90's, and 


MEZZANINE 


444 JESSIE STREET 


SAT OCT O07 - 9PM 


NiTE BRUNCH FEATURING 


PRINCE FOX 


af es 7] eS, 7 oO 
p NITE BRUNCH & f 


SY Ge Y Som Y Oe 


SUN OCT 08 - 6PM 


FRIENDS WITH BENEFITS PRESENTS: 


STOMPANATO SCRIPT READING 
WITH DAN HARMON, BRENT SPINER & MORE! 


BY JANET & 


swum = DAN D PEOPLES EECTED BY 
WATT ROSS 
e 


SF OPERA LAB POP-UP PRESENTS: 


OPERATRONICA 


10.13 POPTONE & DRAB MAJESTY 
10.14RU PAUL'S DRAG RACE 
\O1STHE SOFT MOON 

10.20 DIRTYBIRD PLAYERS 
10.2) DANCE YOURSELF CLEAN 
10.27 LATE REGISTRATION 
10.28 AZEALIA BANKS 

10.31 EPHWURD ON HALLOWEEN 
11.04 SNBRN 

1). JUESCORT & PSYCHEMAGIK 


MEZZANINESF.COM | 415.625.8880 | 21+ 





Calle 11 Night Clut 
@ Roofton Poa 


Fridays and Saturdays Small Bites! 
(2 t- hm Ofer Ke) oY) a) 
DJ R. KING 
Spinning Top 40, Salsa, Reggaeton 
& More 
10PM - 2AM 


SF] 10] a0 F-) Vm OL ed (0) 8) -1 aA 


“DULCE 

DJ |-Cue & DJ Landol 

Spinning old school, Top 40 & Latin Hits 
10PM - 2AM 

Friday, October 13 

"FRIDAY THE 13TH” 

DJ Nosa 

Spinning hip hop, throwback & Latin 
Hits & dancehall 

10PM - 1:45AM 


Saturday, October 14 


RESIDENT DJ 
2nd floor Lounge spinning Top 40, 
Latin Hits and dancehall 

10PM - 1:45AM 


1501 FOLSOM STREET 


glle-77 
GED SAN FRANCISCO 94103 
U Venue is 21+ only 
Book your next en event 
(ol OM Coyne] 010m oy-10) 9) (-)) 
415-431-3000 
info@calle-1isf.com 
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2366 MISSION ST. 


(BTWN. 19TH & 20TH) 


415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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7 a. an a “ : 
> itd ‘ ci 
FEATURING: 
PLINY THE ELDER. ALL DAY, EVERYDAY. 
KITCHEN OPEN MON - SAT AT 4:00 PM 


THU OCT 5 


THROWBACK 
THURSDAY 


CELEBRATE THE PAST OF THIS GLORIOUS 
CITY WITH “THE STEVE MCQUEEN” 
DRINK SPECIAL: AN ICE COLD CAN OF 
ANCHOR CALIFORNIA LAGER AND A 
SHOT OF BULLEIT BOURBON 
FOR JUST S8... 

SAT_OCT 7 


absolute music presents 


“HARDLY STRICLY BOOMFEST” 
SPEED WOBBLE 
PLASMA ALLIANCE 
MY NAME IS JOE 


DOORS 9PM 
$5 COVER 
PUNK, METAL, ART 


SUN OCT 8 


LA CUBANA 


EVERY SUNDAY WE BRING YOU 
ROTATING POP UPS TO THE 
KITCHEN AT BENDER’S 

FOOD IS SERVED AT 4PM AND GOES 
UNTIL THEY RUN OUT... 


MON OCT 9 


MOJITO MONDAYS 
$5 MOJITOS ALL DAY 

AND ASS-END HAPPY HOUR 

11 PM TO 2 AM 

$1 OFF DRAFT/WELL 


WED OCT 11 


WHISKEY 
WEDNESDAY 


IT’S LIKE YOUR PARENT’S 
BASEMENT, ONLY THEY’RE ALWAYS 
OUTTA TOWN... 

$5 GETS YOU AN ICE COLD 120Z CAN 
OF PBR AND A SHOT OF WHISKEY 
EVERY WEDNESDAY... 


COMING SOON! SAT_OCT 14 
86’d productions presents 


THE PATHOGENS 
THE NERV 
MAD AT SAM 


DOORS 9PM / SHOW 10PM 
$5 COVER 
PUNK ROCK! 


BENDERS BAR & GRILL 


806 S. Van Ness © 19th 
415.824.1800 
Mon-Thu 4pm-2am 
Fri-Sun 2pm-2am 
WWW.BENDERSBAR.COM 
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today’s Top 40, 10 p.m.-2 a.m., theholycow.com. 
John Colins: 138 Minna, San Francisco, 415-512-7493. “'I 
Love The City,” w/ DJs Sean G & Z-Mo, first Saturday 
of every month, 10 p.m. 
The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. 80's and 90's Throwback Party, w/ DJs and 
MCs, 9 p.m., Free. 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco, 415-648-1047. 
Craig Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Damir, 8 p.m. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. “Americana Jukebox," first Saturday of every 
month, 9 p.m., $6-S10, shelbyashpresents.net. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 415-400- 
0555. Kamikaze Butterfly, 7 p.m. 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. The Robert Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 415-991-1015. 
“Pura,” 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
Tango Brunch, 11 a.m., $10 for tango lesson (free 
dance after 1p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. “Paris-Dakar African Mix Coupe Decale,” 10 
p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 415-392-6739. 
Caffe Trieste Saturday Concert, 2 p.m. 

Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “El SuperRitmo,” w/ DJs Roger Mas & El 
Kool Kyle, 10 p.m., $5-$10. 

Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. “Club Fuego,’ 8 p.m., facebook.com/pages/ 


UPCOMING SHOWS 
AT 1015 FOLSOM SF 


PUERTO RICO & MEXICO FUNDRAISER 


JOE KAY 


DAVE NADA B2B TITTSWORTH 


THE WHOOLIGAN 


CHRIS LAKE 


. IN THE BASEMENT 


SINJIN HAWKE 


ZORA JONES 


? 





+ EARLY 18+ SHOW @ 715 HARRISON 


DESERT DWELLERS 
GOVINDA «a Frienps 
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PURA SATURDAYS 


THE #1LATIN DANCE 


CLUB 


IN AMERICA 


PURACLUB.COM 
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Club-Fuego-Space-550/216021538521870. 


BLUES 


Atlas Cafe: 3049 20th St., San Francisco, 415-648- 
1047. Blind Lemon Pledge, first Saturday of every 
month, 7 p.m., free. 

Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Lucky Peterson, w/ Tamara Tramell, Thu., Oct. 
5, 7:30 & 9:30 p.m.; Fri., Oct. 6, 7:30 & 10 p.m.; Sat., 
Oct. 7, 7 & 9:30 p.m.; Sun., Oct. 8, 7 & 9 p.m., $24. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. DJ William's Shots Fired, w/ No Small 
Children, DJ Kevvy Kev, 8 p.m.-3 a.m., $12. 

Lou's Fish Shack: 300 Jefferson, San Francisco, 415- 
171-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
The Jukes, first Saturday of every month, 4 p.m.; Dan- 
iel Castro, first Saturday of every month, 9:30 p.m. 


COUNTRY 


Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. The Town Howlers, w/ Riley Hill & Brand New 
Still, 10 p.m., $8-S10. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 415-771-1616. Audium 
9, 8:30 p.m., $20. 


SOUL 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Joon Moon, w/ Karina Denike, Lila Blue, 
8:30 p.m., $10-$12. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
“Saturday Night Soul Party,” w/ DJs Lucky, Phengren 
Oswald, and Paul Paul, first Saturday of every month, 
10 p.m., $10 ($5 in formal attire). 


SUNDAY, OCT. 8 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415-621- 
4455. Polkacide, w/ Kehoe International, Kugelplex, 
8:30 p.m., $13-$15. 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Rainy Eyes, w/ 3am Tomorrow, Tim 
Ryan & Guests, 6:30 p.m., $12-$15. 

DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. 
Soulfly, w/ Cannabis Corpse, Noisem, Lody Kong, 
Black Water Birth, 8 p.m., $22-$26. 

Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
The Obsessed, w/ Cobalt, Hornss, 7:30 p.m., $18-$23. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Gripin, 7 p.m., $40-$50. 

Slim's: 333 1th St., San Francisco, 415-255-0333. 
Lukas Nelson & Promise Of The Real, w/ The Lake 
Charlatans, 8 p.m., $21. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Big Top,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 415-863-4027. 
“Kick It!: ‘80s at 8,’ w/ DJ MC2, 8 p.m. 

The EndUp: 401 Sixth St., San Francisco, 415-646-0999. 
“Sundaze,’”’ 1p.m., free before 3 p.m. 

F8:1192 Folsom, San Francisco, 415-857-1192. “Stamina,” 
w/ DJs Lukeino, Jamal, and guests, 10 p.m., free, 
staminasundays.com. 

Holy Cow: 1535 Folsom, San Francisco, 415-621-6087. 
Holy Sundays, Day and night club party, Sundays, 
3-9 p.m. 

The Knockout: 3223 Mission, San Francisco, 415-550- 
6994. Sweater Funk,’ 10 p.m., free, facebook.com/ 
sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 415- 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
WERD. 10 Year Anniversary With The Gang, w/ Nick 
Williams, Brandon Wade, JTL, Kevin Knapp, MDub, 
Scott Carrelli, Kimmy Le Funk, Zoz, Jimmy B, Woo, 
Rachel Torro, Jesse Sizmo, and Sepehr, 7 p.m.-3 
a.m., $5-$10. 

Slide: 430 Mason, San Francisco, 415-421-1916. ‘Replay 
Sundays," 9 p.m., free. 


HIP-HOP 


Bzlss 


OCTOBER 2017 


FRI OCT 6&6 


FRI OCT 1s 


€ 
DJMSJ 
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CHAGHI 


SAT OCT 7 


SAT OCT 14 


21+ 10PM-2AM 540 HOWARD STREET SAN FRANCISCO 








Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. “Return of the Cypher,’ 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 415-503- 
1670. “Select Sundays,” w/ DJs Lando! & Natural, 
10 p.m. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Seisiun, 9 p.m. 


JAZZ 


Brenda's French Soul Food: 652 Polk, San Francisco, 
415-345-8100. Gaucho, Sundays, 5-8 p.m., Free, 
www.gauchojazz.com. 

Doc's Lab: 124 Columbus, San Francisco, 415-649-6191. 
Electric Squeezebox Orchestra, 6 p.m., $10. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
Live Jazz at The Elite Cafe, Thursdays, 6:30-9:30 
p.m.; Sundays, 5:30-8:30 p.m., Free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Bill “Doc” Webster & Jazz Nostalgia, 
7:30 p.m.., free. 

Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. Sunday Sessions, 10 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
415-550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Francisco, 
415-285-3369. Savanna Jazz Jam with Eric Tillman, 
Danny Castro, and Nick Fishman, 7 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415-826- 
9287. “Brazil & Beyond,” 7 p.m., free. 

EI Rio: 3158 Mission, San Francisco, 415-282-3325. 
Salsa Sundays, second and fourth Sunday of every 
month, 3 p.m., $8-$10. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. The Balkan Evening, 8:30 p.m. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco, 415-974-0905. The Flamenco Room, 


Emperor 


Boozeland 


COCKTAILS — BEER 
PATIO — POOL 
SHUFFLE BOARD 
a9 —F  ————_—_ 
OPEN NOON © 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 
M-F 12 NOON © 7 PM 


—$ °? Foo 


UPSTAIRS BAR 
AVAILABLE FOR 
PRIVATE PARTIES 
CE © 


510 LARKIN at turk 
the tenderloin 


415 926 Sl18 


boozeland@ 
emperornortons.com 
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BIG THIEF 
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9 p.m., Saturday, Oct. 7, at The Chapel. $18-$20; thechapelsf.com 


Brooklyn-bred quartet Big Thief consists of Adrianne Lenker, Buck Meek, 
Max Olearchik, and James Krivchenia — four musicians who pull at lis- 
teners’ heartstrings with melancholic chord progressions and heavy lyrics. 
Their newly released sophomore album Capacity is laced with melodies of 
trauma and desolation, and an eerie quietness that sends shivers to your 
core. The simple song structures allow for daunting, story-like lyrics, cre- 
ating an atmosphere that allows the audience time to relate to them. This 
is a notion frontwoman Adrianne Lenker touched on in an interview with 
Stereogum when she said, “I try to write [songs] in a way where | can leave a 
space for whoever is listening and even for myself to change. I like leaving 
a space hollowed out. ... [can inject new meaning in the shell of the songs, 
all of the time.” Capacity somehow feels like a person. Each track begins as 
if it might knock the wind out of you with its gloomy, crescendoing nature 
— and right before you hit the floor, a delicate guitar solo saves you from 
being consumed by the lyrically lonely abyss. Sarah Armendariz 


7:30 & 8:30 p.m. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Lucky Peterson, w/ Tamara Tramell, Thu., Oct. 
5, 7:30 & 9:30 p.m.; Fri., Oct. 6, 7:30 & 10 p.m.; Sat., 
Oct. 7, 7 & 9:30 p.m.; Sun., Oct. 8, 7&9 p.m., $24. 

Club Deluxe: 1511 Haight, San Francisco, 415-552- 
6949. The Luxomatics, 6 p.m., free, facebook.com/ 
TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Blues Power, 4 p.m.; The Door Slammers, second 
Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 415- 
440-7414. Bohemian Knuckleboogie, 8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 415-931-7292. Sunday 
Blues Jam with Ed lvey, 9 p.m., free, facebook. 
com/swigjam. 


COUNTRY 


Space 550: 550 Barneveld, San Francisco, 415-550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5, 
sundancesaloon.org. 


MONDAY, OCT. 9 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Rosetta, w/ North, Brume, 8p.m., $12. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Low Roar, w/ Charlie Cunningham, 8 p.m., $15. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco, 415-954-0777. Damir, 10 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. 
“Death Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30 p.m., $3-$5, www. 
deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Francisco, 
415-241-0202. ‘'M.0.M. (Motown on Mondays),” w/ 
DJ Gordo Cabeza & Timoteo Gigante, 8 p.m., free, 
www.motownonmondays.com. 


SFWEEKLY.COM 


Oasis: 298 ith St., San Francisco, 415-985-4442. ‘Beat 
It!: An ‘80s Night,” 8 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
The Pick Bluegrass Jam, second Monday of every 
month, 6 p.m., free, www.thepicksf.com/jam.aspx. 

The Chieftain: 198 Fifth St., San Francisco, 415-615- 
0916. Traditional Irish Session, Sundays, 6 p.m.; 
Mondays, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 415-546- 
6300. Open Mic with Brendan Getzell, 8 p.m., free. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Peter Lindman, 4 p.m. 


JAZZ 


Comstock Saloon: 155 Columbus, San Francisco, 415- 
617-0071. Gaucho, Mondays, Fridays, 8-11 p.m., Free, 
www.gauchojazz.com. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Eugene Pliner Quartet with Tod 
Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
Le Jazz Hot, 7 p.m., free; Jellyroll Trio, Vintage Jazz, 
blues & swing featuring Belinda Blair on vocals, 
Mondays, 7-10 p.m. Continues through Dec. 25, Free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco, 
415-440-7414. Steve Nelson Trio Jam Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Francisco, 
415-387-6343. SalsaCrazy Dance Night, w/ lessons 
by Evan Margolin, 7 p.m., $60/four weeks, www. 
dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 415-621- 
9294. “Skylarking,” w/ I& Vibration, 10 p.m., free, 
facebook.com/ivibesound. 


BLUES 


Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues,’ 6:30 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
The Bachelors, 9:30 p.m. 
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MASONIC 
Wis 


odo} 15>) 4 
COUNTDOWN 


DECEMBER 31 | THE MASONIC 
DAVE ATTELL & FRIENDS 


BIG JAY OAKERSON - LARRY “BUBBLES” BROWN 
MORGAN MURPHY - NICK VATTEROTT 


BUY TICKETS AT LIVENATION.COM 
TICKETS ON SALE FRIDAY AT 10AM 


with special guest White Reaper 


TICKETS ON SALE FRIDAY AT 10AM 
Blolallleo|avan wan mm lal=m\slelie)alle 


HOT THOUGHTS OUT NOW - SPOONTHEBAND.COM ‘wait 


THIEVERY CORPORATION 
DELHI 2 DUBLIN 


OTeite)e)=] ayes) 


THE USED 
GLASSJAW 


October 27 


DEMETRI MARTIN 
November 30 


SETH MEYERS 
November 17 


WD ostmasonic VISIT S-VASONIC COM FOR MORE INFORMATION [Oj] /sfmasonic £ sfmasonic 


f /SFMasonic 





ticketmaster.com t 


NATION 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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CRY CRY CRY 
WOLF PARADE 123; 
Cry Cry Cry od 
The soaring choruses, rousing anthems, and 
sprawling guitars that make up Wolf Parade 
are on proud display over the course of Cry Cry 


Cry, the band’s thunderous first album in seven 
years. LP: $25.98. Available 10/6! 






WARP RECORDS 





98 
CD 


kee pat = 


Kelela’s debut album emerges as an epic 
portrait of an artist spanning the past and 
future of R&B, clad in the armor of the 
avant-garde electronics she so deftly 
inhabits. LP: $25.98. Available 10/6! 


LOMA VISTA 


MARILYN MANSON ] 98 
Heaven Upside Down CD 


Heaven Upside Down is the climactic scene 
where our hero paints the town red with 

the blood of tourists - relentlessly chasing, 
taunting and eviscerating the traitors and 
betrayers. LP: $25.98. A vailable 10/6! 


SELLUS: 
VOUR'STUFF. 


Vinyl, CDs, DVDs, Blu-rays, 
Music Books, & Video Games! 


Highest Prices Paid!! 
We Buy Large Collections - Will Pick-up! 
(Call for details) 


LIVE SHOWS CALENDAR 


SAN FRANCISCO = ALL SHOWS ARE FREE & ALL-AGES! 





Friday * October 6th - 5pm 


JON LANGFORD 
Wednesday « October 1ith» 6pm 
FAT MIKE (NOFX) DJ SET & SIGNING 


NO ns TAs: 





TOP MODELS FROM 
AUDIO-TECHNICA, 
MUSIC HALL, NUMARK, 
& PRO-JECT! 





SALE ENDS 
19/2/17 


1855 HAIGHT ST. * SAN FRANCISCO - (415) 831-1200 
2455 TELEGRAPH AVE. * BERKELEY ° (510) 549-1125 





OCTOBER 5-11, 2017 


BUY-SELL-TRADE: LPs, CDs, MOVIES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! FREE SHIPPING ON AMOEBA.COM! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDAT E) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


KARAOKE 


S.F. Eagle: 398 12th St., San Francisco, 415-626- 
0880. Karaoke Night, hosted by Wesley Curtis, 8 
p.m.-midnight. 


TUESDAY, OCT. 10 


ROCK 


Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Drew Southern Band, second Tuesday of 
every month, 9 p.m., Free. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. K Skelton, w/ Wooden Indian Burial 
Ground, Carlos Priest, DJ Brian Pritchard, 9 p.m., $10. 

The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Marc Broussard, w/ Carsie Blanton, Peter Aristone, 
8 p.m., $25-$28. 

DNA Lounge: 375 Tith St., San Francisco, 415-626-1409. 
Barb Wire Dolls, w/ Svetlanas, 57, 8:30 p.m., $12-$15; 
Skeleton Hands, w/ Statiqbloom, CrimesAM, DJs 
Decay, Sage, 9 p.m., $8-$15. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Landlady, w/ Madeline Keney, lan Chang, 8 p.m., 
$10-$12. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 415- 
441-2922. “High Fantasy,’ w/ DJ Myles Cooper, 
drag performances, more, 10 p.m., $5, facebook. 
com/highfantasy. 

Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Cock Shot,’ 9 p.m., free. 

DNA Lounge: 375 Iith St., San Francisco, 415-626- 
1409. ‘Sequence,’ 18+ dance party, 9 p.m., $7-$10, 
sequence-sf.com. 

Harlot: 46 Minna, San Francisco, 415-777-1077. 
“Tutu Tuesday,” w/ resident DJ Atish, second 
Tuesday of every month, 9 p.m., $10 ($2 in a tutu 
before fl p.m.), facebook.com/pages/Tutu-Tues- 
day/110253389062224. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“Startup Tuesdays,’ 10 p.m., free with RSVP. 

Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
“Soundpieces,’’ 10 p.m., facebook.com/soundpieces. 

Pop's Bar: 2800 24th St., San Francisco, 415-872-5160. 
“Music Therapy,” w/ DJ Clave, 9 p.m.-1:30 a.m., Free. 

Slim's: 333 ith St., San Francisco, 415-255-0333. Lords 
of Acid, w/ Combichrist, Christian Death, En Esch, 
Wiccid, 7:30 p.m., $36. 

Swig: 571 Geary, San Francisco, 415-931-7292. 
“‘BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 9 p.m., 
free, mixcloud.com/DJTR. 

Underground SF: 424 Haight, San Francisco, 415- 
864-7386. “Shelter,” 10 p.m., free, www.facebook. 


Shas 


365 Club® 


1025 COLUMBUS AT CHESTNUT, SAN FRANCISCO 
(415) 474-0365 / WWW.BIMBOS365CLUB.COM 


Popscene & Bimbo’s Welcome 


MONDAY OCT 9 ¢ $20 ¢ 18 & UP 
EVERYTHING EVERYTHING 
The Palms 


FRIDAY OCT 13 & SATURDAY OCT 14 
$25-$45 ° 21 & UP 


TAINTED LOVE 


KPFA & Bimbo’s Welcome 
FRIDAY OCT 20 © $25 © 21 & UP 


SONGHOY BLUES 


FRIDAY OCT 27 * $22 © 21 & UP 
FOREVERLAND’S THRILLER 
HALLOWEEN BALL 
Metal Shop 


COMING SOON 


11/04: TED LEO & THE PHARMACISTS 
11/16: TREVOR HALL 

11/17 & 11/18: MUSTACHE HARBOR 
11/29: CAM 


FOOD SERVICE AVAILABLE AT ALL SHOWS « 2 DRINK MIN. 
GENERAL ADMISSION. LIMITED SEATING. TICKETS AVAILABLE AT THE 
CLUB M-F/10AM-4PM. * TICKETS ON-LINE: WWW.TICKETFLY.COM 


BIMBO’S IS AVAILABLE FOR SPECIAL EVENTS 
AND PRIVATE PARTIES! 415-474-0365 ExT. 18 
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com/shelter.sf. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. 2nd 
Tuesday's, Deep house music, second Tuesday of 
every month, 10 p.m.-2 a.m., Free, www.wishsf.com/. 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 415-431-1151. “Phat 
Tuesday,” w/ DJs Scotty Fox & Clinton Lee, 8 p.m., 
free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Francisco, 415- 
241-0202. The Crow Eaters, 7 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 415-751- 
1122. Seisiun, 9 p.m. 


JAZZ 


Club Deluxe: 1511 Haight, San Francisco, 415-552-6949. 
Smith Dobson, 10 p.m.., free. 

Harry Denton’s Starlight Room: 450 Powell, San 
Francisco, 415-395-8595. Klipptones, Tuesdays, 8-11 
p.m. Continues through Oct. 31, Free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. Live 
Jazz, Live jazz music and drink specials., 9 p.m.-2 
a.m., Free, 415-431-1151. 

Revolution Cafe: 3248 22nd St., San Francisco, 415- 
642-0474. West Side Jazz Club, 4:30 p.m. 

Verdi Club: 2424 Mariposa, San Francisco, 415-861- 
5048. ‘Tuesday Night Jump,” w/ Stompy Jones, 9 
p.m., $12-$15, tuesdaynightjump.com. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
“Salsaholic,” Tuesdays, 7-10 p.m., free. 

F8: 1192 Folsom, San Francisco, 415-857-1192. “Under- 
ground Nomads,” w/ rotating resident DJs Amar, Sep, 
and Dulce Vita, plus guests, 9 p.m., $5 (free before 
9:30 p.m.), undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San Fran- 
cisco, 415-671-8081. ““Echale Mas Salsa,’ 8 p.m., free 
($10 with salsa lessons), playasf.com. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 415-387-6455. 
“Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 10 p.m., 
$5, jahwarriorshelter.net. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415- 
292-2583. Bay City Blues, w/ Chris Cain, 7:30 & 
9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Drew Southern Band, second Tuesday of 
every month, 8 p.m.-2 a.m., Free. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues," 6:30 p.m. 

Johnny Foley's Irish House: 243 O'Farrell St., San Fran- 
cisco, 415-954-0777. The Stan Erhart Band, 10 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
G.G. Amos Duo, 4 p.m. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “Slow Jams,” w/ DJ Primo & friends, 
first and second Tuesday of every month, 9:30 p.m.; 
fourth and Last Tuesday of every month, 9:30 p.m., 
free, (415) 647-2888. 


ROCK 


Uptown Nightclub: 1928 Telegraph, Oakland, 510-451- 
8100. Two Piece Tuesdays, A weekly event featuring 
live music, delicious cocktails and Taropy with Miss 
Ginger., Tuesdays, 7-10 p.m., Free. 


WEDNESDAY, OCT. 11 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco, 415- 
621-4455. Ape Machine, w/ Year of the Cobra, Zed, 
9 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco, 
415-800-8782. Max, 8 p.m., $15. 

DNA Lounge: 375 tith St., San Francisco, 415-626-1409. 
Slough Feg, w/ Hell Fire, Serpents of Dawn, DJ Bristol 
Meth, 8:30 p.m., $8-$10. 
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NOW ACCEPTING NEW TALENT 
INCENTIVE PROGRAM FOR NEW CONTRACTS 


ENPERIENCED a@ BEGINNERS a" 


— _ CONTACT US AT 
_ INTERVIEWS @CRAZVHORSE- SECOM 





== fcW social 
MEDIA SUNDAYS - 


DISCOUNTED ADMISSION 6-9 PM 
i = mee) >) AND DRINKS SERVED IN OUR VIP > SUITE 
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7 
OCTOBER 12,13&14 — = BE SOCIAL WITH US! 
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980 MARKET ST * SAN FRANCISCO * 415.771.6259 
WWW.CRAZYHORSE-SF.COM 
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Ty © 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 
INSTAGRAM: @THEFILLMORE 


FRI DAY, Novavtie: 10 
TICKETS ON SALE FRIDAY AT 10AM 


FELICE BROTHERS, . :S 
SATURDAY OG (C)3)= 


SATURDAY, OCTOBER 14 
DOORS 8/ SHOW 9 + $30.00 


AFGHAN WHIGS 


HAR MAR SUPERSTAR 


SUNDAY, OCTOBER 15 
DOORS 7/ SHOW 8 « $25.00 


MUTEMATH 


COLONY HOUSE, ROMES 


THURSDAY, OCTOBER 19 
DOORS 7/ SHOW 8 « $45.00 


THE JESUS & MARY CHAIN 


SUNDAY, OCTOBER 22 
DOORS 7/ SHOW 8 « $49.50 


PAUL WELLER 


SATURDAY, OCTOBER 28 
DOORS 7/ SHOW 8 = $30.00 


HOODIE ALLEN 


LUKE CHRISTOPHER, MYLES PARRISH 


I) (67 6 MOM) DINXO) BOX 6) Of Wd 
SUNDAY, OCTOBER 29 & 


MONDAY, OCTOBER 30 
DOORS 7/ SHOW 8 « $25.00 


LANY 


DAGNY 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All ee are subject to applicable service charges. *Advance tickets will still 


—__S*THEe,_ 


“FILLMORE 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


TUESDAY, JANUARY 30 
TICKETS ON SALE FRIDAY AT 10AM 


LITTLE STEVEN 


AND THE 
Rescue 

crane wr VEN & THE 

DISCIPLES OF SOUL 

54 DYN (a ©] [@) 5) mi ee 


FRIDAY, NOVEMBER 3 
DOORS 8/ SHOW 9 + $25.00 


THE NEW MASTERSOUNDS 


KUNG FU FEAT. THAT 1 GUY 


120d DANY s (OA) AYO) BOO) Eb i 


SATURDAY, NOVEMBER 4 
SHOW 1: DOORS 8/ SHOW 9 
SHOW 2: DOORS 11:15/ SHOW 11:45 * $25.00 


se: 


ARIMA EDERRA 


THURSDAY, NOVEMBER 9 
DOORS 7/ SHOW 8 « $22.50 


LIZZO 


DOJA CAT 


SATURDAY, NOVEMBER I1 
DOORS 8/ SHOW 9 « $25.00 


HAMILTON LEITHAUSER 


COURTNEY MARIE ANDREWS 


MONDAY, NOVEMBER 13 
DOORS 7/ SHOW 8 2 $22.50 


AMINE 


TOWKIO 


NOVEMBER 15 SOLD OUT! 
TUESDAY, NOVEMBER 14 & 


WEDNESDAY, NOVEMBER 15 
DOORS 7/ SHOW 8 = $30.00 


BLUES TRAVELER 


LOS COLOGNES 


INGUNTIAS, @eeosi citi 





be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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Rock 


THE CRIBS 


9 p.m., Saturday, Oct. 7, 
at The Independent. $20- 
$37; theindependentsf. 
com 


Since the ’90s, The Cribs 
have offered some of the 
most raw, energetic rock mu- 
sic straight from the United 
Kingdom. A trio of brothers, 
the Jarmans — Gary on 
vocals and bass, Ryan on 
vocals and guitar, and Ross 
on drums — have fused into 
a powerhouse group with a 
distinct, gritty sound. Their 
newest release, 24/7 Rock 
Star Shit, is a compilation 
that grabs at vintage mate- 
rial from In The Belly of the 


Photo by Pieter M.vanHattem Brazen Bull, while reuniting 


with Steve Albini, and having 


a bit of pure fun. In only five days of live sessions, The Cribs made a gnarly 
record that blends instrumental aggression with powerhouse lyrics to cre- 
ate a tracklist unlike anything from their discography thus far. It’s full of 

booming synth instrumentals and soul-possessing guitar solos — and the 
outro of each track is a simple reminder that The Cribs will always rock on. 


Sarah Armendariz 


Elbo Room: 647 Valencia, San Francisco, 415-552-7788. 
Cauldron, w/ Amulet, Skelator, Space Vacation, 8 
p.m., $10-$13. 

Rickshaw Stop: 155 Fell, San Francisco, 415-861-2011. 
Sugar Candy Mountain, w/ Spaceface, Meernaa, 8 
p.m., $10-$12. 


DANCE 


Beaux: 2344 Market, San Francisco, 415-863-4027. 
“Pussy Party,’ w/ Sasha, Ms. Jackson, and guests, 
9 p.m., free, facebook.com/pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 415-703-8964. 
“Bondage-A-Go-Go,” w/ DJ Damon, Tomas Diablo, 
guests, 9:30 p.m., $7-$10, facebook.com/bond- 
ageagogoSF. 

City Nights: 715 Harrison, San Francisco, 415-339-8686. 
“EPR," 18+ dance party, 9 p.m., $10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 415-857-1192. “Housepi- 
tality," 9 p.m., $5-$10, www.housepitalitysf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 415-421-8700. 
“WCW Wednesdays,” 10 p.m.-2 a.m., $10. 

Lookout: 3600 16th St., San Francisco, 415-703-9751. 
“Juicy,"’ 9 p.m.-2 a.m., Free. 

Make-Out Room: 3225 22nd St., San Francisco, 415-647- 
2888. ‘Burn Down the Disco,’ w/ DJs 2shy-shy & Melt 
w/U, second Wednesday of every month, 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 415-431-1151. ““Way- 
back Wednesday,” w/ DJ Mark Andrus, 8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 415-278-9474. “EQ 
Wednesdays,’ 10 p.m.., free. 


ACOUSTIC 


Revolution Cafe: 3248 22nd St., San Francisco, 415-642- 
0474. Americano Social Club, second Wednesday of 
every month, 9 p.m. 

The Saloon: 1232 Grant, San Francisco, 415-989-7666. 
Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 415-970-0012. 
Gaucho, Eric Garland’s Jazz Session, The Amnesiacs, 
7p.m., free. 

Balancoire: 2565 Mission, San Francisco, 415-920-0577. 
“Cat's Corner,” 9 p.m., $10. 

Club Deluxe: 1511 Haight, San Francisco, 415-552-6949. 
Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco, 
415-397-5397. Charles Unger Experience, Fridays, 
7:30 p.m.; Wednesdays, 7:30 p.m., free. 
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Le Colonial: 20 Cosmo, San Francisco, 415-931-3600. 
David Byrd and Byrds of a Feather, Wednesdays, 
1-10 p.m., Free. 

Savanna Jazz: 2937 Mission St., San Francisco, 415- 
285-3369. Abe Imansia Jazz Group, Wednesdays, 
1:30-1:30 p.m. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco, 415-616-6916. Ricardo Scales, Wednesdays, 
6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 415- 
826-9287. ““Baobab!,” timba dance party with DJ 
WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 415-621-4434. 
“Latin Lounge," Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 415-671-8081. “Bachatalicious,” 7 p.m., 
$5-S10, playasf.com. 

Make-Out Room: 3225 22nd St., San Francisco, 415- 
647-2888. “Frigo-International Discotheque,” w/ 
DJs 2shy-shy & Melt w/U, second Wednesday of 
every month, 9:30 p.m., free. 


BLUES 


Biscuits & Blues: 401 Mason, San Francisco, 415-292- 
2583. Steve Willis & The Willing, 7:30 & 9:30 p.m., $20. 

Boom Boom Room: 1601 Fillmore, San Francisco, 415- 
673-8000. Hopsauce, 8 p.m.-2 a.m., Free. 

Elite Cafe: 2049 Fillmore, San Francisco, 415-673-5483. 
“Fried Chicken & Blues,’’ 6:30 p.m. 


COUNTRY 


Slim's: 333 1ith St., San Francisco, 415-255-0333. 
Pinegrove, 8 p.m., $17-$20. 


KARAOKE 
The Chapel: 777 Valencia, San Francisco, 415-551-5157. 
Karaoke with KJ Paul, 9:30 p.m., free. 
The Lister: 77 Cambon Drive, San Francisco, 415-584- 
4445. Wednesday Karaoke, 9 p.m.-1 a.m. 


SOUL 


Monarch: 101 Sixth St., San Francisco, 415-284-9774. 
“Smoked Out Soul,” w/ Zebuel & guests, fourth and 
second Wednesday of every month, 9 p.m., facebook. 
com/smokedoutsoul. 
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WY FOR ACTIVE MILITARY, VETERANS AND FIRST RESPONDERS 
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San Francisco's Original Gentlemen's Club Since 1964 
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PRIZE INCLUDES: 


Round-trip air travel for two on Alaska Airlines Access for two to private skybox seating 


Five-nights in Deluxe Ocean View accommodations at on the 18th green January 4-7 
The Ritz-Carlton, Kapalua (serving beer, wine and appetizers) 


Two Clubhouse tickets to the 2018 Sentry Tournament Two Sentry Tournament of Champions gift bags 
of Champions - Thursday, January 4 to Sunday, January 7 


(includes access to the grounds and clubhouse restaurant) Ent el t © win at Ls awaii. Cc om 
Deadline for entries is October 31, 2017 
SlMaska For more information about the 


THE RITZ-CARLTON AIRLINES Sentry Tournament of Champions, visit 


KAPALUA 


Celebrating 10 years in the Islands, Alaska offers low fares EGE w Onl FE ECEE EE 
and the most nonstop flights to Hawai‘i from the West Coast. 
Learn more at alaskaair.com. 





For complete contest details visit Hawaii.com. No purchase necessary. Must be 21+ years old to enter. Entries accepted at 

Hawaii.com September 1, 2017 until October 31, 2017 at 11:59 PM HST. Multiple participants are not permitted to share 

the same email address. Any use of robotic, repetitive, automatic, programmed or similar entry methods or agents will void 

es") __ all entries by you. Employees (and their immediate families) of Oahu Publications, Inc. (Hawaii.com) and all participating 

4 © ) § & © sponsors are not eligible. Winner will be responsible for all taxes applicable to the total value of the prize(s) received. Prize(s) 

are non-transferable, not redeemable for cash and must not be used for re-sale. Prize(s) are for travel, accommodations 

and tickets during specified dates only. Winner will refer to the prize vouchers for complete details, terms and restrictions. 

aceeeas If the winner has any issue with the prize or is not able to redeem the prize(s) as specified they must forfeit the prize and 

Your complete source for island travel. another winner will be drawn. Changes or extensions will not be made by Hawaii.com. Winner authorizes OPI to use their 
name and likeness for promotion at no additional compensation. Winner will be contacted. No phone calls please. 
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\GE LOVE \ ‘BATE AND SNITCH 


by Dan Savage 


I’m a 22-year-old straight male dating a 23-year- 
old woman. This is by far the most sexual relation- 
ship I’ve been in, which is great, except one part is 
freaking me out: I recently “caught” my girlfriend 
masturbating with her roommate s panties. (She 
knew I was coming over and wanted me to catch 
her) It turns out she has a habit of sneaking her 
roommate 5 worn underwear, masturbating while 
smelling them (or putting them in her mouth), 
and then sneaking them back into her roommate s 
laundry basket. She has also used her roommate 5 
vibrator and dry-humped her pillow to orgasm. I got 
turned on hearing about all this, and she jerked me 
off with her roommate 8 panties. My girlfriend says 
she gets turned on being “naughty” and most of her 
fantasies involve being her roommate 5 sex slave, me 
fucking the roommate while my GF is tied up, etc. 
Our sex life now revolves around the roommate—my 
GF has stolen a few more pairs of panties and even 
worn them while I fucked her, and her dirty talk is 
now almost entirely about her roommate. This turns 
me on, so I dont really want it to stop, but my ques- 
tions are: (1) Is this bad? (2) Is this normal? We’re 
conditioned to believe women are less kinky and less 
sexual than men, and I don t want to buy into that. 
My girlfriend says she isnt “that weird.” I dont 
know what to think. 

There’s No Acronym For This 


1. It’s bad. 

2. When it comes to human sexuality, TNAFT, 
variance is the norm. Which means freakiness/ 
naughtiness/kinkiness 1s normal—science backs me 
up on this—and, yes, lots of women have high libi- 
dos and lots are kinky. Your e-mail came sandwiched 
between a question from a woman who needs sex 
daily (and foolishly married a man with a very low 
libido*) and a question from a woman who is into 
BDSM (and wisely held out for a GGG guy who’s 
getting better at bondage but can’t bring himself to 
inflict the erotic/consensual pain she craves**). 

But “variance is the norm” doesn’t get your 
girlfriend off the hook—or you, TNAFT. You and 
your girlfriend are both violating this poor woman’s 
privacy, potentially her health (unless your girlfriend 
is sterilizing her roommate’s vibrator after using it), 
and—perhaps most importantly—her trust. Honoring 
each other’s privacy and showing mutual respect 
for each other’s belongings are the social norms that 
make it possible for unrelated/unfucking adults to 
share a living space. We trust our roommates not to 
steal money out of our purses, eat our peanut butter, 
use our toothbrushes, etc. And even if your room- 
mate never catches you, it’s still not okay to use their 
fucking toothbrush. It should go without saying that 
we trust our roommates not to shove our dirty panties 
into their mouths, use our sex toys, hump our pillows, 
etc. We can’t control who fantasizes about us—peo- 
ple can fantasize about whomever they care to—but 
we have an absolute right to control who handles 
our dirty underpants. (My God, think of all the times 
you’ve run out of clean underwear and fished a dirty 
pair out of the laundry and worn them a second time!) 

Your girlfriend should make an honest, respectful, 
naughty pass at her roommate. And who knows? 
Maybe her roommate 1s just as pervy as you two are 
and would jump at the chance to have a sex slave 
and full use of her roommate/sex slave’s boyfriend 
in exchange for a few dirty panties. Or maybe she’d 
like to move. 


I’m a six-months-pregnant woman in a wonderful 
relationship. My sex drive has skyrocketed, and I get 
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uncomfortably horny at random times. I work at a 

preschool and have gone into the one-person locked 

bathroom during my break for a quick rubout. Is this 

wrong? It takes me one minute to come and I’m to- 

tally silent. But I’m at a preschool and there are little 

kids on the other side of that door. Thoughts? 
Knocked Up And Horny 


You’re doing nothing wrong—and pretty soon 
you'll be having sex in your home while your kid 
sleeps or plays on the other side of your bedroom 
door, KUAH, so you might as well get some practice 
in. And if you don’t want a kid walking in on you at 
home, either (and you definitely don’t), put a lock on 
your bedroom door. 


Iam a 29-year-old woman and getting married 
to my boyfriend of four years, “Adam,” in a few 
months. Relationship is great, sex is fantastic, no 
complaints. So why am I writing? Adam § best friend, 
“Steve,” was his roommate in college, and Adam re- 
cently revealed that he and Steve used to masturbate 
together. I have no idea what to make of this. I dont 
think Adam is gay and I don t think Steve is either. 
Maybe they’re heteroflexible? But is it common for 
straight guys to masturbate together? Also, why is 
he just telling me this now, after we’ve been together 

for four years? I’m not sure how I should act around 
Steve. He hangs out with us a lot. Help! 

Seeking To Evaluate Very Explosive Dis- 

closure 


“Buddy-bating among straight guys is more 
common than people may think,” said Trey Lyon of 
Fuck Yeah! Friendly Fire, the “definitive source for 
straightish porn.” Lyon’s website—FY FriendlyFire. 
com—features porn of the “heteroflexible/almost bi” 
variety, 1.e., two guys who aren’t afraid they’ II melt 
if their dicks touch while they’re having sex with the 
same woman. Lyon’s website has more than 200,000 
followers and he’s heard from lots of straight/straight- 
ish guys who masturbate with—read: beside—their 
straight/straightish male buddies. Lyon doesn’t have 
hard data for you, STEVED, only anecdote, but it’s 
safe to say your fiancé isn’t the only straight/straight- 
ish guy out there who’s done a little “buddy-bating.” 

So why do straight/straightish guys do this? 

“Tn her controversial 2015 book Not Gay: Sex Be- 
tween Straight White Men, author Jane Ward asserts 
that sexual interaction between straight white men 
allows them to leverage whiteness and masculinity to 
authenticate their heterosexuality in the context of sex 
with men,” said Lyon. “That by understanding their 
same-sex Sexual interaction as meaningless, acciden- 
tal, or even necessary, straight white men can homo- 
sexually engage in heterosexual ways. As a non-white 
guy myself, it is my hallucination that the same might 
be the case across racial lines as well.” 

I’m going to break in here for a moment: I think 
Ward’s book is bullshit—at least when she’s talking 
about men who have anal/oral sex with other men on 
the regular and without a female chaperone. While 
I believe a guy can have a same-sex experience 
without having to identify as gay or bi—straight 
men should have the same latitude on this score that 
straight women enjoy—straightness is so valued (and 
apparently so vulnerable) that some people can look 
at guys who put dicks in their mouths at regular inter- 
vals and construct book-length rationalizations that 
allow these guys to avoid identifying or being labeled 
as bi, gay, or queer. (And if sucking dick allows 
straight men to “authenticate their heterosexuality,” 
wouldn’t there be gay men out there eating pussy to 
“authenticate” their homosexuality?) 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Versatile Latina 


36’yo, 5”7, 38DD, 
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ADULT SERVICES 


VY = SWEET & 
PETITE 
For a Great 
Time, 
Call Debbie 
at 650-630-3815 


TEE 
** FREE Partyline 24/7** 
*Free 1on1 8-9PM daily* 
415-691-3100, 925-953-1001 
or WebPHONE on LiveMatch.com 


CINDY: Ebony Girl visiting 
San Francisco. 5'3” 36C 
130 Ibs. Incall/outcall 
Call 510-935-6170 


FICTITIOUS 
BUSINESS NAME 


FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0377707-00 
Fictitious Business 
Name(s): 

Mitzi Collections, 1852 
28th Ave, San Francisco, 
CA 94122, County of San 
Francisco 

Registered Owner(s): 
Mary Binsfeld, 1852 28th 
Ave, San Francisco, CA 
94122 

The business is 
conducted by: An 
Individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
9/21/17 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Mary Binsfeld 

This statement was filed 
with the San Francisco 
County Clerk on 
September 21, 2017 
NOTICE-In accordance 
with Subdivision (a) 

of Section 17920, 

a Fictitious Name 
Statement generally 
expires at the end of 
five years from the 

date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other 
than a change in the 
residence address of 


SFWEEKLY.COM 


a registered owner. A 
new Fictitious Business 
Name Statement must 
be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

10/5, 10/12, 10/19, 
10/26/17 
CNS-3057673# 

SAN FRANCISCO 
WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0377709-00 
Fictitious Business 
Name(s): 

The City Eats, 739 Bryant 
St. San Francisco, CA 
94107, County of San 
Francisco 

Registered Owner(s): 
The City Eats (CA), 4847 
Braemer St. Antioch, CA 
94531 

The business is 
conducted by: a 
corporation 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
5/13/2015 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Kleem Paker CEO 

The City Eats 

This statement was filed 
with the San Francisco 
County Clerk on 
September 21, 2017 
NOTICE-In accordance 
with Subdivision (a) 

of Section 17920, 

a Fictitious Name 
Statement generally 
expires at the end of 
five years from the 

date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other 
than a change in the 
residence address of 

a registered owner. A 
new Fictitious Business 
Name Statement must 


be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

10/5, 10/12, 10/19, 
10/26/17 
CNS-3056122# 

SAN FRANCISCO 
WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0377653-00 
Fictitious Business 
Name(s): 

Colas Strategies, 2536 
22nd Avenue, SF CA 
94116, County of San 
Francisco 

Registered Owner(s): 
Vincent Colas, 2536 22nd 
Avenue, San Francisco, 
CA 94116 

The business is 
conducted by: An 
Individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above 
on N/A 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Vincent Colas 

This statement was filed 
with the San Francisco 
County Clerk on 
September 18, 2017 
NOTICE-In accordance 
with Subdivision (a) 

of Section 17920, 

a Fictitious Name 
Statement generally 
expires at the end of 
five years from the 

date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other 
than a change in the 
residence address of 

a registered owner. A 
new Fictitious Business 
Name Statement must 
be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 


SERVICES EMPLOYMENT HEALTH & WELLNESS ADULT CLASSIFIED 


the use in this state of 

a Fictitious Business 
Name in violation of the 
rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

9/28, 10/5, 10/12, 
10/19/17 
CNS-3054517# 

SAN FRANCISCO 
WEEKLY 





FICTITIOUS BUSINESS 
NAME STATEMENT 

File No. A-0377292-00 
Fictitious Business 
Name(s): 

San Francisco Guitar 
Company, 2565 3rd 
Street, Studio 315, San 
Francisco, CA 94107, 
County of San Francisco 
Registered Owner(s): 
Kyle McCrocklin, 

556 Sanchez St., San 
Francisco, CA 94114 
The business is 
conducted by: an 
individual 

The registrant 
commenced to transact 
business under the 
fictitious business name 
or names listed above on 
5/3 12017 

| declare that all 
information in this 
statement is true and 
correct. (A registrant 
who declares as true any 
material matter pursuant 
to Section 17913 of the 
Business and Professions 
code that the registrant 
knows to be false is 
guilty of a misdemeanor 
punishable by a fine not 
to exceed one thousand 
dollars ($1,000).) 

S/ Kyle McCrocklin 

This statement was filed 
with the San Francisco 
County Clerk on August 
18, 2017 

NOTICE-In accordance 
with Subdivision (a) 

of Section 17920, 

a Fictitious Name 
Statement generally 
expires at the end of 
five years from the 

date on which it was 
filed in the office of the 
County Clerk, except, as 
provided in Subdivision 
(b) of Section 17920, 
where it expires 40 days 
after any change in the 
facts set forth in the 
statement pursuant to 
Section 17913 other 
than a change in the 
residence address of 

a registered owner. A 
new Fictitious Business 
Name Statement must 
be filed before the 
expiration. The filing 

of this statement does 
not of itself authorize 
the use in this state of 

a Fictitious Business 
Name in violation of the 


rights of another under 
federal, state, or common 
law (See Section 14411 
et seq., Business and 
Professions Code). 

9/14, 9/21, 9/28, 10/5/17 
CNS-3051136# 

SAN FRANCISCO 
WEEKLY 


HELP WANTED 


San Francisco Media 
Co., is looking for 
motivated, energetic and 
outgoing individuals to 
join our Street Team/ 
Promotionsprogram. 
This is a part-time, paid 
entry level position that 
does require some early 
mornings, late nights 
and/or weekends. As 

a Street Team/Promo 
Representative,you 

will learn from other 
members who will act as 
a brand ambassadors at 
on-site promotions. 

- Must be 21 or older 

- Must maintain a 
flexible schedule and 

be available weekdays/ 
evenings/weekends 

- Valid driver license and 
a clean driving record 

- Must have reliable 
transportation (Events 
take place in SF as well as 
surrounding cities) 

- Maintain a professional 






appearance 
To apply, please 

email your resume 

with a cover letter to 
employment@sfmediaco. 
comdemonstrate a 
positive attitude, be 
reliable, cheerful and 
cooperative at all times 
in order to maintain 

a productive work 
environment. 

Other requirements: 

- Must be 21 or older 

- Must maintain a 
flexible schedule and be 
available 
weekdays/evenings/ 
weekends 

- Valid driver license and 
a clean driving record 

- Must have reliable 
transportation (Events 
take place in SF as well as 
surrounding cities) 

- Maintain a professional 
appearance 

To apply, please email 
your 

resume with a cover 
letter. employment@ 
sfmediaco.com 


REAL ESTATE WANTED 


WANTS TO purchase 
minerals and other oil 

& gas interests. Send 
details to P.O. Box 13557, 
Denver, CO 80201 


WITH FREE 
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1855A Haight St. SF 
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MOM’S BODY SHOP 
TATTOO & PIERCING 


* Clean and Sterile * All Styles & Custom Tattoos * 
* Huge Body Jewelry Selection * 

* Open 7 Days a Week * Sun-Th: Noon-Midnight * 
* Fri-Sat: Noon-2am * 


(415)864-6667 www.momsbodyshop.com 
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